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Introduction
UDC 685: 74 519.54

The Russian market of children's products for
many years shows a positive growth rate of annual
turnover, in contrast to the male and female segments
of the market. The reasons for this phenomenon,
experts call as a natural reluctance of parents to save

on children, forcing them in crisis years to provide, at
least, everything necessary, and other natural trends:

- demographic growth;

- increasing requirements for the quality of
goods for children;

- growth of incomes of the population;

- raising the awareness of consumers.

Today, more than 24 million children live in
Russia, of which the most significant group are
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children under the age of 4 years — about 9 million
people. Children aged 5-9 years make up about 8
million, 10-13 years — more than 5 million, and
adolescents aged 14-15 years-more than 2 million.
Experts note a possible increase in the number of
children in the coming years, if the maternal
population is maintained. The priority segments,
where high growth of domestic production is likely,
include: clothes for newborns, functional and bed
linen, hosiery, knitwear, shoes for all eight age groups.

For the growth of these segments, an important
role is played by: the positive dynamics of the increase
in the child population under the age of 4 years ,a"
very demanding "fast-growing child's body, the
natural desire of parents to acquire the best for
children, without saving in "difficult times".

Range of children's shoes must focus on
customers with different income levels, for this in the
production of shoes of different quality leather can be
used: expensive, such as a kid or cheaper - such as
pork skin chrome-tanned leather, shoes that can be
used to "exit", and, come home and take off to the legs
of the child rested.

Also, the development of the range should be
considered and that the girls in the Southern and North
Caucasus Federal District is born more than boys, so
that the shoes for girls should be produced at a higher
level than the shoes for boys.

If the manufacturers of footwear for children will
be guided by considering all anthropometric features,
buyers will have the opportunity, depending on their
financial situation to give preference to products of a
particular price category made taking into account the
climatic characteristics of the SFD and North
Caucasus Federal District, the generic characteristics
of the population of these regions.

One of the most important requirements of the
Russians to buy shoes in general and children’s in
particular - its compliance with the latest fashion
trends. Moreover, in recent years it has been
expanding not only in the models for the students but
also school children and toddlers. And this applies to
both products of famous foreign brands, and domestic
producers. Of course, there are different price niches
on all shoe markets of the world, but especially our
Russian, namely:

e First a huge sector of cheap shoes, a
relatively small - the average cost and very small -
expensive;

e second, no less important feature: a large fork
between cheap shoes (up to 9 euros for a couple) and
expensive (200 euros per couple). [1-2]

In the first sector work not only firms from
South-East Asia, but also Russian wholesalers place
their orders in China. Second, average - Russian
factories and enterprises in Eastern Europe and
Turkey, producing shoes under their own or licensed
brands. In the third - world famous manufacturers and
even fashion houses. At the junction - a collection of

European production of natural materials, adapted to
the Russian market, but at a reasonable price.

Representatives of the most extensive of cheap
sector, where a very high level of competition, striving
to reduce the cost of its production at the expense of
production to cheaper factories, as well as through the
use of cheap materials and components.

Main part

It should be noted that now soared to the
demands of parents hygienic properties of children's
footwear, namely, the use of natural materials for shoe
uppers, because many manufacturers of low-cost
segment of the market, seeking to reduce the price, use
of genuine leather only removable insoles and lining.
To stop children stay healthy shoes for children, the
sliders should be all thought out to ensure the
satisfaction of all the requirements set out in the
guests, and in the technical regulations.

If you just think that the growth of the feet, on
average completed approximately 18 years of age, you
can imagine how important it is to use shoes,
corresponding to these regulations. During the leg
growth is their transformation: when a child begins to
crawl first, then he still remains crooked legs in the
shape of the letter "O". With the disappearance curves
of the legs, which is caused by growth curves having
legs in the form of letter «X», when side knees on the
inner side are in contact with each other. Up to about
6 years of age is growing foot small child, while
maintaining the shape of «X». Studying walking, the
child tends to equalize the body upright and the foot
thus subjected to large loads. Feet and legs begin to
develop as they begin to have a functional load on the
muscles, ligaments and tendons begin to adapt to each
other. At a time when a child begins to spontaneously
get up, stop must always be free to develop. This also
applies to the further stages of development and have
older children. Shoes, from the hygienic point of view,
must protect the body from cooling and overheating to
protect the foot from mechanical damage, to assist the
muscles and ligaments to hold the arch of the foot in
its normal position, providing a favorable
microclimate around the foot, help to maintain the
required temperature and humidity conditions for any
microclimatic conditions the external environment.
Footwear must meet hygiene requirements: be easy,
convenient, does not restrict movement, conform to
the shape and size of the foot. Then the toes are placed
freely and they can move. But it can cause a large
amount of strain and foot problems.

The tight and short footwear complicates gait,
leg presses, blood circulation, causing pain and over
time changes the shape of the foot, it violates the
normal growth deforms fingers, promotes the
formation of difficult to heal ulcers, and in the cold
season - frostbite, enhances sweating. Too loose
shoes, too bad. Walking in it quickly tires, and there
may be frayed, especially in the field of lifting.
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Dramatically decreases the area of support and
stability. The trunk leans back. This deviation in the
age when the bones of the pelvis is not fused, causing
achange in its form, changes the position of the pelvis,
which in the future may affect the generic function.
This forms a large lumbar flexion. The foot rolls
forward, the fingers are compressed in a narrow wear,
the load on the forefoot increases, resulting in a
flattening of the arch of the foot develops and finger
strain. The high heel shoes is easier to tuck the foot in
the ankle joint, it is easy to lose your balance.

The sole should bend well. Rigid difficult
walking sole (bending angle is limited, the shoe heel
with the heel shrinks), reduces the performance of
ankle muscles, legs increases skin temperature and
perspiration far as necessary to provide maximum
mobility forefoot, so it is necessary to maximize the
stability of the heel. The back should be firm, not
permitting the foot slip. The back should be protected,
tightly cover the heel, to prevent its deformation.

Winter footwear should necessarily keep heat
inside. For this purpose use fur, felt, cloth, felts. On
cold winter days is not lower than -10 °C students can
wear shoes and boots on the porous rubber, insulated
with synthetic fur (polyester cotton) or wool or felt
pads. In chronic cooling leg spasms of blood vessels
and develop serious malnutrition tissue legs due to
difficulties in blood flow. During the summer months
the most hygienic light outdoor shoes with a wide
neckline - sandals, sandals, leather shoes or shoes with
leather soles and uppers of textiles and other materials
with a porous structure (mat, denim and others.). Such
shoes promotes good aeration and rapid evaporation
of perspiration due to the circulation of air around the
foot (due to the selection of material, but more
openwork pattern uppers).

In wet rainy weather comfortable rubber boots or
shoes with soles of waterproof materials, rubber,
rubber, nylon, etc. However, this shoe has a low air
permeability, so wear it is only necessary with insoles,
absorbs sweat: felt, woolen, and in summer - from
wicker straw or cardboard. Ensure that the lining does
not get wet. Footwear that meets hygiene
requirements, helps to avoid unpleasant, sometimes
painful phenomena. Thus, the shoes should not
compress the foot, disrupt the blood-lymph
circulation, prevent the natural development of his
feet. Before the thumb should be 0.5-1 cm space.
Hygiene Requirements for footwear for children and
teenagers are made up of the requirements for the
design of shoes, due to the peculiarities of the
structure of the foot during the growth period, and the
materials used for production of shoes. Size, style and
rigidity bottom of children's shoes should not hinder
the development of the foot.

Stop child at an early age is significantly
different from the foot of an adult by the anatomical
and physiological structure. For a child's foot is
characterized by radial form, in which the maximum

width is marked on the ends of the fingers. The foot
becomes a fan-shaped form. Another ratio heel and
forefoot: children relatively long rear end (heel),
which should be considered when designing footwear.
The skeleton of the foot in childhood formed cartilage.
Ossification only completed with the end of growth
(approximately 21 YG), so stop the child can easily be
deformed under the influence of mechanical action. In
this regard, qualities such as thickness, flexibility of
the sole, shoe weight and thermal insulation properties
are subject hygienic norms.

Shoe height standardized depending on its type
and kind. The bottom of the shoe (insole, sole, heel)
must have optimal performance hardness: resistance
(expressed in N / cm) bend along the line connecting
the head and the metatarsal bones up to an angle of 25
degrees. "Flexible shoe and must be regulated to
gusarikovoy shoe - 7 N/ cm, to preschool - 10 N / cm,
boy-school shoes - 9-13 N / cm, for maiden school
shoes - 8-10 N/ cm™.

Heel artificially raises the arch of the foot,
increasing its spring protects the heel from injuries on
the ground, and also increases the durability of shoes.
By relying on the unshod foot (without spikes), most
of the burden falls on the rearfoot. The lack of heel is
permitted only in shoes for infants (booties) until the
child can not walk. The shoe with a heel cm 2 the load
is distributed evenly between the front and rear foot
department. The shoes with a high heel, i.e. greater
than 4 cm, a large part of the load falls on the forefoot
(at a height of 8-10 cm heel load forefoot 7 times
greater than the background section). Therefore, heel
height should be no more: for preschoolers - 5-10 mm,
for students 8-10 years old - 20 mm, for boys 13-17
years - 30 mm, for girls aged 13-17 to 40 mm.
Children's shoes should have a safe and convenient
fastening on leg, do not hinder movement. For this
purpose, various kinds of fixing of: lacing, "Velcro",
straps, zip a zipper, etc. Open shoes without fasteners
(such as "boats") is not acceptable for school shoes..
Mass shoe depends on the materials, structure and
type of attachment. weight normalized norm shoes.

Currently, virtually no evidence-based planning
methodology and changes in the species and the
model range of the company based on market
conditions, which would be based on the use of
regularly conducted market research, market
segmentation, positioning it of its products, the
comparative competitiveness assessment of the
products and similar products of domestic and foreign
manufacturers. Domestic science for a number of
years engaged in the problem of estimation of
competitiveness, but the single methodological
approach to its decision no. In particular, there is no
scientifically based methodology for assessing the
competitiveness of the shoe as a commodity, enabling
enterprise-focused and manufacturer to change its
assortment policy promptly.In this context, the
problem of formation footwear assortment in the
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industry, the most appropriate to the needs and
demands of the child population, which was built
taking into account the competition in the market and
production capacities, are particularly relevant and are
both practical and scientific interest. For the revival of
the production of children's shoes in the Southern and
North Caucasus Federal District is first necessary to
create a number of enterprises in the footwear industry
following subjects district with a distinct socio-
demographic situation and the employment in the
republics of Chechnya, Dagestan, Ingushetia,
Kalmykia. Newly established enterprises require
government support, as own funds do not have
enough, and borrowed are not available due to the
high interest rates on the loan. It is necessary to solve
common tasks in enterprises technological renovation
industry, replenish working capital, improve the
efficiency of scientific and technical support for the
production of the manufacture of high-quality and
affordable children's shoes.It is necessary to intensify
the work of regional and municipal social welfare by
targeting assistance to children and their parents,
including many children and single-parent families.
We believe that this problem is not only the private
sector but also the state, because the trend in oil prices
becomes a staunch character, which impairs the
economy and not taking measures in the industry can
lead to a decline in real annual GDP growth (due to
lower level of profitability). This will lead to serious
negative consequences in the economy. The positive
development of the economy could be no shock if the

government had a "start" aid in the revival of light
industry, as Today light industry remains a crisis,
which explains unemployment and poor quality of
life, especially in small towns, where until 1992 the
town-forming  necessarily  functioned clothing,
footwear, etc. light industry.To the place to note that
the production volume of light industry only a fifth of
today is produced by small businesses. There are
paradoxical reasonable expectations on the proposals
permits scale with restrictions on the volume of
production of small enterprises Chamber of
Commerce of the Russian Federation and the Russian
Union of industrial enterprises, it is obvious in 2020
will increase significantly after the introduction of that
issue volumes of footwear will grow by at least (1) 60-
70% of the total production volumes. And again in the
above development.

For some reason, this growth is not systematic?
After all, there is the main thing: a vast market (the
taxable base for imports of goods and products of light
industry increased by 746 million dollars .; loyal
customers; power; qualified personnel; competitive
Hopefully, the Prime Minister instructed to meet at
least part of the reduction in the market volume of the
shadow ( counterfeit, adulterated and smuggled)
products, and domestic shoes find their consumers. In
order to create understanding of the market range of
footwear SFD and North Caucasus Federal District we
have analyzed the range of children second shoe in the
trading network of regions of these districts, which is
given in Table 1.

Table 1. Structure assortment of children's footwear at prices

Price categories, rub.
MAURCUIETS | typesof shoes | o0 | 1400- | 1990 2990 | 2000, | 4900- | 5000- | 6800-
1900 2400 | 3400 4400 | 5400 | 6300 7500
"Antelope", fromandalno-
X
Moscow remeshkovye
Boots X X
Sport shoes X
" N tufli orthopedic X
Kotgfey boots X X X
Egorievsk, Boots ”
Moscow region Shoes - x
Shoes for small X
"Thomas", children
Moscow region | shoes for small
- X
children
Shoes for x
Bombino teenagers
Moscow Boots teen X
Shoes for x
teenagers
" N Shoes X
Bagheera” g. boots ”
Voronezh
Boots X
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Sandalno-
RIL, 9. Rostov- remeshkovaya X
on-Don
Gym shoes X

Based on the analysis of the range of children's
shoes are coming into the trading network, it can be
concluded that, in general, for footwear demand is met
at the expense of manufacturers in other regions. [3-4]

It is necessary to rehabilitate the production of
children's shoes in the shoe factories, located in the
regions of the Southern Federal District and SKFYU,
as in this case, will be able to fully meet demand and,
more importantly, taking into account the
anthropometric features stop the children of these
regions, and significantly reduce the provocation of
pathological deviations and form healthy Lifestyle

The surface should be soft and easily take the
shape of the foot. It is desirable to select a product
completely from the skin (even sole). The sole new
pair should be with the rise in the heel area (heel). Heel
height - small, for children's shoes - in the region of 5-
10 mm. Rise of the soles has to go somewhere from
the middle of the foot. The toe should not be narrow.
The new shoes should be comfortable, feel at ease
walking. The materials used for sewing, do not cause
irritation, allergic reactions. Shoes should not cause
pain and rubbing. The elasticity of the sole - the
average. The base should easily bend during walking.
If a new pair of outsole is thick and does not bend, it
is unlikely to be worn between the rigidity of the base
change. From generation to generation master
shoemakers constantly improve shoe fit the leg. Today
shoemakers continue to enjoy this heritage, but the
form of the shoe is supported at the expense of a more
flexible and lightweight materials.

There is a point of view that the rigid structure
only compresses the foot. This misconception leads to
the fact that the market can see many models of shoes

that do not provide any protection and support. Under
pressure from all shops marketers are more focused on
brand value and less - on the quality of the landing leg.
Then the doctor - an orthopedic shoemaker and an
important pedagogical role: it depends on them
whether the child will be comfortable in this shoe. We
formulate the design features of shoes for children
with abnormalities, namely:

the heel portion

The width of the heel portion as important as the
length of the shoe. Ocher Tania, curves, volume - all
critical factors landing leg. Strengthen the block in this
field helps to semi-rigid heel. Shoes should ideally
fitting heel. If the heel of the bonds tookai, the heel
will not enter it until the end; if it is too wide, it will
move out to the right and left, and shoes - to hang on
the leg, deviating from onboard of movement, causing
the child discomfort.

the toe

This part of the shoe should not squeeze the foot.
On the contrary, well, when the child is able to
straighten the fingers and the thumb does not cramped.

the length of the leg and landing

For each particular size manufacturer determines
corresponding parameters (length of the shoe, the
width of the heel portion, comfort factors). Shoemaker
should take into account these features and offer the
model that best fit the shape of the child's foot (Figure
1).

Figure 1 - Characteristics of the foot location in the length of the shoe

length and height

It is necessary to measure the maximum stack
length and add to it at least one and a half size (one
size equal to 6,66mm) for growth. Standard stopomery
used today already account for this stock. If ankle
boots reveal too wide, in this case, is not enough to
add half the size and one that is 6,66mm.

Parents sometimes give way to the temptation to
take the shoes for another size larger, to extend its life.
This choice can be justified if the length, calculated
from the above formula, falls midway between the two

dimensions. However, one should know when to stop:
if the shoes are too large, the stop will be deprived of
support from the sides, and on the vamp can be formed
pleats that prevent walking - in a shoe child will
stumble along, that is him again in this shoe is
uncomfortable.

sock rise

If the toe is bent slightly upward, it contributes
to the free movement of the foot when walking,
prevents the child from falling, making wrinkles less
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noticeable on the ankle and protects the toe shoe from
premature wear and tear (Figure 2).

10-12

Fig. 2- Feature forming the toe of the shoe

feet of the entrance to the shoes

The hole should be large enough that the foot
belonged to shoes without effort. The task much easier
if unlace the boot to the very end, to undo all the
buckles buckle and velcro so. N.

The following 28-gauge cut legs led shoes difficult
entry into the shoes; boots Derby, on the other hand,
the hole is wide enough, then there is a choice for
parents, taking into account the child's feelings.
fastener system

fastener system must reliably fix the heel to the foot
does not slide forward, and fingers are not pressing.
If the shoe lace, tension should be evenly distributed
over the entire length, and enough clearance between
bertsami provide a good tension. Buying shoes with
Velcro, make sure that the mounting quality and
sufficiently robust.

If the shoe is held on the leg buckles, tension is
unlikely to be sufficiently accurate. Foresee the
location of the perforations in the strap is not always
possible. locking system shoe corresponding rules
correspond exactly coverage insteps. If the shoe fixing
lifting the foot, this is a serious mine and a high
probability that a child in a shoe is uncomfortable.

socks

Recommended socks made of natural fibers. Avoid
thick and coarse socks with a high content of synthetic
fibers, which do not allow the foot to breathe and
increases the volume of the foot. It is also important
to make sure that the seam and the front of the nose
will not rub the fingers. Finally, if the socks are great,
they will gather in the folds.

lining

Ideally, the lining must be genuine, unground skin
(foot close contact with the leather lining is a comfort
factor), applications and decorative stitching - soft to
the touch. Assembly joints should not occur in the
painful areas (joints, ankle and foot rise). Flannel
lining the top of the tibia prevents injury to sensitive
areas of the foot bottom quarter of the feet, and under
the tongue - softens the pressure attributable to the
rise.

boot raznashivanie

First of all, make sure that the assembly seams will not
chafe baby foot. To soften the skin, stretch it to the
opposite sides of the thumb, especially strongly
pressing the heel. When it comes to shoes, stretch
straps.

New shoes recommended shoe initially for short
periods before starting to wear it regularly.

raznashivanie near the ankle

If the shoe is low, bend the upper part of the tibia
outward with your fingertips to the edge of the leg is
not broken; for models with high bertsami uses a
special horn.

Characteristic parts of footwear

Vamp - top part covering the lower part of the lifting
and fingers.

Ankle boots - the top part, which covers the heel on
the side and comes to lacing.

Tongue - piece, located under the lacing.

Backdrop - semi-rigid tab at the back of the shoe,
between the leather upper and lining. Its function - to
keep back part of the foot to walk the line and not
allow the heel of the shoe to sink (see Figure 3).

Figure 3 - Characterization parts uppers
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Toe

Rigid insert between the leather upper and lining,
which protects the fingers from shock and prevents the
shoe to deform.

backcloth

Semi-rigid part, reinforcing the heel, which is
inserted between the leather upper and lining. Fixes
foot movement on the axis and does not wrinkle and
sag shoe toe cap and backdrop arrangement shown in
Figure 4.

£

Figure 4 - Location Features toe cap and a backdrop on board

gelenok

Rigid insert in the insole part that starts at the
heel and ends approximately one centimeter in front
of the beams line (she imagines crosses the foot at its
widest part, at the junction with the fingers
metatarsal). Gelenok attached to the bottom of the
shoe the necessary rigidity and protects it from
deformation. Place one hand on the front half of the
sole, and the other for the heel of children's shoes and
start to twist them in opposite directions - good
gelenok resists this torsion, and practically does not
change its original position.

Gelenok contributes to the fact that the
transverse fold kotoroya formed on the block while
walking, is just above the transverse crease of the sole,
follows the curve of the foot. The back of the shoe
naturally follows the foot movement. This helps her
move forward and provide comfort to the child.

insole

Basic (vtachnoy)-piece insole made of leather or
other material on which the foot rests. It absorbs the
natural moisture and adopts the shape of the track.

Removable, (hygienic) footbed

Hygienic insole. It should be fine. Superimposed
on vtachnoy. Recommended unpolished leather.
Laying of a synthetic film leads to overheating of the
foot and is not suitable for the manufacture of
footwear for children.

orthoses and vkloanoya insole

If the shoe for children is offered with a fairly
thick removable insoles, then replacing it with
orthosis. or, in other words, orthopedic insole, saved
her leg landing parameters corresponding to the
selected size (which can not be said about the shoes
with thin insoles). shoe depth will remain unchanged,
the heel portion is still perfectly fitting heel. For the
physician, podiatrist removable insoles can serve as a
template in the selection brace. When the question
arises about the need to use child orthopedic shoes.

thick

Thick rubber provides good dynamics during
walking. The surface of the sole should be embossed
so that the child is not slipped (Figure 5)

Figure 5 - particular location intermediate and bottom major parts of shoes

Characteristic of the modern models of shoes for
children and their assessment to ensure comfort

Mary Jane

Mary Jane - children's shoes with a plunging
neckline and a strap whose length can be adjusted in
the field of lifting. This holds good shoes heel (Figure
6).
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(s

Figure 6 - shoes with a plunging neckline and straps

ballet shoes

Ballet - Dance Shoes made of fabric, with a hard
toe, which is held on the leg ribbons entwined ankle.
The popular interpretation of this model is made
mostly of a thin elastic skin, with a flat sole and a
small heel This shoe is very flexible and does not
provide any support to the foot, cut-out, in boats, deep
vamp is short and only go to the bottom of the paw.
Ballet shoes are held on the leg due to tension in the
longitudinal direction, because of which are guessed
under the skin vamp fingers. [5-6]

Ballerinas perfectly fit a foot, but do not give her
any support and impact protection. The structure of
the shoe emphasizes the lightness and flexibility,
which is why strengthening the details typical of other
types of children's shoes, ballet flats available - in fact
they take over some of the basic elements from the
classic boats. Of course, the ballerina in pastel colors
look great with multi-colored summer dresses, but
children should not constantly wear them, except for
special occasions (see Figure 7).

Co—mw

Figure 7 - Features such as dance shoes "ballerinas"

boots

Models with high bertsami, cover your ankles,
provide good support and securely fix the kid's leg,
boots are a great option for children up to size 26 to
ensure his comfort (Figure 8 a).

shoes

Some models of shoes can rub the foot in the
ankle area. In such cases, the upper edge of tibia must
first stretch (Figure 8 -b).

Figure 8 - Features boots and oxfords for ditey

Derby

Cut Derby bertsami their configuration and a
wide entrance to the shoes makes them an ideal model
for children. These shoes are well captures the foot in
the heel area.

velobotinki

The base of the tongue is very low, at the level
of the fingers. Support in the arch area is rather weak.
At the same time the heel is fixed securely enough
(Figure 9).

C___ A

Figure 9 - Features velobotinok
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Boats with cherespodomnym Strap
The strap fixes the leg in the rise (Figure 10 -a).

pumps with bracelets

e el

a

Bracelet securely locks the foot in the heel part.
However, it can rub the foot in the ankle area. Often,
when walking shoes significantly behind on the sides
of the foot (figure 10 - b).

=

B

Figure 10 - Features such as shoes Boats "with cherespodomnym strap" and "'bracelet™

moccasins

Cut moccasins is not suitable for children's feet.
These shoes kakihlibo devoid of elements that would
adjust the tension in the lift area to secure the heel,
causing the child discomfort.

sandals

summer can not do without this shoe. Sandals for
the little heel should be closed in order to ensure at
least minimal support and sock-tough enough to
protect your fingers.

The cut and the structure of sandals should be
well thought out: the support and protection of the foot
are the main priority, and the location of the holes
must be taken into account is the designer and an
orthopedic doctor.

As yet to choose shoes for the baby? It would
seem easy - buy the shoes or sandals bright with a
beautiful buckle and - run, baby! But the aesthetic
requirements for children's shoes should not obscure
the rational criteria for its evaluation. Parents who pay
attention only to the visual appeal slippers, risk to
reward your child is not one dozen problems in later
life. In the first years of life the bones and ligaments
are still very fragile and easily deformed by
incorrectly matched shoes or lack of exercise, but also
their hobbies desire to prevent such deviations feet in
children is not always justified there is a happy
medium.

Almost all children are born into the world with
healthy legs. The task of parents - to prevent that in
the future due to the care of an illiterate kid or -
incorrectly matched shoes of a child appeared with
foot problems. To do this, you need to understand the
laws of child development and take them into account
when choosing footwear.

Approximately 6-9 months is a sharp jump in the
development of the child: he begins to master the
movement in the vertical position. These movements
are very important, because they contribute to the
development of speech understanding and active
voice of the child, as well as the orientation of the train
in the world.

By the 8th month of the child generally appear
transitional movement for independent walking: kid
gets up, sits down, sits, turns, shifts from one foot to
the other.

Then to the 10 months he mastered moving
forward with the support (better if it's my mother's
hands, not man-made devices such as "walkers"), and
in 11 months, a normal child takes its first independent
steps.

In its first year of birth of the child should be able
to go through 3-5 meters without support, overcoming
small obstacles in the form of scattered toys and
invented zavlekalochek parents.

Speaking of normal development, it should be
borne in mind that the normal in 25% of children
walking begins too early, and at 20% - there is a delay.
And yet, if the child is too soon began to walk, it is
often at increased motor excitability, or does not move
on their own to 12 months, and at the same time quite
phlegmatic and has an increased body weight, you
should consult your pediatrician.

Important conditions for normal development of
the walk are:

- Creating the appropriate environment: the
presence in the space of a plurality of support points;
the ability to move without the risk of damaging
expensive polishing or mother's favorite vase; the
presence of objects of interest to stimulate walking,
for example, moving toys, etc..

- Hard top for your walk (it should not be a carpet
or mattress).

- Daily complex gym and massage before a night
swim.

- Active participation in training walking adult
hands. Any skill (sitting, standing, trampling) need to
patiently teach, sometimes spending a lot of time and
effort. And, after all, remember that warm hands will
not just help to learn something, but also contributes
to a healthy psyche of the little man, and tender
affection to his parents.

- The ability of the child to stand on the basis of
the whole foot, without support, with feet should be
parallel to each other; the ability to go forward on the
whole foot and understanding of the child the word
"go" "and" sit ", which is achieved by frequent
repetition.

Another  important  condition  for  the
development of walking shoes is.

It should protect the foot from damage, provide
a favorable microclimate for the foot correspond to the
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anatomical and physiological characteristics of the
child's foot.

The sole should be flexible and responsive in
order to keep the foot could make the same
movements as when walking barefoot. In general, it is
very helpful to give the child to run barefoot, thus
strengthening ligaments and muscles of little feet.

Do not wear shoes for children before the start
go for awalk. Hereinafter, for the correct setting of the
foot the shoe should be chosen with a strong backdrop,
tightly holding the heel and protects it from skidding
sideways and eversion.

The optimum height of the heel for a preschooler
- 5-10 mm. Heel artificially raises the arch of the foot,
and therefore increases its properties with springs;
moreover, it protects the heel from the bruises of the
soil and increases the durability of the shoe. [7-8]

The toe shoe must necessarily be wider than the
heel, i.e. in toe shoes should be spacious. Narrow
shoes can lead to foot deformities, to circulatory
problems in this area.

When choosing a shoe size, you should also keep
in mind that too large shoes is often the cause of
abrasions on the feet skin.

Be sure to pay attention to the presence in the
instep shoes.

The basic measure of size - length of the foot,
which is determined by the distance between the most
projecting point of the heel and the end of the longest
finger. Unit - 1 mm. The difference between the
numbers - 5 mm. Rules provides for the release of
children's shoes are three kinds of fullness within each
size.

It is also not recommended to take the shoes "in
focus."

Light and soft, good shoes should be attached to
the leg by means of all kinds of buckles, straps, laces
to regulate the rise shoe. It is better if they are made of
natural materials that provide the best performance
and breathability ventiliruemoesti vnutriobuvnogo
space.

So, choosing baby shoes, you must:

- give preference to leather shoes with a wide
nose section, adjustable buckles and a small heel;

- pay attention to the completeness and shoe size
(between the big toe and the toe shoes should be a gap
of about 1 cm);

- to try on shoes should be standing on both feet.
Measure the length of the foot of the child must be at
least once every three months.

All these parental care will be rewarded with a
healthy musculoskeletal system of the foot of the
child.

For those children who already have foot
problems, we recommend the use of corrective
anatomical insoles and a special set of exercises. The
earlier such treatment is begun, the better the chance
of agood result. It is only important to choose the right
doctor - orthopedist and strictly follow its
recommendations.

How to measure the child's foot to determine the
size

At home, standing under load, on paper, circle
child stack and measure the length of the foot from the
heel to the 1-th finger, adding + 5 mm. According to
the table to find your size, suitable only shoe shoe
"Perseus": (table 2)

Table 2 - Methods of determining the length of the foot child

Shoe size + Foot length of 5 mm
"Perseus” (cm)

17 11.5cm
eighteen 12.0cm
nineteen 12.5cm

twenty 13.5cm

21 14.0cm

22 145cm

23 15.0cm

Shoe size Foot length plus 5 mm
""Perseus™
27 18.0cm
28 18.5cm
29 19.0cm
thirty 19.5cm
31 20.5cm
32 21.5cm
33 22.0cm
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24 15.5cm 34 22.5cm

25 16.5cm 35 23.0cm

26 17.0cm 36 24.0cm

In addition to size, children's feet are sketchy and
volume.

In the production of shoes, "Perseus" to consider
individual fullness:

1st fullness - a narrow foot, 2nd fullness - wide
foot high-rise that ensures that the natural proportions
of the shoe the foot [9-10]

Do not forget that children's shoes, in contrast to
the adult, should have a broad nose piece and
adjustable mounting on foot (laces or straps).

So in the period of intensive growth of the
organism - in 3 and 6 months, 1, 3 and 5 years - the
differentiation of the shape and structure of bones.
Fragile bone apparatus, United still too extensible
cords and weak muscles cause significant fluctuations
in the height of the longitudinal arch of the foot under
load. This contributes to the static foot deformities,
which can lead to breakdown of statics and
kinematics. Children this age are walking in the period
of study there are conditions for the development of
ploskovalgusnoy deformation as to increase the area
of support and retain the body in balance child
straddle, relying on the internal parts of the foot. The
widespread opinion that flat feet in children under 6
years of age is a physiological and does not require
correction is not entirely correct. It is up to 5-6 years,
when it is not closed in terms of ossification easier to
correct or prevent the development of deformation of
the feet and form the correct gait.

The fact that children up to three years is not flat
feet - not true. It may be congenital or may result from
dysfunction of the central nervous and endocrine
systems, due to infections and a host of other reasons.
The most harmful - not pain and strain, and their
consequences - disruption of the entire
musculoskeletal system, including the spine.
Curvature of the spine in a child can be avoided or at
least to stop its development, if the time to begin
treatment. The foot is formed to 5 years of age. The
earlier found flat, the easier it is to cure. After five
years of his life to do this is difficult. But by starting
treatment, it is possible to improve the condition of the
foot, flat feet to stop the development and conduct
prevention of spinal deformities. It should show the
child orthopedist, who quickly tired of walking and
asking for a hand.

Pay attention to the heel of the child: whether it
is vertical, not zapalivaetsya whether in one direction
or another. From an early age, the entire period of

intensive growth of the organism - in 3 and 6 months,
1, 3 and 5 years - it is necessary to visit a podiatrist.
Self-treat the child is not necessary. Massage, physical
therapy, corrective devices (orthotics), therapeutic
exercises prescribed by a doctor, which takes into
account the age, severity of disease, and also considers
the root cause of flat feet. As for the orthopedic
insoles, they should be made strictly individually,
taking into account the anatomical, physiological, and
static and dynamic functions of the child's foot.
Children's shoes should be with a small heel, hard, and
spring backdrop individual arch support - a sort of
"stones" and "cones" underfoot. Only instep spring
type will provide the correct formation of the arch.

How to fix a flat? Visually, the inner surface of
the stack will have an angle directed to the opposite
foot (> <). In other words, do not try to put the child
in the extreme (classic) position of choreography, as
long as these joints do not get stronger. At the
beginning of the "Teach™ heel be vertical and the foot,
"feel” comfortably on the outside. Initially, it is
necessary to properly form the outer arch of the foot.
He is just the guarantor of the proper formation of the
rest.

Flatfoot and clubfoot today one of the most
common defects are closely interrelated. Flat without
giving can be found, without bringing the flat feet -
are the exception rather than the rule. Needless cast
contributes dip in the heel. And it is - an indicator of
flatfoot.

And yet, one is very, very important detail,
which we have already spoken. It is necessary to
correctly choose the shoes, and then refine it
themselves.

Exercise is of course a huge stimulant proper
formation of the foot, but no matter how much you do
not make them, the number of repetitions is - drop in
the bucket compared to the number of steps in the
"wrong" shoes, which our kids are doing during the
day.

Judge for yourself. Normative range of motion
on the foot pod for the day stay in preschool
educational institution (DOW) (required in sandals!):

3 years - 9000 - 9500 movements

4 years - 10,000 - 10,500 ......... ..

5years - 11,000 - 12,000 ...... .....

6 years - 13000 - 13500 ......... ..

7 years - 14,000 - 15,000 ..........
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What? ... For comparison, we adults you do
about 5000 at a rate of 10,000 movements in
den.Vyhod one:

1. Organize a useful game

2. shod with the "right" shoes.

3. Return to the rope.

How to modify the shoes

Try to find shoes with solid soles or low heels.
The problem is not so much the spikes (even "pin" can
be useful), but in its form and location, and most
importantly in the absence of support under the base
of the fifth metatarsal, which plays a major role in
shaping the arches of the foot. (This bone on the
outside of the foot, approximately in the middle)
.Podoshva should not be wide. The smaller it appears
beyond the top, especially the heel, the better. What
parents need to realize or master - shoemakers,
engaged in the production of orthopedic footwear.
[11]

1. Cut away the heel angle 5-10°. Remove
blockage constructive shoes.

2. Determine the cut angle (asr) and make the cut
from the base to the top or near the top edge of the sole
(depending on its structure). It helps the muscles to
take the foot.

3. Fillet outer side of the front portion of the sole
and the remaining part of the heel. For smooth rolling
and forming the outer arch of the foot.

4. Glue the insert under the heel (from the middle
at an angle 25-30°). For the formation of domestic and
cross vaults by twisting of the forefoot in relation to
the rear.

5. Glue the box under the metatarsal heads 2-4
(2-4 bases under the toes). For the formation of the
transverse arch and training of the thumb. Note: for
the reduced foot top horizontal, flat and allotted to -
convex. 3-bmm thicker inserts, depending on the age
and the degree of flattening of the foot.

And now, what can you say about the top of the
shoe friends, co-workers? | am sure, in this case, we
will be more verbose.

Believe me, children who are not yet interested
in (at least 6 years old) dressed fashion that you will
present them well. Harder another. It is very hard
psychologically, "spoil" a new thing, bought their own
money! Especially when someone, as such there
appear, from the family regularly releases to your e
phrase "nonsense to be engaged, it would be better
done", "All go and nothing," "All the same, it will not
work", etc.

You have to choose. Either you "mess up" shoes,
or it will cripple your children and legs! However,
there is another way - to organize (not to be confused
with  orthopedic) production of physiological
footwear. In our opinion - the most reasonable
solution. But not all the strength.

Life Saving handiwork of drowning! Modify,
shoes, develop physiological movements and you will

see great results. Many models of shoes, of course,
will not be allowed to perform all of our
recommendations. Shoes just fall apart. Take at least
a part of it. It will still work!

We will not paint the physiological problems due
to the limitations of our mobility with your toes. Say
one. Related walled and narrow space of the shoe, they
contribute to the formation of defects of the foot,
instead of its direct purpose - to stimulate its proper
development.

Sumptuously! Almost ideal form of shoe uppers.
Pay attention to children's Gym shoes. Just beautiful!
It remains only to remove the joint from the outside
and a little change pyatochku. But even in this form,
they are much more useful and modern sandals
cheshek. And it might help to correct clubfoot and
flatfoot in children. Theoretically it is possible. Main
identify the root cause of the defect. Then it will be
easier to pick up a package of measures for correction.

Now the problem of the prevention and
correction of deviations in the health of pre-school
children has become particularly relevant. This is
primarily due to the large number of preschool
children (84.9%) with different health deviations [12].
In this regard, it is increasing the value of the
organization of the preventive and corrective
orientation directly in the conditions of preschool
educational institution (DOW), where the child is an
almost daily basis, and where, consequently, it is
possible to ensure timely and regular exposure.
However, according to RB Sterkin and Y. Korkino
current system of rehabilitation of children in
preschool practically not formed. Marked dissociation
of the medical and teaching staff in the provision of
correctional help to children, there is clearly a lack of
awareness of teachers and parents in the corrective
and preventive development issues, education and
training of children. [12] Despite the declaration of the
traditional importance of early detection and
correction of deficiencies in mental and physical
development of children, correctional and
pedagogical activity has not become a priority in the
actual practice of the education system, although it
should be regarded as a mandatory component of the
state standard of education. [12] During the
organization of the preventive and corrective direction
in a preschool special attention should be paid to the
prevention and correction of violations of the
musculoskeletal system (postural defects, flat feet),
because they have the largest share of from the
functional abnormalities. In particular, of the study
found that 67.3% of children of the senior preschool
age have flat feet. [13] Flat feet is considered as a
violation of the functions of the foot, which is
outwardly manifested in the deletion of the arches of
the foot, which is caused by weakening of the muscles
and ligaments stretch it [13]. Other authors under the
flat-footed understand the deformation of the foot, is
to reduce the height of its arches in conjunction with
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pronation contracture supinatsionnoy heels and
forefoot. As a result, the medial edge of the foot is
lowered, it pathologically ligaments stretched, the
position of the bone; muscle-insoles, which play an
important role in maintaining the arch of the foot,
weaken and atrophy [13].

The foot is the support body foundation, so it is
natural that a violation of this foundation is
necessarily reflected in the formation of the growing
organism. Changing the shape of the foot, not only
causes a decrease in its functionality, but also, more
importantly, changes the position of the pelvis and
spine. This adversely affects the function of the latter
and, consequently, posture and general condition of
the child. Insufficient development of the muscles and
ligaments stop adversely affects the development of
many movements in children, leading to a decrease in
motor activity and can become a serious obstacle to
many sports. Thus, strengthening of the
musculoskeletal system, and in particular the foot, is
of great importance to eliminate abnormalities.

It is interesting to note that the formation of the
right arch of the foot in children, as well as the
prevention and correction of functional impairment

attached great importance to the national traditions of
education. For example, in the preparation of the child
to the development of skills and pryamostoyaniya
walk to strengthen the muscles of the foot has been
taken lightly poshlepyvat on the soles of his feet,
saying various ditties jokes fragments of the tales.

And although much of today is lost for centuries
selected by the invaluable experience of folk
pedagogy, such pestushki, nursery rhymes, rhymes,
so-called small folklore genres, reflect the tradition
and philosophy of its creators, they were right and
justified.

At preschool age, the foot is in a stage of
intensive development, its formation is not yet
complete, so any adverse external influences may lead
to the occurrence of certain functional disorders.
However, in this age period the body of children
distinguished by high plasticity, so it is relatively easy
to suspend the development of flatfoot or edit ego by
strengthening the muscles and ligaments of the foot.

Successful prevention and correction of flat feet
are possible based on the integrated use of all means
of physical education: hygiene, natural and health
factors and exercise Table 3.

Table 3 - Prevention and correction of flat feet in children by means of physical education

Means of physical

education patterns of use

hygiene factors

Health shoes and the right of its selection in accordance with the purpose. Hygienic washing
of the feet with cool water before going to bed, after walking barefoot, etc.

Walking barefoot on natural dirt track (grass, sand, gravel, etc.), Equipped on group sites in
the warmer months, on the artificial dirt track (boxes of washed river pebbles) in the cold

Natural-health factors |season. Tempering procedures to stop (salt track, wiping feet, Contrast pouring down, "Riga"
method, intensive quenching stop) in accordance with the individual characteristics of
children and the absence of contraindications, if medical control

Special complexes of exercises to strengthen the muscles of the foot and lower leg, and the
formation of the arches of the foot. A special feature is the use of imaginative exercises names

physical exercise

( "Kittens", "Ducklings", "Funny Zoo" and other exercises with objects (hoop, ball, rope).
One set for two weeks forgets and runs in the classroom for physical education, and the next

two weeks is included in the content of the morning exercises. The next four weeks is used
another set. Then for another two weeks in the gym after a nap repeated previous complex.

conclusion

Work on the prevention and correction of flat
feet in children in preschool should be carried out
systematically. It includes an annual diagnosis of the
arches of the foot in children, creating fully develop
sports and recreational environment, providing the
recommended motor mode, hygienic conditions and
the proper organization of physical education and
valeological education, namely:

« Annual diagnostics of the arches of the foot
in preschool children should be carried out by medical
personnel DOW using objective methods. On the
basis of the diagnostic results generated
recommendations on the use of physical education for
the prevention and correction of foot deformities.

With children who have identified functional failure
stop, or flat, should be carried out individual work,
including physical therapy sessions:

+« Creating fully develop physical culture
medium that provides for the availability of equipment
and inventory which promote muscles of the foot and
tibia, and have a positive influence on the formation
of arches of the foot (ribbed and inclined board,
beveled surface gymnastic wall, rope ladders, hoops,
balls, rope, massage mats, gymnastic sticks,
gymnastic mats, bicycles, pedal which have a tapered
roller for forming the arch of the foot, special tr
nazhery). It is necessary to provide children with the
possibility of using such equipment. Furthermore,
during the warm season should be possible systematic
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use natural health factors, such as on group equip
natural ground track sections (sand, pebbles, small
gravel and the like).

«» The successful solution of the tasks properly
improving physical training possible on the basis of
joint activity of the teaching staff of educational
institutions and parents. To attract parents to
participate actively in the work of preventive and
remedial focus, you can use various forms of
communication with the family: parents’ meetings,
thematic consultations, educational conversation,
open doors, open classes in physical education, stands
(corners) for parents-advancing folders etc. This will
ensure continuity in the development and training of a
child in a preschool and family, as well as raise the
awareness of parents in the corrective and preventive
parenting issues:

«» The preservation and strengthening of health
of the younger generation should be allocated to a
special place valeological education rights. One of his
tasks - forming the necessary knowledge and skills on
the use of physical education, and in particular the
hygiene factors, the natural forces of nature, exercise
in the prevention of various diseases and functional
disorders. In this connection, it is expedient in the
course of employment on valeology pay attention to
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Introduction

The notion of “Global Problems”, which came to
scientific use in the late 1960s and early 1970s and is
still used in the social and humanitarian sciences, is
also being well-known in the social consciousness.
This notion is used to describe the universal problems
that are common to all human beings or anywhere in
the world. The global challenges, which are a
powerful and objective factor of global social,
economic and political development, have a
significant impact on the development of individual
countries and regions[1,2,3]. The solution of these
problems requires the international integration of
forces of many countries and organizations.

The unresolved global challenges can pose a
grave threat to human life. For thousands of years, the
local, geographically-formed national statehood, in
particular the phenomenon of frontier, has not lost
much of its significance yet. The situation described
by Fukuyama as simply universalization or cultural
unification - erasing the boundaries of previously
defined territories, as Huntington said, can create
different tensions. In the context of globalization, the
global standardization of the world will lead to various
disasters and crises. Formation of the international
language ensures the consumption of homogeneous

Doi: éos¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.2

products both at that point in the world and in this
country (both in America and Indonesia)[4,5].

Today, lifestyle, values, ways of thinking and
activities are already under the influence of
globalization. The vision of the end of history makes
sense in certain circumstances, especially when it
comes to the departure of all humanity from history,
not just one nation. So how is this inevitable, and is it
possible to overcome it. This problem is still a
solution. While it seems superficial, the question is
whether there is enough time to solve this problem. In
addition, even though we are talking about billions of
years away from us, the natural sciences predict
cosmic destruction. It also means the end of human
life on earth. To be more precise, the existence of a
unique biological species, like any other biological
species, cannot exist forever, and is expected to be
included in the Red Book, as do other endangered
biological species. Natural scientists have often
emphasized the end of human evolution.

As we consider globalization as a post-post-
historical world, it is necessary to emphasize the
peculiarities of this world. In Fukuyama's conception
of the end of history, which ignores the contradictions
in the post-historical world, we can find a specific
approach to this issue. In Fukuyama's "end of history,"
A. Kojev's views on the state of the world, all the
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needs of the liberal democracies are met and conflicts
are eliminated, he wrote, "there is no struggle or
serious conflict". the departure of states from the
history scene will also cease to be a serious conflict
and conflict between nations. According to
Fukuyama, the post-historic world has only positive
aspects, such as goodness, beauty, the meaning of life,
high morality and the well-being of the world, where
conflicts do not have any place for different classes or
social groups. At the heart of weak, well-grounded
concepts that interpret the end of the post-historic
world and history in the traditional sense are utopian
ideas, authoritative ideas, especially those based on
religious views, Fukuyama believes.

What is relevant in the context of the
globalization process is that it is not masked by the
opportunities of humanistic development. The
polarization of development, the denial of national
identity, the cosmopolitanism and the firm belief in
democracy are manifested in the process of
globalization. In this sense, the views about the end of
a history of cultures that have some local historical
commonality are realistic [6]. The fact that the process
of globalization is irreversible is manifest not only in
the face of a changing world, but also in the serious
threats posed by the unification.

On the one hand, the volume and image of
goods, services and information exchanges is
growing, and the scope of interaction between people
is greater than ever before. On the other hand, TMC
(Trans National Company) in the developed countries
are able to control this market and provide the ability
to direct any income. As is well known, the EMPs not
only deliver goods and services to countries in which
they enter, but also a different outlook. More
precisely, they are active The people of the developing
country are impressed by the undeniable benefits of
civilization. Many of these assumptions are based on
Western values [7,8,9,10]. This, in turn, provides the
basis for the ideological foundations of the post-
historic world, which seems to cover the entire
financial market. This process is characterized as a
unique global virtual economy. Although it relies on
the real economy, it develops according to its laws.
The US dollar, which is the main currency of this
global market, is increasingly becoming a virtual
currency. In the global world, the value of money is
greater than any value, and it serves as a tool for
various economic frauds.

Globalization as a complex phenomenon has a
significant impact on almost all areas of social life,
especially politics, culture, economy. But it does not
represent the interests of different social groups. The
existence of such a “group of interests” influences the
emerging processes of various ideological
constructions and undermines the reality.

Although the concept of the end of history was
created almost a quarter of a century ago, the name of
the famous American thinker F. Fukuyama is

mentioned. A book by Mutaffakir devoted to the end
of history was published in 1992 in which the author
expresses his ideological aspirations. [6]. The defeat
of Soviet socialism by liberalism can be considered as
an end to history. The universal triumph of liberalism
symbolizes the end of history as a macro-social
project, a history that is evolving and interacting.

Fukuyama's work emerged as a fascinating,
complex and contradictory period in the history of
Western intellectual development. While the concept
of historical end does not always reflect the idea of
history, it has not only concerns the liberals but also
the representatives of the streams representing
alternative historical development projects.

Postmodernist interpretation of the idea that
liberalism promotes universalist and pluralistic
character by Fukuyama represents the end of history.
In this sense, the concept of the end of history, along
with Fukuyama's monograph, has not evolved into the
past, but has clearly evolved into postmodernist
research. Although the "anti-historical” doctrine of
such doctrines is not apparent, the comments and
comments in the comments are of little importance.

In the case of weakened national states, the
capitalist class will be separated from the rest of
society, while its humanistic mask will also be
disintegrated. Based on this idea, some researchers in
the postmodern era do not view alienation as an
existing form of capitalism. From the foregoing, we
have reason to think of another global future project
that represents a weak attempt at the end of history and
whose foundations are based on the ideas of
postmodernism. This tendency is reflected in another
specific flow, the traditional one. The roots of such
researches go back to the works of M. Elliade,
R.Genon, and Y.Ewola. Traditionalism is anti-
historical. In the stream of traditionalism, history has
been viewed as an idea invented within the framework
of Judaism, and has been interpreted as the driving
force behind the crisis of Western civilization.

According to him, the Western sociocultural
crisis has shown that the illusion of history is useless.
In this sense, history ends, or, more precisely, it
becomes clear that history is struggling with myths
about it. Instead of historical dynamics, it is replaced
by an invariably revived "Primordial, Elementary"
tradition, which provides for the stratification of
stratification. Traditionalism does not fully agree with
the fundamental principles of liberalism, which seek
for ideological domination, and the total nihilism of
postmodernism.

Although the aspiration for ideological
domination is anti-historical, all ideas and social
norms are static. Naturally, this creates problems with
the processes of social development. Furthermore,
according to the idea that civil society is ontologically
elite and popular, and that the development is
minimal, and that it is virtually unnecessarily
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maximally destructive, the principle of industrialism
is irresistible.

Postmodernism and traditionalism are ideals that
are close to each other for ideological purposes. One
in fact, both streams are yet another ideological
development aimed at undermining national
sociocultural integrity and in this sense can be
considered an element of the ideology of
globalization.

In particular, in the modern intellectual
environment, there is a peculiar consensus on the
principle of anti-history, even though it is far from
individual researchers and many other streams. From
the foregoing analyzes it is clear that the anti-
historical principle implies that there is a need for
ideas that are of global importance more than the end
of history. In some cases, the principle of anti-
historicism in the sense of denying the ideas of global
importance is made up of the idea of a declarative
recognition of the values of technical development.

Conclusion

Consequently, exploration of the
aforementioned analyzed fails to fully explain the
multifaceted nature of the complex and highly
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NPUBJWXEHHOE PEIIEHUE HEKOTOPBIX JIMHEMHBIX TU®PEPEHITAAJILHBIX
YPABHEHWM C 3AITA3JIBIBAIOIIIUM APTYMEHTOM B MEJAUIIMHE

Annomauun:. B OanHou pabome  8APUAYUOHHBIN — UMEPAYUOHHLLL  MemoO  NnpumeHsemcs  OJis
oughpepeHyuanbHbIX YpagHeHull ¢ 3anazobleanuum apeymenmom. Haznsaonvle npumepvl uz mMeOuyuHsl npueoesl
0J1s1 0eMOHCMpayuy 3phexmusHocmu memooa.

Kniouesvie cnosa: ougdepenyuanvhvie ypasHenus ¢ 3ana3ovleaiomum apeyMeHmom, Memoo 6apuayuOHHbIX
umepayuil; NPUOIUICEHHOE U MOYHOE peuleHue.

Beeaenue OOBIKHOBEHHBIE AU depeHIInaNbHbIe YPaBHEHHUS,

JuddepennuanbHbie YpaBHEHHUS c HEU3BECTHOE COCTOSSHUE U €ro MPOM3BOJIHBIC
3amna3/IbIBaroI M apryMEHTOM (IY3A) OLICHUBAIOTCSI B OAHO U TO e Bpems. B JIV3A,
00eCTIeYBAOT MOITHYIO MOJEIh MHOTHX SIBJICHUH B OJTHAKO, YBOIIFOIIUS CUCTEMEI B OIMPEICICHHOES BPeMS
TIPUKIIATHBIX HayKax. MaremMaruueckoe MOMEHT 3aBHCHT OT TIPONUIOW HWCTOPUHN/TIAMSITH.
MozenupoBanue ¢ JIY3A mupoKo UCIOIb3YyEeTCs IS Beenenne 3amazneiBaHue B TUQQepeHIHATEHON
OOBSICHEHUS] MHOTHX Pa3JIMYHBIX SBICHHU B O0JIACTH MOJENN 3HAUUTEIbHO YBEIMYUBAETCS CII0)KHOCTH
HAyK O OKW3HW, HaImpuUMep, OIUIEMHOJIOTHS, MOJIEIH.
MMMYHOJIOTHS, QU3NOJIOTHS W HEHpOHHBIE CETH [6- HenaBHO BBEACGHHBI METOJA BapUAITMOHHBIX
10]. 3ama3mpiBaHME B 3THX MOZETSAX MOTYT OBITH urepanuii [1-5], KOTopbIi gaeT OBICTPO CXOSIIHECS
CBS3aHBI C  MPOJOJDKUTEIHLHOCTBIO  HEKOTOPBIX 1OCJIeI0BaTEILHEIE MPUOTKEHUS TOYHOI'O
CKPBITBIX MPOIECCOB, TAKUX KaK JTambl KU3HEHHOTO pelieHrne, eciad TaKoe pelIeHHe CYIIeCTBYeET,
UKIa, BpeMs MeEXIy 3apakeHHeM KIeTKa | 0Ka3ajJoCh YCIENIHBIM B BBIBOJ AHAIUTHYECKUX
MIPOU3BOJCTBO HOBBIX BUPYCOB, MPOAOKUTEIILHOCTD peueHuii JIMHEHHOT O " HEJINHEHHOTO
WH(EKIIMOHHEIH MepHoJI, IMMYHHBIA TIEpUO U T.1. B I QepeHInaTBHOTO  YpaBHEHHUs. JTOT  METOJ
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NPEANOYTUTEIbHEE YUCICHHBIX METO/IOB MOCKOJIBKY
OH CBO0O/IEH OT OIINOOK OKPYTJICHUS 1 HE TpeOyeT HU
OombIIasi MOIMHOCTh KOMIIbIOTEpa/maMsTH. MeTox
BapHAIIMOHHBIX UTEPaIMid OBLT YCIIEITHO MPUMEHEH K
JIMHENHBIM u HEJIMHEUHBIM 3aza4yam
uccienosaressamu [5-15].

OcHOBHas wupaesd [NaHHOH CTaTbu SABISETCA
pacuMpeHre NPUMEHEHHS MeToJla BapHallMOHHBIX
UTEpalid Uil pEIIeHUs] HEKOTOPBIX JIMHEHHBIX
JAY3A pa3zHoro mopsnka, KOTOpbleé B IPOTHBHOM
cilydyae CJIMIIKOM CIIOXKHBI JUIsi 00OpaOOTKH HM3-3a HX
CJIOYKHO PUPOIBI.

IlocTaHoBKa 3agayum.
Paccmorpum  cnenyromyro  dopmy  JIV3A,
KOTOpast coaepkut OompIoii kmace Y3A

UM =SS A4 Ou (et + 8) +

Ii(u; + N () + f(t),

C HaYaJIbHBIMH YCJIOBUSIMH

m-1
D> cu?(0)=q,, k=01..,m-1,
=0

te[0,T]

c0=a;=<1 f;eR, u™(t)

ra — IIpOM3BOJAHAs
ot ¢yakmmu U B M pa3 mo t; L, N — nuneitHbil u

HEMMHEWHBIA ~ omepaTtopsl  OT  QyHKmEE U
COOTBETCTBCHHO;

Pemenue 3amaum (Memoo eapuayuonnvix
umepayui).

Huxe npencrasiieH OCHOBHAs HUjies, JIexKalas B
OCHOBE METOJa BApPUALMOHHBIX WTEPALMNA Ui
pelIeHUs TMHEUHBIX U HEJIMHENHBIX YPaBHEHU.

PaccmoTpum obmee HEJMHEWHOe
muddepeHnnansHOe ypaBHEHHE B BUJIE
Lu + Nu =f(t) 1)

rae L - oureitHbnl nuddepennmanbabri onepatop, N
- HeNMHCHHBIA omeparop, a f - 3ajgaHHas
aHamutuyeckas — ¢yHkumsa.  CymHOCTE  MeToq
3aKIII0YAETCS B IIOCTPOCHUH KOPPEKTHPYIOLIETo
(byHKUMOHANA BHIA

un+1(t) = un(t) +

+j At 9)[Lu, (5) + NT,(s) - f (s)]ds.
: @

rne A MHOXUTeNnb JlarpaHka, KOTOPBIH MOXET OBITH
ONTUMAJILHO OMpEJENIeH ¢ TOMOIIbI0 BAPHALUMOHHON
teopuu [1-5], Un siBIIsIeTCS MPUOIMIKCHHBIM PEILICHUE,

" 0003HaYaeT OrpaHUYEHHYI0 BapHAaIUI0, TO €CTh

o, =0

n [1-5]. Tlocme ompenencHUs MHOXHTENS
Jlarpamka u BbIOOpa moAXondIIas HadalbHas
(yHKIHA Uo, OCIIEIOBATENBHBIE TPUOIIKEHUS Un, U
MOTYT OBITH JIETKO TOJy4eHbl pemeHus U.

CrnenoBarenbHoO, peuicHue YpaBHECHHUS €8
u=Ilimu,
orpeaenseTcs Kak n—o = [5].

IpakTUyecKkoe NPpUMeEHEHHeE.
Ilpumep 1. PaccmoTpum
nmuaeitnyo JIY3A [11]

d 1 (t) d (t
au(t) +u(t) - 2u(2j - dtu(ZJ =0,t €[0,],

CIIE Ty IOLIY IO

u(0) =1
KOTOPBI uMeeT TouHoe pemenue U(t) = e,
Memoo eapuayuonnvix umepayuti [3,5].

Jns manHoro ciydas A = €%, a urepannonHas
(dbopmyIia MUIIyTCs B BUIE

un+1(t) = un(t) - Ies_t[(;jsun (S) +U, (S) -

1 (s) d S
-—u|—=|——u,| = ||ds.
2 (ZJ ds (ZH

HavanpHoe  mpuOmibkeHHE  HAXOOUM W3
HavaipHOro ycnosus, T.e. Uo(t)=1. Ilocnemyromue
MPUOMKCHUST HAXOIMM C MOMOIIBIO HPEIbIAyIIeH

(I)OpMyJ'IBI HCIOJIB3Ysd MAareMaTHU4YCCKOI'0 IIaKeTa
Maple 17:
11 1 3 4
ut)==+=e"' u,(t)="+"e",
=53¢ =g+
1 7 _ 1 2"-1 _
u;(t) ==+ e u, () =+ "e"
8 8 2 2
TouHoe peaieHue HaxXoaIumM 3 npeaeida
u(t) = !imun(t) =e
Ecmu A =-1, To wurepauuoHHas ¢opmyia

MAOIYTCA B BUJIC

Uyt (1) = U, (0 - | [jsun(s)wn(s)—

1 (s) d S
-=u,| = [+-Uu,| = ||ds.
2(3) a3

HawanpHOe  mpuOmMIDKEHHE  HAXOOUM W3
HavalpHOro ycnoBus, T.e. Uo(t)=1. Tlocnmemyrormume
MPUOMKCHUST HAXOAUM C TOMOINBIO TIPEABITYIIEH
(GhopMynBI  HCHOJNB3YsS MAaTEeMaTHYeCKOTO IIaKeTa
Maple 17. Tlocne 15-ureparuu  aGCOMOTHAS
norpemnocTs He npesbimaer 10°, a nanbHeiimue
npuOImKeHnss 0Oojee TOYHO YTOUHSET pelleHue
3a1a4n.

Ilpumep 2.
muueiinyio JIY3A [11]

d 1 (t)y d (t
au(t) —u(t) + ZUKZJ_ dtu(zj =0,te[01],

PaccmoTpum  cnepyroinyro

u(0) =1,

KOTOpBIA MMeeT TouHoe pentenue U(t) = e'.

Philadelphia, USA

19

2 Clarivate
Analytics indexed



ISRA (India) =4971  SIS(USA)  =0912 ICV (Poland)  =6.630
; ISI (Dubai, UAE) =0.829  PHUHII (Russia) =0.126  PIF (India) =1.940
Impact Factor: G\ (australia) =0564 ESJI(KZ)  =8.716  IBI (India) = 4.260
JIF =1500  SJIF (Morocco) =5.667 OAJI (USA) = 0.350

Memoo sapuayuonnvix umepayuii [3,5]. HauanpHoe  mpuOamKeHWE  HAXOOUM U3

s marHOrO ciiydas A = €', a uTepalUoOHHas
(dhopMyna MUIIyTCS B BUIC

(s d
un+1(t) = un(t) - '([e |:dsun (S) —u, (S) +

(sl

HawanpHoe  mpuOmmkeHHMe  HaXOOUM W3
HayaapHOro ycioBus, T.e. Uo(t)=1. Ilociemyromue
MPUOIVHKEHUST HAXOAWM C TOMOIIBIO TIPENBIIyIIeH

(opMysBI  MCHONB3YSd MAaTEMaTH4YeCKOTO IaKeTa
Maple 17:

1 1, 1 3
ut)=>+>e" u,(t)==+"¢,
=545 wO=g,

1 7 1 2"-1
u,(t) ==+ —¢' u(t)=—+ e'
3( ) 8 8 o n( ) 2n 2n

Tounoe pemcHuc HaxXoJuMm 5K3 npeacisa

u(t) = !LT u,(t)=¢'

Ecmu 6epem A =-1, To utepanuonnas Gpopmyia
MUY TCSI B BUZIE

Uy =0, (0 - j[ ,(5) U, () +

1 (s) d S
+ U, = [-—u,| = ||ds.
2 (2) ds (ZH

HauanbHoe npuOiamMKeHne HaxoUM OCTaBIIsIEM
TaKuM ke, T.e. Uo(t)=1. ITocnemyromine mpuoIMmKeHUs
HaxoJMM C TOMOUIBIO Mpeapaynied  (GopMysl
HCIIONB3Ysl MaTeMaTudeckoro makera Maple 17. Kak
W B TpeAblayIIeM npuMepe, mnocie lS5-urepanuu
abCoMmoTHas TOrpenHOCTh He mpesbinuaer 10°, a
JlanbHEHIe npuoOImKeHust 0ojee TOYHO YTOYHSET
pelIeHue 3a1a4H.

Ipumep 3.
nuneiinyio JIY3A [11]

d 1 (t) d (t
dtu(t)—u(t)—zu(z)+dtu(2J—

Paccmotpum  cremytomryto

—e' —%e”z =0, te[0]],
u(0) =0,

KOTOPBIH MMeeT TouHoe pemenue U(t) = tel.

Memoo sapuayuonnvix umepayuii [3,5].

Jis mannoro ciydas A = €S, a mrepanuoHHas
(hopMyra mumIyTCs B BUIE
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—lun s —iun Sl e Llerefgs
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HavaipHOro ycnosus, T.e. Uo(t)=0. Ilocnemyrormue
MPUOIMKEHUS] HAXOIMM C MOMOIIBIO TPEIbIAyIIeH

(GbopMyIIBl  HUCTIONB3YsT MAaTEMaTHYECKOTO —IaKeTa
Maple 17:
u,(t) =te' +e' —e''?
1, 1
u,(t) =te' —=e' + =e"'*,
3 3
1 1
u,(t) =te' + —e' — =e®,
5(t) S
-1
u (t):tet+(_1)n ( 1) t/2n
" -1 1t
TouHoe pelleHHEe HAXOOUM W3  MPEICIs

u(t) = !Lrgun(t) =te'.

Ecmu Gepem A =-1, To utepanuonHas Gpopmyia
MUIIYTCs B BUIEC

() =0, (1) - j[ 0,(5)—U(9)+

+1un s —iun Sl e Lesrzlgs
2 \2) ds "\2 2

HavanpHOEe TpUOIIDKEHNE OCTAeTCS TaKUM IKE,
T.€. Ug(t)=0. ITocneayromiye npudIMKEHUS] HAXOAUM C

MOMOLIBI0  NpeAblayIIed  (OpPMYJBl  HCHONB3YS
MaremaTnueckoro makera Maple 17. Kak u B
NmpeslaylneM  OpuMmepe, 1mocie  15-urepanun

abCoJoTHas TOTrpelHoCTh He mnpesbimaer 106, a
JanbHeie npuoImKkeHust 6oiee TOYHO YTOYHSET
peleHue 3agayn.
llpumep 4.
nuneiinyto JIY3A [11]

d2 1(t)y 1 (t) d [t
d* ('t
+tdzu(2j 0, te[0d],

Paccmorpum  cnemytomryio

d
u(0) =1, au(o)=1,

KOTOPBIH MMeET TouHoe penrenue U(t) = et

Memoo eapuayuonnvix umepayuii [3,5].

Jnst nanHoro cinyvass A = S—t, a uTepanMoHHas
bopmyia HI/IH_[yTCSI B BUJIE

Upa(8) = U, () + j (s- t){ 20, (5) U, (5) -

o) o) el i3
= U = |==SU | o [+ == = [+S— ds.
2 \2) 4 2) ds "2 ds 2

HawanpHoe  mpubmwkeHne  HaxoguM U3
HaAYaJIbHOTO ycioBus, T.€. Uo(t)=1+t. Tlocnemyromime
MPUOIKEHUST HAXOIUM C TOMOIIBIO TPEAbIIYIIEeH
GbopMynBl  HCTIONB3YST MaTEeMaTHYECKOTO —IaKeTa
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Maple 17. Kak u B mpeasiaymieM npumMepe, mocie 6-
UTepaluy abCOIIOTHAS MOTPEIIHOCTh HE MPEBBIMIACT
10, a paneHedmme npuOIMKEeHHS GONee TOYHO
YTOUHSIET PEIICHUE 3a1adH.

Ecnu qns nanHOTO Citydas BeIOMpaeM A = €', To
UTepaloHHas GpopMyIa MUIIyTCs B BUAC

un+1(t) =Uu, (t) - j;el_s|:dd:2un (S) —u, (S) - ;un(sj -

2
1 (s) d (s d> (s
—=sU| = |+—==U,| = |[+S—U,| = |[ds.
4 2) ds "\2 ds 2

HauanbHoe mpubimkeHne ocTaeTcs TAKAM XKe,
T.e. Uo(t)=1+t. Tlocmemyrompe  NPUOIMIKEHUS
HAXOMUM C TIOMOMIBIO Tpembiaymieit  GopmyIst
UCIoNB3ysl MaremaTHueckoro makera Maple 17. B
9TOM CIly4ae pe3ylbTaThl UTEpaALUi MPHOIMKAETCSA
MEJIJIEHHO K TOUHOMY PEILICHHUIO.

Ilpumep 5. Paccmotpum
nmuHeinyto IV3A [11]

it 1(t) 1(t) 1 (t
—u®-u®+ 2y |-sul -l |-
g U()+2u(2) 9u(3j 64“(4)

2 3
—du(t}rdzu(tJ+d3u(tj=0, te[0],
dt \ 2 dt 3 dt 4

u(O):iu(O)::tzu(O):l,

CJICAYIOIIYIO

KOTOPBIH MMeeT TouHoe penrenue U(t) = et

Memoo sapuayuonnvix umepayuii [3,5].

Jna pamsoro cmywas A = — (s-1)%2, a
uTepanyoHHas GopMyJIa IUIIYTCS B BUAE
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PROVISION OF PHYSICAL FACTORS IN FIXATION OF FULL
DENTURE

Abstract: Research work comprises orthopaedic treatment with full removable plaque-prostheses of 52 healthy
patients (26 men, 26 women) at the age of 45-86 subjected to postprimary complete adentia by their own options.
Orthopaedic examination and treatment have been realized by classic method.

The goal of the research is application of the measured functional size to provide physical factors in fixation of
full prosthesis within period of post-primary complete adentia (completely absent dentition).

At the second clinical stage, an individual spoon was fitted to the prosthetic area (Herbs test), the valve zone
was created by adding Kerr wax to the edges and the functional size (gauge material: zinc oxide eugenol based-repin
(sealer), the second layer of A-silicone (hydrorise)) was taken. Then the full denture prosthesis was manufactured
under the certain clinical and laboratorial stages.

While taking the functional size, the dentist pressurizes to the prosthetic area by means of gauge material put
into an individual measuring spoon. Keeping in this situation, the patient shapes his/her cheeks and lips moving
his/her hand in upper and lower jaws, and forms a side of tongue of lower jaw moving by his/her tongue at the same
situation to form the borders of valve zones to be created at the edges of dentures. This supposedly reflects
interactions of transition bending with prosthetic edge using the complete plaque-prostheses during the exercised
functional actions. However, it is impossible to form the transition bending with complete plaque-prosthesis, mutual
relations of mucous membrane at the edge of prosthesis in a size to be obtained with an individual spoon during the
exercised function. The distance between a prosthetic area in a size obtained by an individual spoon and the internal
surface of size is not the same with the distance between  the internal surface of prosthesis foundation and the
prosthetic area using the prepared full denture.
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Introduction physics, this power maintains the non-similar

Adhesion, cohesion, surface tension and molecules of two substances together which these
glutinosity as physical factors relating with fixation of surfaces are contact. Two surfaces in adhesion
full denture prosthesis, capillary attraction, regarding with complete prosthesis, the surface of
atmospheric pressure and gravity of prosthesis have mucous membrane lain on prosthetic area with
special significance [1,9]. internal surface of prosthesis foundation have formed

The meaning adhesion given at daily adhesion power pulling similar molecules of two
stomatological experience is called as a sticking. In substances due to relief [2].

*
Philadelphia, USA 93 '; Clarivate

Ana lytics indexed


http://s-o-i.org/1.1/tas
http://dx.doi.org/10.15863/TAS
http://t-science.org/
mailto:denta404@gmail.com
http://s-o-i.org/1.1/TAS-12-80-4
https://dx.doi.org/10.15863/TAS.2019.12.80.4

ISRA (India) =4971  SIS(USA)  =0912 ICV (Poland)  =6.630
; ISI (Dubai, UAE) = 0.829 PHUHII (Russia) = 0.126  PIF (India) =1.940

Impact Factor: G\ (australia) =0564 ESJI(KZ)  =8.716  IBI (India) = 4.260
JIF =1500 SJIF (Morocco) =5.667 OAJI (USA)  =0.350

Cohesion is power that keeps molecules of oral
rinse together. Since oral rinse is a layer between the
mucosa and the prosthesis foundation, the pulling of
the molecules that form oral rinse to each other is
resulted in the mutually adhesion of two substances
(the internal surface of the mucosa and the foundation
of prosthesis) by effect of the adhesion force [2,9].

Cohesion forces on surface of liquids shape the
position named as surface tension. Surface tension is
a force formed along one line on liquid. A force of
surface tension and the moistening ability of surface
are correlative factors to form a force of surface
tension. According the studies held the highest surface
tension force in liquids is mercury in 475 dyn/cm at
ambient temperature.  Surface tension force of oral
rinse is averagely at limit of 52.862.6 dyn/sm. Surface
tension index of water at ambient temperature (20°C)
is 72,75 dyn/sm. The spread (dissemination) of liquid
over the solid object is indicated by measuring angle
of contact between liquid and surface of solid object
and expressed as ergs/sm? The more the liquid
moistens the solid object moistens, the smaller the
angle of contact. Its angle of contact becomes 0° while
moistening the object. The angle of contact is 75° at
initial contact of oral rinse with prosthesis foundation.
It’s thereabout as a state of water though oral rinse in
contact with acryl foundation lasts one hour, the angle
of contact falls down 68°. Said differently, the
moistening ascends more [9].

To ensure that the fixation that surface tension
force formed becomes quality, oral rinse between the
prosthesis foundation and prosthetic area shall be thin
and endurable. Otherwise stated, the prosthesis
foundation shall be complete negative of prosthetic
bed, there should not be any cavity between them. To
the opinion of Schultz (1921), adhesion, cohesion and
surface tension forces become maximum when the
thickness of oral rinse between prosthesis foundation
and prosthetic area is minimum (10 microns) [2,9].

Capillary attraction —is a force that the liquid
surface has risen and sunk, and formed as a result of
surface tension. This is called meniscus in regardless
of surface shape. Being the meniscus in risen and sunk
shape is related with a moistening ability of solid
object [1].

The Earth Planet is surrounded by air stratum
named as atmosphere. The thickness of this layer is to
10 km. The stratum or layer of 10 km formed air
molecules makes certain pressure on every object all
over the world. This pressure is 1033gr per every sm?
at sea level and this is equal to the pressure formed by
of mercury column at 760 mm. Atmospheric pressure
is clarified in a such way. The pot filled with water to
overflowing, without any air remained inside is
covered with paper. The pot is reversed without
swinging over. Water is not flown over and poured
down. The reason that the outdoor air pressure pushes
the paper up, so that the water is not flown down
because the pressure is more than gravity of water

inside the pot under this pressure. If there is any
distant gap between the edge of pot and the paper, the
balance will be disturbed and the water will be
overflown. The core issue to apply this case for
complete denture prosthesis is to cover or to tap the
edges of prosthesis hermetically to ensure that oral
rinse and air bubbles are not moved in [9].

Preparing full prosthesis heavily and its basis
thick by various methods may exercise negative effect
on other adhesive forces, break fixation of prosthesis.
However the denture prosthesis shall be made in
conformity with standard requirements. Besides
anatomic factors in fixation of prosthesis having
complete plaque, physical factors are those which play
the main role. In order to common principles, the role
of physical factors in fixation of dentures starts after
measuring the size from the prosthetic area and
preparing construction of prosthesis over them by
achieving models or samples due to clinical and
laboratorial stages. The internal surface of foundation
in construction of prosthesis reflects the relief of
prosthetic area, makes allowance for physical factors
to provide fixation of prosthesis. Several researching
works on advancement of methods have been
implemented to provide fixation of the complete
plaque-prosthesis [5,6,7,8].

However, in spite of these, to preserve the
mutual relations between tissues in lower jaw and
upper jaw in which they get in contact, and prosthesis
foundation of the complete plaque-prosthesis are in
physiological restrictions (borders), to prevent from
transition to pathological conditions [3,4] are still
considered actual and unsolved problems of
stomatology.

The goal of the conducted research is consisted
of studying the measured functional size to provide
physical factors in fixation of full prosthesis within
period of post-primary complete adentia (completely
absent dentition).

Material and method

Research work comprises orthopaedic treatment
with full removable plaque-prostheses of 52 healthy
patients (26 men, 26 women) at the age of 45-92
subjected to postprimary complete adentia by their
own options. Orthopaedic examination and treatment
have been realized by classic method. Atrophic degree
of prosthetic area was Schroder | grade at upper jaw
(maxillary bone) of 32 patients, Schroder Il grade at
20 patients. Atrophic degree in lower jaw (mandibular
bone) was Keller I grade at 30 patients and Keller Il at
22 patients. Prosthetic area mobility of mucous
membrane became the | grade at upper jaw of 35
patients and lower jaw of 31 patients, the Il grade at
upper jaw of 17 patients and at lower jaw of 21
patients according to Supple classification. We did not
include the other grades to make sure that these fail to
have negative impact on our results for the cause of
majority of atrophic changes into prosthetic area. At
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the second clinical stage, an individual spoon was
fitted to the prosthetic area (Herbs test), the valve zone
was created by adding Kerr wax to the edges and the
functional size (gauge material: zinc oxide eugenol
based-repin (sealer), the second layer of A-silicone
(hydrorise)) was taken. Then the full denture
prosthesis was manufactured under the certain clinical
and laboratorial stages.

After wearing and using the dentures for a period
of one, six months, the relief coincidence of physical
fixation factors with the functional size that we
measured was studied putting the second layer of A-
silicone (hydrorise) gauge material over the internal
surface of prosthesis foundation by wearing into
mouth. It was mathematically worked out.

Conclusions and their discussions

It is possible to explain the provision of physical
factors in respect with fixation of full denture
prostheses as a sample of interactions of two vitreous
plaques (boards) at equal sizes. There is
proportionality between magnitude of vitreous
plaque and adhesion force. Here the main condition is
the age of vitreous plagues and distance between them
to be equally minimal. In other sense, the bigger the
vitreous plaques and more suitable the surfaces, it will
be harder to divide them. This large area in full
dentures is to be as they will not prevent the functional
mobility of the surrounding tissues. Otherwise, the
surrounding tissues will fracture the function of
prosthesis. Here one of the prostheses is a prosthetic
areas, the other is an internal surface of prosthesis
foundation. Their coincidence is subject to the
measured functional size, the one that moistens is oral
rinse. The prepared denture prosthesis was checked
and delivered to a patient, after using for a month the
prosthesis foundation was washed and drained. The
second layer of A-silicone (hydrorise) gauge material
was placed inside as a thin coat, it was worn into a
patient’s jaw and was asked for the patient to act as
he, she can unless it hardens. Denture prosthesis was
removed from mouth after accomplishing the
polymerization period of gauge (measuring) material.
It was drained and examined clinically. Transition
bending of upper jaw dentures, postdam area and
thickness of gauge material at back 2/3 part of palatal
area were 5-7mm; at front 2/3 of the upper part of
alveolar protrusion were 0.2-0.5 mm, at back 1/3 part
were 3-4 mm, on the slope it was recorded 2-3 mm.
Transition bending of lower jaw dentures, thickness of
gauge material in sublingual area were 5-8 mm, at
front 2/3 of the upper part of alveolar protrusion were
0.3-0.6 mm, at back 1/3 part were 3-5 mm and these
were 2-4 mm on the slope. It implies that all of
dentures were corrected relating with the traumatic
damages caused in transition bending, the upper part
of alveolar protrusion and the slope, the taken measure
restrictions were destroyed. Adaptation of all patients
for whom prostheses were made, to full denture

prosthesis was complete in the third period of
adaptation.

After using for six months, the patients were
taken to clinical examination again, the prosthesis
foundation was washed and drained. The second layer
of A-silicone (hydrorise) gauge material was placed
inside as a shape of thin coat, it was worn into a
patient’s jaw and was asked for the patient to act as
he, she can unless it hardens. Denture prosthesis was
removed from mouth after accomplishing the
polymerization period of gauge (measuring) material.
It was drained and examined clinically. Transition
bending of upper jaw dentures, postdam area and
thickness of gauge material at back 2/3 part of palatal
area were 5-8 mm; at front 2/3 of the upper part of
alveolar protrusion were 0.2 mm, at back 1/3 part were
4-7 mm, on the slope it was recorded 2-4 mm.
Transition bending of lower jaw dentures, thickness of
gauge material in sublingual area were 4-7 mm, at
front 2/3 of the upper part of alveolar protrusion were
0.2 mm, at back 1/3 part were 3-6 mm and these were
2-3 mm on the slope.

To maintain the mutual relations between tissues
of prosthetic areas in lower jaw and upper jaw which
they get in contact, and prosthesis foundation of the
complete plaque-prosthesis to be within scope of
physiological restrictions (borders), to prevent from
transition to pathological conditions depend on
effectiveness of the size taken from prosthetic area.
This is, in turn, meant that the physical factors
ensuring the fixation of prosthesis have been
provided.

When a dentist take the functional size from the
completely teeth-free jaws, the dentist carries out
definite actions actively, the patient does passively to
make ensure that the relief of transition bending
reflects on size while pressuring to the prosthetic area
with a material placed into an individual measuring
spoon. These functional actions as if will be fitted to
the relief in where the denture generated with
prosthesis foundation and prosthetic edge of transition
bending when the patient uses denture. But the
pressure that the dentist exercised over the prosthetic
area by his/her measuring spoon will never be the
same with the pressure applied over the prosthetic area
by the denture which patient used during different
functional actions. Pressurizing the size, we allegedly
think that the pressure exerted to prosthetic area by
virtue of prosthetic construction will be equal to the
pressure that we put onto our individual spoon (repin,
a correcting layer of the polymerized gauge
material) taking a size when our patient, for whom we
made denture, implements different functions.

It is impossible to reflect the prosthetic area at
prosthesis foundation and all actions of transition
bending t the measuring edge while taking the size by
carrying out different functional actions by a gauge
material put into an individual spoon. Because it is not
available to make reflection of all functional actions
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which the patient will implement while using the
denture, at measuring edges taken by an individual
spoon. For that reason, the pressure upon prosthetic
area changes, a valve zone is broken, makes negative
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CIIOCOBbBI KITACCUPUKAIINA BEPBAJIBHBIX ®OPM KATEI'OPUH BEXXJIUBOCTH B
SATTOHCKOM A3BIKE

Annomayus. B cmamve paccmampueaemcsi cnocobuvl Kiaccugurayuu 6epoanvHol penpesenmayuu Gopm
Kamezopuu 8excIu80Cmu, npedsodcentvle paoom uccieoogamenei. B neti ananusupyiomes ocoovie 6bipajcenus u
JleKceMbl NOUMUMENbHOCIU U BeXHCIUBOCIU, OCODble 2Na20NbHble (OpMbl, 0CO00 NOCHMPOEHHble YCMOUUUBbIe
KOHCMPYKYUU, Komopuvle 6X005m 6 cocmag opm kamezopuu gedxcausocmu. Kpome mozo, onpedenaiomes cmenenu
8eACIUBOCIU POPM U KOHCIPYKYULL, BLIPANCAIOUUX HEMKYIO CYOOPOUHAYUIO MENHCOY KOMMYHUKAHMAMU, KOMOpble
NOMO2aIOm NPOASUMb YBAXCEHUEe 8 3ABUCUMOCTNU O OUYUATILHOT CUMYayul, HU3KO20 UNU BbICUUE20 CIAmyca
MedHcoy aopecanmom u aopecamon.

Kniouegvie cnosa:. Kommynuxamusnas kamezopus eexciugocmu, Popma yumusou peuu, Popma cKpomHo-
noumumenvHou peyu 1, Popma ckpomuo-noumumenvHou peuu 2, @opma HelumpanbHO-8eHCIUBOU peyu, YKpoweHue
Cnoe.

BBenenue
CHOCO6I:.I Bl)lpa)KCHI/ISI BCXKJIUBOCTH B paame

SIMOHCKMI ~ 53BIK ~ SIBJISIETCS  CaMOOBITHBIM,
CBOCOOpa3HBIM  S3BIKOM, KOTOPBI 1O  CBOEH

S3BIKaX 3aBHCAT OT CTPYKTYpHI 00IIecTBa, B KOTOPOM
OTHU SI3BIKHN (byHKHI/IOHI/Ipy}OT, u oT l'lpI/IHﬂTI)IX B HEM
MOJeNIe ComuaabHOro ToBemeHus. Jlnsa kaxmoi
(OopMBI  BEXJIMBOCTH XapakTepeH CcBod  Habop
rpaMMaTU4YeCKMX M JIGKCUYECKHUX  ITIOKazaTellei,
CUTHAJIM3UPYIOIIMX Pa3HYIO CTEINEHb BEKIUBOCTH.

IrpaMMaTU4YECKOH CTPYKTYpE, JIEKCUKH, B IpaBUiax
opopmieHHss MOPQOIOTHH W CHHTaKCHCa HWMEET
[IpaBWJIa, KOTOPHIE HE MOBTOPAIOTCS B APYTUX SA3bIKAX.
Takumu OCOOEHHOCTSIMH ~ SIBISIFOTCA ~ MYXKCKasih H
KEHCKasi peub, ICUXOJINHTBUCTHUECKHE OCOOCHHOCTH
SIITOHCKOTO SI3bIKA, a TaKXe - KaTEeropus BEXKIMBOCTH

[1].
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K kareropum BEXIMBOCTH B SIMOHCKOM SI3bIKE
OTHOCSTCSL  OCOOble  BBID@KEHHMS M JIEKCEMBI
MOYTHUTENBHOCTH ¥ BEJIMBOCTH, OCOOBIE IJIaroJIbHBIC
dbopmbl, 0co00O€ TOCTPOCHHE TMPEIIOKEHHUSA, CTHIIb
peun, HCTIONb30BaHNE CTIEIIMATbHBIX CIIOB,
BEIPAKAIOMIMX ~ YETKYyI0  CyOOpAMHAIMIO  MEXIY
cobeceTHIKaMH, KOTOPbIE IOMOTAOT BBIPa3UTh HU3KHH
WJIY BBICIIMH CTaTyC aJipecanTa Mepes aJpecaToM.

Io Muenuto pod. Xupabasum Emmcyke u npod.
Xama IOmuko «YnorpebieHue peun OCHOBBIBAaETCS Ha
pa3yHbIe OTHOIICHMS MEXKIY JHIAMH, KOTOpbIe
SIBJISIFOTCSI TOBOPSIIUM M CIyIIaTeNIeM WM JHLAMH, O
KOTOPBIX UJIET PeUb. ITH MEKINYHOCTHBIE OTHOIICHHMS
BBIABIIAIOT (DOPMBI BBIPQKEHHS, KOTOPBIE SBIISIOTCS
BEXKIIUBOU PEUbIO.

ABTOpHI IeIAAT ee Ha TP GOPMEI : Y BaKUTEIbHAS
peub, MEHEee YBa)KUTEIbHAsl Pedb, MPOCTAsi BEXIIMBAsS
peub» [2, €. 1]. AunmaroB, Takke KiacCUPUIUPYs
KaTETOPUIO  BEXJIMBOCTH, BBICKA3bIBAET O TOM,
yro SmoHCKUI S3BIK 00JIaaeT caMoi ITOJTHONW TaMMOM

GopM BBIpOKCHHS MOYTHTSABHOCTH U YBaXKCHHS,
KoTopas oTpaxkaercs B « lEEkotico» (BexmmuBoii peun).
OH TaKke Kotieo JeJUT Ha TPU OCHOBHbIE (hopmbl: | Z&
SBmoiinstico (HEWTpanbHO-BEXKIMBAS peub), BANEE
COHKAIi20 (yUTUBAS PEUb) U 5k 5% sBKIHO3E20 (CKPOMHO-
nouYTHTENbHAs peus) [3, €.5].

KaGass Xwupomiu, UCXOAs OT CBOICTB KaTErOpHU
BEXJIMBOCTH SIIOHCKOTO $I3bIKA pa3feisieT KaTeropuio
BesxauBocTH Ha 11 dopm [4, c. 19].

OpHaKo, B SIMOHCKOM SI3bIKE  CYIIECTBYET
HECKOJIbKO KIIACCU(PHKAIMI KAaTETOPUU BEIKIUBOCTH.
CraHgapTHass JOCTOBepHas Kiaccuukamus Gopm
KaTeropuu BEXIHBOCTH cJeliaHa | oCyJIapcTBEHHBIM
[EHTPOM HAyYHBIX HCCIICMOBAHUI POTHOTO SI3bIKA
(simonckoro) B Slnonuu B 2007 roxy.

CornmacHo  pe3ynbTaTaM  HCCICAOBAaHHA IO
KITACCU(UKAIINN KATCTOPHUH BEXKJIUBOCTH JKCIIEPTHOU
KOMUCCUEH IIpY MMHUCTEPCTBE KyJbTyphbl SnoHUM,
ObLTa IPUHATA CIICAYIONIAst KiIacCuUKaIlusl.

Kaaccudpuxauus ¢popm kaTeropuu Be;KJIMBOCTH B COBPEeMEHHOM AIMOHCKOM si3bike (Taduauna 1) [5, ¢. 13]

S ¢opM BexkIHMBOI pedu IIpumepsl BesJIMBBIX (hopm 3HaveHue
BEoLvd oceapy Tosopums
BEEITLE D  o-kaky nu napy Iucamo

— B

CEIZ% B 20-pan nu napy

Cmompemy, Habao0ame

1. BEGEE BEEWIIH D o-au nu napy Bcempeuams(cs)
Yumusas peus W2 L% upaccapy Homu | ebixooums
HUWTITAE S 0-1109 nu napy
{12 & % wyoacapy Jaeéams (0 TpeTbeM JHULE)
#4t - EF8 o-ca - mamaxo Bawa ¢upma * sawa pyxonucn
B L L% mozcu azapy B89 mo:cy Tosopums
-8 o-au ¢ Bcempeuamo(ca
2HME - b2 Y b op P

#R T % xaixon cypy

Cmompemy, nab00ams

SBIZHH - B
Crpomno-noumumenvhas HBI ‘75 WS o0-md nu xaxapy cmpeuamb(cs)
peus 1 W=1=2< (T8 ) umadaxy Ionyuame
TBET S mé . oail cypy
B.MEREE I W=9  (EY)  wumacy Jenamo
(TEEE)- 85 ykazay 5% maupy Homu | evixooums
CKpoMHO-ROUmMUMENbHAS Bt « HFS xoics + coxxoy Hawa gupma
peus IT
4 TESFE - Heimpanono — | T3 - £9 Boimb
6excIueasn peus TIEWNWET -THYET buimo
5. E4bEE - Vrpawenue cnos | XK IToz00a
BHH T'omosbiii 06e0, komopuiii
MOJICHO ¢ c0DOU 8351Mb
OcHoBHast YacTh 3TOro ObUla BBRIOpaHa HaMHU I WCIOJB30BAHUS B
Knaccudukarus thopm BEXKIIMBOCTH pabote. B kaxmyro u3 ¢popM HaHHON KiIacCUPUKAIIH
npeiokeHHass MUHUCTEPCTBOM — 00pa3oBaHus U HaMHU OBUTH BKJIIOYEHBI YCTONYMBBIE TPAMMAaTHUECKHE

KYJIbTYPbL Snonnn OpeACTaBIACTCd HaM Hanbosee
aJICKBATHO OTpa)KaIOIlICﬁ PCAJIbHOCTL U BCJICIACTBUC

koHcTpykumu (YI'K) u BbIpaxeHUs, onpeeseHHbIE B
xoje aHanu3a. B cBowo ouepens, kaxkgas YI'K u
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BBIPOKCHUE OBUIM TPOCMOTPEHBI MO pPa3pabOTaHHON
HaMU IIKaJIe JJIsI OTPEIeNICHNs «CTeTeHn (hopMatbHON
BEXJIMBOCTH» BAPbUPYIOIIECHCS MKy 3HAYCHUAMH +1
no +5. B nanHo# mkane +1 ykassiBaeT Ha HamOojee
HU3KYI0  (OpAWHApPHYIO)  CTEeNEeHb  (HOpMalbHOM
BEXJIMBOCTH, HCIOJIb3yeMON MEXAY OYCHb OIM3KHUMHU
JIpY3bsIMH, MJIIIAMUA KOJUIETaMH, B OOpalleHHH
BBILIECTOSIILIETO0 JIMIA B  OTHOLICHWH  OJIU3KOTO
HIDKECTOSIIIETO 110 paHry Juia; +2 yKas3plBaeT Ha
HHU3KO-CPEITHIOI0 CTereHb (hOpMajbHOW BEKIMBOCTH,
UCIIONb3YeMOH  Mexay  OJM3KMMH  KOJUICTaMH,
MJIQ/ILIAMH KOJUIETaMH, B OOpaIlieHU! BBIILIECTOSIIETO
JMIa B OTHOLICHWHM HIKECTOSIIEro IO PaHry JIHIa,
MEXKAy UIeHAMHU OJIHON ceMbH; +3 yKa3plBaeT Ha
CpelHIOI  cTemeHb  (OPManbHOW  BEXKIHMBOCTH,
pean3yIIyIOCs MOCPEACTBOM OOBIYHBIX HPHHATHIX
(hopMyIT BeXKITMBOCTH UCIIOIH3YEMbIX MEXKIY HE OYCHB
OMM3KUMU KOJUIETAaMH WIIK BIIEPBBIC BCTPETUBIIUMHUCS
M0apMH;  +4  yKa3blBa€T HA BBICOKYIO CTCICHb
(opmarbHOW  BEXIMBOCTH,  XapaKTEpHYK  JUIs
odunmansHONH 00CTaHOBKM AMCKYpca B OOpallleHuH K
HavyallbHUKaM, YMHOBHMKAM ¥  MpernojaBaTeisiM
JM000r0 YPOBHSI HE3HAYMTENHHO OTIMYAIOMIUMCS IO
BO3pacTy OT 00palaruerocs; +5 yka3spBaeT Ha CaMmylo
BBICOKYIO CTENEeHb ()OPMaIbHON BEKIMBOCTH, KOTOPast
xapakTepHa AJst o(hUIUATBLHO 00CTAaHOBKH TUCKYpPCa B
oOpalieHMd K  HavyaubHUKAM, YHHOBHHKAM U
NpernojiaBaTeisM  JII00Or0  YPOBHS — 3HAYMTENHHO
CTapIlKM aJpecara 1o BO3pacry.

1.®opma yurusoii peun (B EE conroiizo [6]) -
0ocoOble  BEXKIMBBIC  TIJaroibl W YCTOWYHBBIC
rpaMMaTHYeCKUe KOHCTPYKIIMH, HCIOJIb3yeMbIe B
Oonee BeXXIHMBOI (hopMe, YeM HEeUTpPaTbHO-BEIKIIUBBIM.
Jannass ¢opma mnpuMmeHsieTcs i1 0003HAYCHHS
JICHCTBU BBIMIECTOSIIETO 2-3 JIUIA, HCIIOIB3YETCS MPH
pa3roBope €O CTapUIMMH, BBILIIECTOSIIUMH JIUIAMH,
KJIMEHTaMH W JpYyTUMH YBa)KaeMbIMU aJpecaTaMu.
Lens pasroBopa B 3TOM CTHJIE KaKk MOXHO OOJibIie
BO3BBICHTh COOECeTHHMKA. 37eCh MOXKHO BBIJICIHThH
mects BuoB: 1) Koncrpykmms 350/ + VBropas
ocHoBa + (273 % uu Hapy
CIIy4asx UCIONb3yeTCs ¢ TAKMMH Iarojiamu kak 8-

muth, FFD-uectu, FAHT 5- UCIIOJB30BaTh.
Ioka3piBaeT MmO miKalne creneHu  (HOpMAaTIbHON
BEXUIMBOCTH CPEIHsA cTeneHs. Hanpumep:

) HFEYBRABLBVIEINEINTT &
o - Jlyuwie eciu He byOeme 8bINUBAMb.

by COFEIF. EXF-THLIRAICHENET
o - Dmo mecmo 6ce MO2ym UCHOIb306AMb.

) CAANDEEZEHFLICHSTLZEL,
- Ipunecume, nooicanyticma, eawy omozcpaghuio.
d) AIZEPYICHEDDTIH? - Uno bt useonume
denams? [7. C.30]

CPAaBHUTCJIBHO BO MHOTHUX

1 AGCOIIOTHO BCE IPUMEPHI B CTAThE OBLITH MIEPEBEICHBI CAMUM
ABTOPOM.

2) Ucnonw3oBanue (HhopM CTpagaTeabHOro 3ajaora
STIOHCKOTO $13bIKa B (DYHKIIMU BEXJIMBOCTH CIIOCOOOM
mpeoOpa3oBaHus OOBIYHBIX TJIATOJIOB B (POPMBI
YYTHBOHW pe4H 3aKiIo4yaeTcss B MPUOABICHHH K HUX
nepBoii ocHoBe cyhdukcos L Dpapy wim —>N D
papapy. /[laHHas ¢opMa CpaBHHUTEIBHO BO MHOTHX
Cly4asx UCIOJIb3yeTCs C TAKMMHU Tilaronamu kak = < -
mucatb, # < -xomute HELKOM/TYIATh, K B -
MPUXOIUTB, [Moka3piBaeT MO IIKale CTEleHH
(dopMampHOH BEXIMBOCTH HanOojIee HHU3KYIO CTETIEHBb
BexxmBocty + 1. Hampumep:

Q) CNhEEINDLDTT MKops o kaxapopy
HO 03¢ Ka. - Buvl uzeonume 06 smom nucamv? (10
OTHOIICHHIO K BBIIIECTOSIIEMY ajIpecary);

b) REDEMNLSHEIX. LWOLEERL, -
Omuem, Hanucauuvili cmapuium KoLle2ou 6ce20d
JIAKOHUYHBLI.

c) BRIEBAE. IFICELNSZESTY, -
Ckaszanu, ymo HauaIbHUK omoena npuedem 3asmpa é 9
4acos.

d BEDO. PLEMEIFINKNT
94, Jna  300po6bs  Ayumie  HEMHO20  XOOUMb
newxom[7, c. 26.]

Ot ¢dopmbl MOTYT OBITH HHOTAA OMIMOOYHO
NPUHATBL aJpecaToM WK aJpPECaHTOM 3a (QOpPMBI
CTpalaTeNbHOTO WM  TOTCHIHAIBHOTO  3aJIOrOB.
VcTuHHOE 3HAYCHHE BEXIUBOH peud HEOOXOAUMO
OMPE/ICTISITh 10 KOHTEKCTY.

a) MRIEF. EbhFELT=. - Hao
HAYaNbHUKOM — Oomoend  paccmesnuco  (npuoaem
BHAYeHUsl CMPAoamenbHO20 3a102a).

b) MEIXIEEEWLGYFLT,

Hauanvuux omoena paccmesncs (npuoaem 3HaueHus:
yeaocenus). [1.C. 26]

Jnga Toro 4rtoObl HE OBLIO 3aTPyAHEHMH MpHU
NMOHMMAaHUK ajipecaTta 11eJeco00pa3HO HCIOIb30BaTh
npyrue yutusble ¢popmbl. Hanpumep, BMecTo npumepa
«@» MOXXHO HCTIOJB30BaTh IpuMep «by:

a) HAIE. B—ATELNFEIM? - 3aempa
cModiceme 00uH npuexamsn?

b) BARIX. E—ATWL Lo LoWVVETHM? -
3asmpa ooun npueszscaeme? [7, . 26]

Tnaron«d dcypy -  Oeramvy B (popme
CTpaJlaTeNbHOTO 3aJI0Ta SMOHCKOTO SI3bIKa B (DYHKIMU
BEXIIMBOCTH MeHseTcs Ha popmy & 415 . Hanpumep:

a) KON -H5., HEFEEHL SN TE
9o - Ilomumo ocnoenoli pabombl, OH MaKice
3anuMaemcs oowecmeeHHoll 0esmenrbHOCMbIO.

b) BIERAEHEIEBEILEED T, -
Buye-npezudenm 6ydem omeemcmeenen 3a ogucHvle
dena. [7, c. 34]
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3) CreumanbHele 0c000 BEXJIMBBIC [IAroJbl, 6) Crenuanshble mnpepUKCH MU Cy(DPUKCHI,

KOTOpBIE YMOTPEOISAIOTCS TOJBKO B y4THBOU (hopMme.
Hanpumep: LN5 2 L % Dupaceapy "npuxodums” (B

HEWTpaJLHOM  CTHJIE 3TO  IJIaroj), K Srypy
"npuxooums”,  {T<uxy  "yxooumsv",  LNBDupy
"nHaxodumuocs”, B o L doceapy, & Suy -

2060pumy" (B HeliTpansHOM ctune), & & Duacapy (B
HeliTpanbHOM cTUIE), 9 D cypy -"denamsv”, B L
Lt M Bmscuazapy (B meiitpansom crune), BN
mab6spy -"ects", BRE nomy- "mute". Hanpumep:

Q) BASAVLSLOWVWETA, - [
Taxaeu, 30ecv?

b) CHRITIZLWS > L2B5DTIhH, -  Bu
yesoicaeme 6 nymewecmeue?

c) BEHMNLE - Lo WE LTz, - Hpuexam
KAUEHMBL.

d BEOELL®ZEHSYTY, - Uuenno
MaK Kax ckasan HauaibHuK omoend.

e) ATAIX, BRICOVWTHERZHESIWLE
Lfzo - I*u A nposen xoncymsmayuu o (honooewix
cpeocmeax.

f) ES5F. BLEBNSTLESLY, -
THoocanyicma, yeowatimecs!

) EEF. BHATHLITEELSOTWLSEES
TY . - Cmapwuii xorieza noxojce u 6 3azpamuye
axmueno pabomaem. [7,c. 34]

Heo6X0auMO UMETH B BHAY, OONee eCTECTBEHHO
YHOTPEOIATh B AUCKYPCAX 0CO00 BEKIUBbIE TIATOJbI B
y4THBOl (opMe, HYeM 3aMeHATh HX YCTOHYMBHIMU
KOHCTPYKUMAMU MO IIKajge CTeNeHH (OopMaIbHOi
BEXIIMBOCTH.

4) Konctpykuus /2 + Veropas ocnopa + £ 12

&% CpaBHHUTENBHO BO MHOTHX cIrydasx
WCTIONB3YEeTCS € TAKAMH IJIarojlaMd  Kak = A5\-
panoBatbesa, fFD-knath, 9 H- JIeNaTh.

[Noka3bIBaeT 1o MKaje yBaKEHUS BBICIIMI YPOBEHB +5.
Konerpykumst  mpochObl ~ L T =& L venee
YBaKUTENbHA 110 CPABHEHHIO C JAHHOW KOHCTPYKIHEH.
Hamnpumep:

A BADCEDESITEBEULLENELE
o - But 6viau padwt kax 6yomo camomy cebe.

b) CERELZEY. HYNESIEFELFES. -
Cnacubo 3a sawe sHuMaHue.

) CHAKEEVWETLSIBBLRLEITFE

To - Mol yenum  eawe  compyoHuuecmeo.
d) CHELTAhAR, BFLILLEL, -

Hooicanyticma, nodoxcoume 3decw. [1,c. 32]

5)  MecToUMeHHS W CYIIECTBUTEIBHEIE,
ABJIAIONMECS TNPUHAMIEKHOCTBIO TONBKO JIAHHOM
dopmer:  EDMT=oonokama  -"kmo", HDHII=

- "on" umu "oma", 1ZATERROannacama -
"saw cynpy2", £ < & Foxycama -"eawa cynpyea”,
o . " " SAN " "n =
1E¥koosécama - "sawa ooun"”, FXIKR-"eaw omey",

MERER- "sqwuu pooumenu”, CIRE-"s01 nexcuonepuol”;

aHokara

BBIPA)KAIOIINE BBICOKYIO CTCIICHb BEXJIUBOCTHU: B CJIOBE
EIExumon "eaw mazazun”, WCTIONBb3YETCS BEKITMBBIH
npeduKe «Ku» B HOYTHTETLHOM 3HaueHuu; B3 conny
"eaw ysasicaemvlil 6bamiowika'”, BEXIUBBIN TpehHUKC «
B con» npuaaeT 3HaYeHUs OO0JIBLIONO MOYUTAHUS. A
FER- "veaocaemviii 2ocnooun Kumypa", «-¥kcamax»
SIBJISICTCS OYCHb BEKITUBBIM cyddukcom,
MPUCOSANHIEMBIM K 2-3 JMIaM Tpw oOpaimieHuu.
OzHaKo, Hellb3s UCIIONb30BaTh CJI0Ba obpamieHus 74K
ERRFE-rocmonuy  HavyanpHMK oOTnena Takdxascu,
Heob6X0auMo oOpatuThes 6e3 cypdukca «-+kcamar [6,
€.326-327] . Hanpumep:

a) KRITIA, FHETLL L2 WVET
M ?- Hzeunume, @8v1  cocnoourn  Haxaoa ?
(ucnonp3oBaH cyddukc cana)

b) EARZA. BENEHFULTY, - [
Takazu, Havanvhuk omoena 6vizvieaem. (ACIOIb30BAH

cydpdukc can)
) WFERDHKFEZEFEDEL I, - 4

0606wun  ouckypc e-Ha HAmacumul. (MCTIOIB30BaH
cypduxc wu)

OnmHako, B  JEJIOBOM  JHCKypce,  HeNb3s
ucnonb3oBath  cybdukcel  Fkcan wm  cama B

OTHOIIIEHHMH BBINIECTOSIIUX JIAI] KaK BHYTPH KOMITAHUH,
TaK M BHENIHMX [apTHEPOB. B Takux ciydasx
oOpamarorcss 1Mo opmyne  haMITUSHI0IKHOCTD.
Hanpumep, T MER K- navanvnux omoena Taxaxascu,
a He «MTMRERERAR- cocnooun mauanvnux omoena
Taxkasxascuy.

2. ®opMa cKpoMHO-TIouTHTeILHON peun 1 (E

EFronosézol [6, c. 46-77]) mpumensercs s

0003HayeHUsT  JIeWcTBUM  1-nuia,  COOCTBEHHBIX
JIEUCTBUI 1O OTHOLIEHHUIO K BBIIIECTOSIIEMY WIH
crapimieMy ajapecatry W HpUOOpPETAIOT 3HAYCHHE

CKPOMHOTO TIOYHTAHHSL.

JleficTBusl MEpBOrO JHIA, KPOME TOro, MOTYT
ObITh  0003HAYCHBI  CHEHUATBHBIMUA  TJIArOJIAMH,
KOTOpBIE  TOJYEPKHBAIOT CKPOMHOCTh  aJIpecaHTa
(Hapsiy ¢ TJaroJiaMu, BO3BBILIAIOIIUME COOCCEHHKA,
Kak ObUIO TOKAa3aHO BBIIIE). JTO CHUTyalHs, KOTJA,
HapuMep, UAET AUCKYPC MEXIY BBINIECTOSIINM U
HIDKECTOSIIINAM, @ a[PECAHT ABJIAETCS HIKECTOSIIIAM 10
counaibHoMy panry. Kpome Toro, wucmnosib3yercs
crienuaJbHO  0coOble  IJIarojbl B CKPOMHO-
noututenbHol Gopme. Hampumep:

1) W=7z K umaoaxy- (@) "C
yoosonbcmeuem npucmynaio k¥ ede” (COOTBETCTByeT
HeiiTpansHOMy riarony B Bmabopy "ecms"), ((2)
) "mpunumaio ¢ yoosonscmeuem", HapuMep, MoJapOK
(cooTBeTcTBYET HelTpansHOMy rinarony 52T &yxoapy
"npunumams");

2) A Sykacay - (@) "nocewams"
(COOTBETCTBYeT HEWTpaNbHOMY Triaroly =134
maosynapy - "nocewams”), ((2)) "cnpawueams"

(cooTBeTcTBYET HeiTpansHOMy rmarony [H < kuxy
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"enpawueams"); 3) L Sdmaupy "npuxooums” wiu
"yxooums" (Tompko o cebe um o "cBoux"), B
HEUTPAILHOM 3HAYEHWH HTO W3BECTHBIE TJIATOJIBI
nekenns {T< uxy u 3 BDKypy U Ipyrue TIarolbl,
KOTOpBIC HEOOXOIUMBI IUTSL BepOabHOM
perpe3eHTaIH BEXKINBOCTH.

3. ®opma ckpoMHO-IoYTHTENbLHOI peun 2 (5
B Eon036202)

JlaaHas opma UCTIONB3yeTCs B BUIC YCTOMUUBBIX
rpaMMaTHYeCKUX KOHCTPYKIMH sl  0003HAYCHHUS
COBEPILIEHUS IEHCTBUM afpecara:

1) Vcroitumsas konctpykmus | &/Z~F 5 |
MO IIKaje T[OKa3aTelss YPOBHSA YBaXeHHs ObLI
ompejiesieH  HauOoliee  HHU3KO-CPEIHHH  YPOBEHb
yBaxeHuss + 1,  ymorpebisieTcss Korjma IeicTBHE
MPOU3BOJUTCS TMEPBBIM JIMI[OM IIPU MOMOIIA TaKUX
riaronoB Kak $FD-mectu, %15 %-coobmars, E
M9 %- conporokaate. Hanpuwmep:

a) HE. EEZHEHELIDHFETT, - A
NIAHUPYIO NPUHECMU OOKYMeHM 3a6mpa.

by b LI ETEMbELEL-, - A
coobwun 6am posHo 6 3 uaca.

) BERERBACERNTSHESIC, - Mu
nPoBOOUM 64C 6 3a1 NPosedeHus meponpusmus. [8, C.
50]

2) Teexmublii npeduxc &/ - + BTopas ocHOBa
rarosia + rmaron LN f=9 uracy| (korma s senaro uro-
TO B TMOJB3Yy BbILECTOANEr0). Popma CKPOMHO-
TIOYTUTENLHOM peun 2 Mo LIKaJe MOKA3aTels CTENEHs
GopManbHOH  BEXIMBOCTH  ObUIa  ONpEsIENicHa
CIENYIONUM  00pasoM: HU3KO-CPENHAS ~ CTENEHD
BEXJIMBOCTH +2.

B pasroBope ¢ HaYAILHUKOM WM KIHEHTOM
ynotpebiserca maron %k & duacapy u ero ] Big
matimézo - & & ULNE $ nacaumacy; a mpu onucaHuu
COOCTBEHHBIX IEWCTBUM WJIM NEHWCTBUI WIEHOB CBOEH
IpyINIbl Mcnogb3yercs jaenpenuatus LNz 9 umacy n
ero mitréro LMz U E T umacumacy.

Hamnpumep:

a) BHSEW-LET - A ocmenoce sam
coobuwums.

b) BRTEHFEEHWVLTHBYET, - Mot

JHrcoem 8ac HA BOK3dTe.

) HLWMBEHREZZHENAVVELES., - 4
npeoCcmasi HO8020 OMBEMCMBEHHO20 IUYA.

d) EEGEETLEL, FAALVLET, -
Ecnu npocmoti pemonm, mozoa s coenaio . [8.C. 51]

3) VYcroitunpas KOHCTpyKIms [ BeskIMBHIiL
npedukc F/Z + BTOpas ocHOBA ryaroja + riaron E
LEIFA] cpennsa CTETCHb (dhopmansHOU
BeXJMBocTH +3. CpaBHHTENILHO BO MHOTHX CIy4asx
HCIIONB3YeTCsl BMECTE C TAKUMH TJIarojJaMH Kak L 9 -
no31paBuTh, 229 - couyctBoBath, VY - menats.
Hanpumep:

a) &KALLCBREWELLEIFET - lpowy Bac
CHU30UMU.

b) &k YEBHWABL EIFES, -MMozopasrarw
om 6cezo cepoye.

c) b, BELBLEFES., - On oyuu
cookcanero.

d FIFIDOEKRZCHEHLLETES
o - A orcenaio sauezo danvretiwezo npoysemanus [8,
c.52].

4) VYcroiiunBas KOHCTPYKIIUS
72 < ] BxmovaeT HrOAHC TNPOOYKIEHUS COBEPIIMTH
JelicTBHE  ajpecara, W INpHOOpeTaeT 3HauYeHHe
CKpOMHOro nountanus. M nmokaseiBaet 1 mokasbpiBaer
CPEIHIOI0 CTENICHb (hOPMabHON BEXKIIMBOCTH 3 .

5) AHDARZHOSE TV LEEFT, -
C sawezo nosgonenus s 6y0y blcmynams ce200Hs 8
Kauecmee gedyuye2o.

a) SNIAEEHRE S E TV EEEFET, -
Ilozeonvme, s npocmompio eauie yOOCmOgepeHue
JUYHOCIU.

b) RRAEBLMNL, BMEETWVEEFT
o - llosgonbme, noxa xax 3penviii uenogex, si 6yoy
yuacmegogamu[8, €. 53].

6) Croma xKe OTHOCATCS YCTOYMBBIC
rpaMmaruueckue  KoHceTpykmuu [V T/L Thopma
rjaroja+ BCIIOMOTATEeNbHBIN IJIaroj HarpaBiIeHHOCTH
nedictBus LVF=7Z < | |, nokaseiBaeT BRICOKYIO CTETIEHb

[~&HTLV:

BexxnuBocTu+4. Hanpumep:

a) — T TWEEELVWERWEYT -
"Ocmeniocv Bac npocums notimu émecme”

b) £EICBIT TNV EEELL, -
Cmapwuii xonneea nomoe.

) BELTWEEE, HUYMNESTETVE
9o - Cnacubo, umo nooddepacanu Hac.

d ABEZTHEL WV -EELLHFLFET

o - A 6vl xomen, umobbl 6bl MUWAMENILHO
uccnedosanu.[8, c. 54]
7) Ycroiuusas KOHCTPYKLIHS lmpedukc

yBaxeHns S/ Z ~rmaronffi S | o6oszHawaer +4 1o
IIKaJIe 1MoKa3arelisi CTeleHn (opMasIbHOM BEXKIMBOCTH
B CKPOMHO-IIOYTUTEJIBHOM JHCKypce. B  nanHOM
KOHCTPYKIIMM BKJIIOUAETCS HIOAHC  MPOOYXKIEHHs
COBEpLIMTh JeWCTBHE ajpecara, W mpuoOperaer
3HaUeHHEe CKPOMHOTO no4yuTanus. Hampumep:

a) IRRERIC, RLBFAICEEEYEVEY
o - IIpocum cobpamvcs mam dice uepes 1 uac.

b) EMENTOREIL. SEEBEVETS, -
IIpocum, 6o30epocamvcsi om edvl u numows 6 myzee [8.C.
55].

8) Vcroitumsas korcTpykmusa | 8/~ L iz 1= <
1 0603HauaeT camylo BHICOKYIO CTeNeHb+5T10 IIKane
HoKasarens cTeneHM (OPMANbHOH BEXKIMBOCTH B
CKPOMHO-TIOUTHTENILHOH (hopMe B JIETOBOM JUCKYpCE.
JlaHHAs KOHCTPYKIHUS NMPUMEHSETCS A 0003HAYEHUS
HpoOyXJIeHUs COBEPUIUThL JAeHCTBHME aipecara, s
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BBIP)XCHUSI BOXKITHBOU MPOCHOBI, MOXKEIAHUS, TIPUKa3a. rpaMmaruueckue Konctpykuuu | #o ... TY oocl

Hanpumep:

a) CERW=EHAEEWNCELET, - 4
0y0y cuacmaug, eciu bl CMOdiCEMme 3O 0000PUMNb.

b) LA BHEAVETFEFEAN?-
Mooiceme nu vl pacckazamv noopooHo?

C) BEAESERAWVIEEEIL, - 4 xomen
Obl 3anuUcams gauie UMsl.

9) Ycroitunpas kouctpykims [/ ~I12&HF h
51 ONpEIENAeTCsS CaMOMl BBICOKOM CTENEHbIO+TS IO
IIKaJIe MoKa3aTels CTerneHn HOpMabHOM BEXKIHBOCTH
B CKPOMHO-TIOYTUTENBHOU (hOpME B IEIOBOM JTUCKYPCE.
JlaHHasi KOHCTPYKIIMS BKIIFOUAET HIOAHC MTPOOYKICHUS
COBEpLINTh [eHCTBHE ajpecaTa, UCIOIb3YyeTCs B
odunmanbHO-1ENOBBIX PUBETCTBUAX. Hanpumep:

a) BBEHIMY ., ARTITVET, -
st mens bonvuas wecmov ObimMb NPUSTAULEHHBIM.

by BIFHIZHIT MY, BFETIETVET, -
Ipowy npowtenus, 3¢ mo, 4mo yYOOCMOUICS NOXGAAM.

¢) F=EWEIEBAICTEMY F LI, EBET

9, - A Camo, monvko umo 6bi1 NPeOCMasieH.

Pasuuria Mmexay Gpopmoit CKpOMHO-TIOUTUTEIBHOM
peun 1 u HopMOi CKPOMHO-MOYTHUTEIBHON peyn 2
3aKJIFOYaeTCsl B TOM, YTO B JIaHHBIX (hOpMax MeHsETCs
cyOBeKT yBaxkeHHs. B ¢opMe CKpOMHO-IIOYTHUTEIBHON
peun | yBakeHHE BBIpa)KaeTcs B OTHOIICHHE JIMIA, O
KOTOPOM  HWAeT pedb. Hampumep, BBIpaKeHHE
YBOXEHUS [0 OTHONICHHIO K YYHTENIO0, KOTAa
HEOOXOIMMO ITOCETUTH €0 IOM FUIH IIepeIaTh BEIlb, TO
€CTh HCIIONB3YETCS MIPH BBIPAKCHUN YBAXKCHUS U PEUb
UJIeT KacaTeNbHO NEHCTBUS BIMAIONIETO HA YIUTEIS.

Q) C: A ZEORIZAWVET . 4 sae0y «
npenooagamennio.

b) D: WLy»>TLybs 2Ll Xopowezo
nocewenust.[8,c. 17]
B ¢opme CcKpOMHO-TIOYTHUTENIBHOW peun 2

YB@KEHUS BBIPAKAETCS MO OTHOIICHHIO COOECE/IHUKA,
KOT/Ia peub HJET O CBOMX JICUCTBHUSIX.

4. ®opma HeiiTpanabHoO-BeskaNBOIH peun (T
§&moiinriizo) ucnonb3yercs Kak B HEHTpalnbHO-
BEXJIMBOM, Tak ¥ B 0ObYHOM paszroBope. OH
XapaKTepu3yercsl ynoTpebiaeHreM cBsisku « T3 dacy»
¥ riarojos B gopme Ha «~ F § macy». B ciyuae,
KOrJa OTHOIIEHHs ¢ cobeceqHuKoM Ooliee OIu3Kue,
YHOTPEOIAOTCS CBA3KA «~ 12 0ax» u cnoBapHble GOpMBI
rmaronos (FE AW kuxonkaii); 310 Tak HaspiBaeMoe
npocropeure, uiu oObluHas peus (Bl R@yyyreil)
[1].

BexiiBble cloBa u rpaMMaTHYeCcKue
KOHCTPYKIIMM B  HEHTpaJbHO-BEXJIMBOW  (opme
UCTIOJNIb3YEeTCS TPH OOBIYHOM, JOCTATOYHO BEXKJINBOM
pasroBope. I'paMMaTHUeCKMMHU II0Ka3aTeNIIMH 3TOTO
cruns  kpome QopM Ha ~T9ooc, ~FF mac,
ABseTcs Takke ~ = & LVE 909 2003aumac (Bbicokas
crenedp+4). Croma ke OTHOCATCS yCTOWYMBBIC

u [Z ro T mocl +3 cremens QopManbHOM

BEIKJIMBOCTH.
a) BABIZBEBETY, - 3asmpa
B0CKpecenbe.
b) EEHEICITEET, - Hacneoyoweii

Hedejle noedy 8 KOMAHOUPOBK).

c) BETMIFTTI D -"Bot vixooume?”,

d) SMIRGECETEH - "Cosepuento
senuxonento” (0 4eM-TO UMEIOIM OTHOILIICHHUE K BaM).

e) WALIFEFIZZSTNVET, - Kacca
npooasicu OUIemos HaxXOOUmMcs CNpPasa.

B oT0it Qopme 00BMHO pa3roBapuBarOT C
MHOCTpaHI[aMU. MHOCTpaHIBI IpU pasroBope ¢
SMOHI[AMH, TaKXe HCIONB3YIOT AaHHYK (opMy, B
KOTOPOW MEHBIIE BCEro OTPAKAIOTCS MPU3HAKH IO
hepapXxuu "BBIIIECTOSAIIUN - HUKECTOSIIIUKN", a Takke
npu3Haku "cBoWl - uyxou". OpgHaKo, 3TO BCE XK€
JOCTaTOYHO  BexsmBas  (opma, u chepa eé
PacIpoCTpaHEHHUs OUCHb BEJHKA.

5. 3E{t&&o6ukaro- Ykpomenue ciao. Tpymuo
HaWTHU YKBUBAJICHTHBII MEPEBOJl HA PYCCKUN SA3BIK IS
3TOr0 JIMHIBHCTHYECKOTO TepMmuHa. JlaHHBIE cloBa
CIIyXaT Ul YJIydIICHUsI, YKpalICHUS, HICATH3AI[HN
4ero-tTo. B SAMOHCKOM SI3bIKE JaHHAs TPyMa CIOB
OTHOCHTCS K (opme Kareropud BexIuBocTH. OHH
o0pasyroTcs myTeM npubaBiIeHus NpeUKCOB §50 UIn
Z ro K IMeHH cyIecTBuTeIpHOMY. Hanpumep, & DA/
muxan "manoapun" u F FH M Avomuran "mandapunxa",
TExana "yeemox" u HIEoxana "ysemouex" (cxoanoe ¢
PYCCKUMH  yYMCHBIIHTCIBHBIMH W JIACKATEIHHBIMH
CYIIECTBUTEIBHBIMHU, XOTS U HE cOBCeM); .[9]

BEcéxyosun HBRZFEocékyosu "eda”, HO BTOPOil
BapUaHT CKOpee MPO3BYUHT B HKEHCKOH peun. Hanuuue
TaKUX BAPUAHTOB B sI3bIKE - 3TO CKOpEe AaHb TPAJUIIHH.
VKpOIIIEHHEe CJIOB 4allleé BCEro HCIOJB3YIOTCS B
MOBCETHEBHOW OOCTAHOBKE, OBITY, CEeMbE, pedn
JKSHIIMH, Jereil. B HEeKoTOphIX ciiy4asx OHH
MPUOOPETAIOT CKPOMHOE MIIM UPOHUYECKOE 3HAYEHHE.
Hanpumep: {£ZF cuecomo "paboma” w sapnant HLHE
ocuzomo, F & 6onumo "anonckuii 3aempax” N BapuaHT
HBF Lobonmo; &FE Y ayymapu "cb6op” u Bapuant
£ F Y oayymapu. HexoTopble U3 TAKUX CIOB IOTEPSIIN
MEepBOHAYAIIBHBI BapUaHT U TEHNeph B  SI3BIKE
CYIIECTBYIOT B BapuaHTe Oukaro. Hanpumep: &8
onaxa "wcueom", ZBReoxan "puc”, "eda", XD
osyy "nononux”.

EEWE, SREBFEHHLLET . [9]

OnHako, cyliecTByeT mpoctas opma pedu, rae
HE UCTIOJIB3YIOTCS BEKIUBBIE (POPMBI U TIpeQUKCHI « F5/
Z». B stoM ciyudae 3-e auio OyjeT ToBOPHTH 0 2-3
JHIaX, HE BBIpaXxas yBaxkeHus. TOTIa ¥ yIuTelb U I-H.
«B», 0Ka3bIBaIOTCS B paBHBIX MostoXeHusx. Hampumep:

a) A REMN., BEADRKIZITL s Yuumens A
notidem K -1y B domotl.
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b) BEAHM, AZEDRIZA S, Tocnooun B
notidem xk yuumenio A domoi. [10, c. 15].

3akjouenue
Takum 00pa3oM, HCXOO M3 PACCMOTPEHHBIX
HAMM KJIaCCH(PHMKAINHA, MBI MOJKEM YTBEPIKIAaTh, YTO

NpuHATAas  KilaccupHUKaIms hopm KaTeropuu
BEXKIIMBOCTHU SKCIEPTHOU KOMHCCHEHN npu
MunncrepctBe  KynbTypel — SlmoHmm,  Hambomee
[IPaBUIBHOM.

CrenoBarenbHO, B COBPEMEHHOM  SITOHCKOM
S3bIKE POPMBI BEXKIIMBOCTH JICIATCS Ha (HOPMY yUTHBOU
peur, GopMy CKPOMHO-NIOUTHTENBHON peun 1, dopmy
CKPOMHO-TIOUTHTENBEHON peunt 2, (GopMy HEHTpaJbHO-
BEXJIMBOH peun W QopMy ykpouieHue cioB. B
AMOHCKOM  SI3BIKE  cHcTeMa  (OpM  KaTeropuu
BEXJIMBOCTH OXBATBIBACT, MPEXIE BCEro, IJaroi, a
TaKKe MPEJUKATUBHOE IPIIIAraTenbHOE, CBA3KY.

Ha ocnoBe ananmmsa npumepoB (opM ydTHBOH
peur IO IIKaje IOKa3aTelsl YPOBHS YBaKCHUS ObLIN
onpeienensl cienytomue Gopme: [~ 5, ~bi
%] -Haubonee HU3KO-CPENHUH YPOBEHb YBAKEHHUS +
1, T~EN %] -uusko-cpenHuil ypOBEHb yBaKEHHUSA
+2, [B~I212 5. T~IZ# %] -cpennuii yposens
+3, B~ x3B, T~# &3] -Boicokuii ypoBeHb
+4, B~ &b, T~< =& %] -Boicokuii

YpOBEHbS5.
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Introduction

In our republic, special attention is paid to
increasing the responsibility of pedagogical higher
education institutions for training of future nursery
nurses, providing the integration of pedagogical
education with real educational practice. Higher
education institutions are characterized by
professional development of future nursery nurses,
professional orientation of their social and personal
interests, independent thinking, creativity, activeness,
developing of professional competence on the nursery
nurse, formation of the worldview and self-education
needs. For a future nursery nurse, the process of
learning in higher education is an acceptable time for
professional development and self-improvement in
the successful implementation of pedagogical
activities. The student combines this process with
creating a logical structure of knowledge and learning
how to apply them effectively in the future.

In foreign countries, special attention is paid to
the integration of social and economic spheres,
training of specialists in accordance with international
qualification requirements, professional development
of education, formation of practice and strengthening
scientific and methodological base of the
organization. The use of quality assurance and
competitive methods in higher education is of
scientific and practical importance for the use of
quality assurance and learning best practices, such as

Doi: &os¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.6

system of balancing indicators, universal quality
management, quality assurance, key performance
indicators, continuous quality improvement.

The education system in the country has
undergone a major transformation. In particular, the
system of postgraduate education has been further
improved, the Ministry of preschool education has
been established, the eleven-year education system
has been strengthened to reinforce links between
schools and colleges, and the ongoing reforms to
modernize the content of education and improve the
effectiveness of the educational process are yielding
results. The main functions of the educators are
determined with the importance and significance
integrating continuous (I-1V courses) technology into
the preparation of future nursery nurses for the
professional work of the future educators, using the
information and  communication  technology
environment effectively in the implementation of
these processes. One of the main tasks of nursery
nurses and educators is to shape and develop the
young and harmoniously developed young generation.
The “Strategy for Further Development of the
Republic of Uzbekistan” sets out directions such as
increasing access to quality education services,
training highly qualified personnel in line with the
modern labor market needs [1.70], and thus
contributing to the effective preparation of students’
internships for professional work.
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“Concept of preschool education” [2. 24] and the
Charter about it also places a special emphasis on the
training of educators who are able to think freshly on
preschool education, have extensive experience in
national pedagogy, and apply national traditions,
values, and rich heritage of folk art. These issues
require that the educational and upbringing work in
preschools should be organized in a new, diverse
direction. Qualifying pedagogical practice in
pedagogical universities is the most important stage of
the final education system. The main principle of
higher education is to combine learning with
production practice, which makes it possible to apply
theoretical knowledge to practice.

During qualifying pedagogical practice, students
acquire pedagogical skills and abilities in the
preschool educational institutions in accordance with
the knowledge gained in special methodology and at
the same time test their pedagogical skills and
abilities.

Future educators in the
pedagogical practice:

* Planning and carrying out educational work in
preschool organizations;

* Solving problems in the upbringing of children
with preschool children and their parents;

* Ability to learn and analyze the activities of the
preschool organization.

Qualified pedagogical practice [3.61] allows
students to carry out real creative activities in the
profession. The effectiveness and importance of
preparing future professionals for the process depends
on the student’s ability to put into practice the
knowledge he has gained on the subject “Pedagogy”
and “Psychology”. The internship facilitates the
development of practical skills for future
professionals, as well as the ability for students to
observe and reflect on certain events that are part of
the pedagogical practice and understand their role in
this process. Students acquire certain pedagogical
skills associated with comprehensive learning of
children in the course of continuous practice.

Students should be able to apply the theoretical
knowledge gained in practice through the use of a
conscious, creative approach, to strengthen the
pedagogical skills acquired during the practice, which
entails the following tasks.

* To apply theoretical knowledge, practical
skills, which are pedagogical activity during
pedagogical practice; acquisition and improvement of
pedagogical skills; to study advanced pedagogical
practices and to acquire more and more modern
techniques and techniques of learning that enhance
children’s cognitive functioning.

* Set a goal for the organization of social
organization activities, planning, choosing the most
effective methods of educational and educational
work, identifying each of them and their ability to give

adaptation  of

and accordingly the their
implementation.

* The creative nature of pedagogical practice is
also provided by a broad system of social tasks that
students perform during their internship. This
continuous practice primarily involves social work in
the field of future professional activity. This practice
develops students' creative thinking based on the ideas
of national independence, pedagogical technologies
and interactive methods. The need for active social
activities, training and advocacy, and engaging in
various forms of public affairs builds skills and skills.

* Students gain a vivid impression of the
pedagogical process during their professional
pedagogical practice, gain an idea of the young and
individual characteristics of children, the specific
methods of learning a team of children, and acquire
specific, pedagogical skills.

* In the future, the social activity of students of
pedagogical universities in the field of professional
activity will only be an important tool in developing
pedagogical skills.

* During the pedagogical practice, it is necessary
to develop the qualities of respect for each child's
personality, attention to their problems, patience,
diligence in seeking ways to achieve goals, and so on.
Acquisition of pedagogical technology implies the
methodical knowledge of the educator of knowledge
of his subject at the level of modern science.
Acquisition of pedagogical techniques involves the
formation of the educator's personality and the
acquisition of skills and communication skills with the
pupils.

Attention was given to increasing the content of
pedagogical practice in the preparation of future
nursery nurses for professional activity and the
following tasks were implemented:

- There are organized various educational and
pre-service activities aimed at preparing students for
practice.

For instance:

1. Lectures on professional activity were
organized in the section: Discussion on “Social
Significance of Nursery nurses” [4.6]. The purpose of
the discussion was to provide information on the
professionalism of educators in the Republic of
Uzbekistan and the opportunities created for them by
the state, the social protection of preschool
organizations. At the same time, it was decided to
raise the responsibility and love for the future of
educators who chose this honorable profession.

2. Presentations on modernization of educational
process in preschool institutions were organized.

The purpose of the lectures is to provide
information on the renewal, improvement and
development of pre-school education institutions in
the Republic of Uzbekistan. At the same time, future
teachers should obtain all relevant regulatory
documents from the preschool educational institutions

organization  of
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and the industry and gain [5. 226] the skills required
to carry out professional activities based on their
requirements.

3. A conversation was held that focused on the
moral qualities of the future educator. The purpose of
the interview was to improve the professional and
personal qualities of future educators. Qualified
educators with many years of experience are also
involved in the interview process. Based on their
experience, they shared their views on the personal
qualities of the tutor. In the meantime, prospective

students also expressed their views on the behavior of
the educator. Based on this conversation, it was
considered necessary to pay attention to the formation
of the following professional qualities in the future
educators and to bring the professional qualities and
ethics of the educators into the system.

To conclude, it is possible to say that
professional qualities, ethics, communication skills,
moral qualities of future nursery nurses have been
highlighted in the cluster method. Their professional
qualities have been systematized and simplified.

Professional qualities of nursery nurses

Disciplinary
/ Demanding
C?m.mumcatlon Carefulness
skills, eloquence,
kindness 4

|
Nursery nurse’s conduct

Tolerance
—
Sincerity
Initiative
management
T /", leadership roles

Moral qualities:
affectionate,

i

The etiquette of
dressing, talking

kindness,
fair
qualities:

\
1
N

Presence of professional

Professional duty, dedication

and friendship
forming
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Introduction

The range of issues as defining the place of
pragmatics among other semantic phenomena,
grounding its priority in the linguistic process,
studying the semantic structure of language units and
distinguishing the stylistic-semantic meanings have
become an object of researches within the last periods
of the development of linguistics.

The process of study the issues of semantics has
increased the interest to the relationship of the
meaning and sense of lexical units as well as to the
matters of pragmatics. Due to it, expressing the
phenomena of the reality approaching to pragmatics
concepts has taken its own place. However,
pragmatics is not a new branch of linguistics,
considering its broad usage before Socrates’ times.
Later J.Lokk and E.Kant also were engaged in the
matters of pragmatics on the bases of Aristotle’s
views. It is known that Aristotle substantiated the
social-moral essence of the art of poetry and
investigated the esthetic-emotional power of the
theory and art of poetry, and the art of the artistic word
in his work “Poetics”. Aristotle’s work “Poetics”
(“The art on the poetry”) is considered the initial
theoretical research in philology, where Aristotle
regarded the artistic literature as “poetry”. As he cited,
the life reflects itself in poetry; all the events in the
past, present and future are expressed in it. Thus, the
poet creates the similar events or brings them to
existence [3,3]. According to these views of Aristotle,

Doi: éros¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.7

the branch of pragmatism appeared in philosophy in
the XIX-XX centuries. In particular, Ch.Pirs,
R.Karnap, Ch.Morris and L.Vitgenshtein greatly
contributed into linguistics by disseminating the ideas
of pragmatism in America and Europe in 20-30 of the
XX century.

One of the founders of the philosophical
pragmatism Charlz Sanders Pirs suggested studying
the meaning of the sign, approaching to the results,
effectiveness of the action, fulfilling by this sign,
considering the factor of the communicative action
subject within the theory of sign.

C.Morris proposed the idea that pragmatics is
broader than syntax and semantics, and pretends
pragmatics to be a science, which studies the linguistic
process in broad perspectives. Some linguists consider
that pragmatics studies the relationship, related to the
text, while the others claim that this science reveals
the ways of using the linguistic means in order to show
the intention and aim of the interlocutors.

There have been numerous conferences and
conducted researches in the sphere of pragmatics in
the world and Russian linguistics since 1970.

There are different approaches to pragmatics in
the works by Yu.S.Stepanov, R.S.Stalneyker,
G.M.Green, P.Grundiy, H.Heberlend, J.L.Mey,
A.V.Fedoruk, A.l.Shevchenko and some others
[9;20;17;18;19;21;13;15], which created the scientific
bases of pragmatics.
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The linguist G.G.Pocheptsov cites “Semantics is
the permanent property of the units of the language
system, while pragmatic features can appear in
different spheres”[11,17].

A.Nurmonov in Uzbek linguistics founded the
theories in revealing the matters of pragmatics. The
theses “Pragmatic features of syntactic units” and
“Presupposition of auxiliary constructions” [10,42-
45] are the bright examples of it.

The special attention can be given to the
monograph “Pragmalinguistics” in Uzbek linguistics,
where the theories on the following terms and notions
as the dichotomy of the language and speech,
linguistic process, linguistic potentials and discourse
have been given [12]. M.M.Khakimov advanced the
theories on the issues related to pragmatics in the
monograph of the doctoral thesis “Pragmatic analyses
of the text in Uzbek language”. He analyzed the
linguistic pragmatics and its historical origin, the
types of pragmatic meaning in the semantic structure
of the text. Furthermore, he revealed the rules of the
direct and indirect meaning in the text, defined the
laws of the semantic, syntactic, presupposition and
pragmatic mechanisms.

In the monograph “The bases of Uzbek
pragmalinguistics” the issues of pragmalinguistcs,
which had not been thoroughly studied, were under
analyses, where M.Khakimov elucidated the matters
of semantics, sygmatics, syntax and pragmatics as the
composite parts of linguosemiotics. Moreover, the
researcher touched upon the logical, philosophical,
social, psychological and pragmalinguistic features of
asign [14,176].

Materials and Methods

One of the problems in Uzbek linguistics, which
requires the further investigations, is the semantic and
pragmatic features of poetry. Each literary work can
be studied when its linguistic content is considered.
Nowadays analyses of the matters of a fiction give an
opportunity to clearly imagine the emergence of
language units in a fiction and understand the artistic
and esthetic impact in broad perspectives. Though the
numerous researches on the role of all the language
units in the poetic text, their expressive semantic
meaning, their linguistic and artistic-esthetic function
have been conducted, the issues of studying the
language of poetry, the connotative meaning, which
shows the expressive-emotional evaluation of the
word and word combinations, or in other words,
pragmatic meaning of the word, require further
analyses.

Undoubtedly, there is a law of connection of
each element with other elements and units according
to their function and meaning. Only being aware of the

1 My folk is my teacher, I am a learner,
My work deals in collecting the pearl of words,

laws, the poet can create marvelous, inimitable in their
beauty and unique lines, using his artistic and
language flair and skill. The poetic text is an
intellectual creation. Creation is a process; realizing
creation is a process again [6,7]. This process occurs
due to pragmatic use of semantic meanings of the
word. The pragmatic features of the poetic text
include the following: pragmatics deals in
communicative function of the language, while
poetics displays the different shade and colours due to
the artistic features of the word. While analyzing each
poetic text the lexical-semantic and pragmatic features
of the used words are considered. Each word
possesses its semantic expression in the definite
branch of linguistics. The artistic evaluation of the
word use is connected with the exact imagination and
realizing the word meaning.

The poet’s attitude to the word in poetry, the
art of word selection and use have their own place.
Only that poet can create inspirational works, who
correctly uses the artistic opportunities of a word. The
poetic language creates the opportunities to skillfully
use all the phonetic, lexical and grammatical means,
chooses the forms of expressions peculiar to the
writer. The opportunities of the word meaning are
vividly seen in the context, even such artistic features
can appear, which cannot be imagined by the poets
and readers. Any work created by the word power can
be revived only due to the readers’ imagination.

The artistic opportunities of a word in the poetic
speech reveal the pragmasemantic features. The
creator chooses the linguistic units from the
vernacular language in order to present some
information to the reader, transforms, artistically
enriches it and delivers back to the folk.

The following poem by Erkin VVokhidov proves
our thoughts:

Xalg — ustozim, men esa — tolib,

So‘z durlarin termoqdir ishim.

Odamlarning o‘zidan olib,

Odamlarga bermoqdir ishim [4].

The selected words by the poet change their
function in the context, the meaning of expression,
which depicts the concrete attitude of the poet to the
event taking the priority place instead of the haming
seme. As Belgian linguist Jan Newts cites: “there is no
opportunity to know the speech structure or its
meaning not approaching to the factors of the context
or, in particular, to the factors of using these
structures” [22,68]. The opportunities of the word
meaning are not seen in the context. For example, in
the poem “Riddle” by Erkin Vokhidov:

Topishmoqg aytadi menga nabiram - “K” dan
boshlanadi, har uyda bor, - der, - Sodda ish ashobi...

Men, ketmon, desam,

Which | take from the people,
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Nabiram kuladi: -Yo*q, bu — kompyuter![4]?

In this poetic text the character of the relations
between the interlocutors, their scope of perception
and attitude to the communicative-pragmatic
information is expressed by the word. The
“cultivator”, chosen by the grandfather, gives the
information about the collectivization in 30-40ss, the
cotton monopoly in 50-80ss, while the chosen word
“computer” by the grandson exposes the advantages
of the technologies of the modern world. Thus, the
scientific  views of E.S.Aznaurov on the
linguopragmatic analyses of the word have their own
significance. He initially substantiated the principles
of the linguopragmatic analyses on the bases of the
communicative-pragmatic event in his research and
included the following:

- the place and event of the communicative act;

- the theme and aim of the communication;

- the ethnic and individual characteristics of the
interlocutors;

- the interrelations of the interlocutors [2,38].

While analyzing the language features of each
poetic text, there is a need to approach to the described
event in terms of space and time, as each work is
created in relations to the period and place. The
structure of the time or, in other words, the temporality
can be one component of its content, being important
in the process of creating the sense and understanding
it. According to Sh.Iskandarova, the temporality is “a
semantic category, which presupposes the further
understanding of the defined events and its elements
towards the moment of a speaker’s speech” [5,152].
In this regard, the poet expresses the individual
features of the person character, formed in two
different social environment by the words
“cultivator” and  “computer”. Therefore, he
introduces a new shade of meaning into the word
semantics and reaches the pragmatic effect.

The author is able to make each linguistic mean
colorful in the poetic text in order to depict his
intentions and motives. The expressive means of the
word in the poetic text can be enriched with the poetic
spirit and the poetic attire. Under the linguistic means
can be understood the unit of each stylistic layer,
where the poet’s skill can artistically enrich the
expressive means related to the different functional
styles. The opportunities of the pragmatic meaning,
meant by the poet, can expand. The author points at
the information, which he disposes, and gives the
proposition of resembling the definite object with the
other ones in the poetic texts.

The author uses the unconventional ways of
presenting the lexical meaning to the readers and

2 My grandson is telling the riddle

Begins from “C”, everyone has it,

A simple tool...

| am saying, it is cultivator.

No, it is computer,- he is telling with a smile.

reaches his aim. This process occurs due to the use of
the semantic meaning of the word and syntactic
structure of the lexical units with pragmatic aim. It is
obvious, that these factors consider the external
pragmatic components of the lexical units, which have
the influence only in the definite context [7,12].

The Russian linguist P.A.Lecant emphasizes that
nonstandard word combinations consist of the
combinations of attributive relations, pretending that
“mainly the combinations of the attributive relations
are characteristic to the word combinations of the
semantic model “the object and its sign”’[8,263].

The Uzbek linguist Kh. Abdurakhmonov and
N.Makhmudov called these combinations “unnatural
combinations” in their thesis “Word esthetics”. “The
combinations, which are unusual, draw the attention
by their “novelty”, individuality and unusualness. The
readers unconsciously think about them, thus, they
deeply understand the writer’s intention. That is why,
in comparison with the usual word combinations the
unusual word combinations have more importance in
the poetry” [1,41], - by this statement the linguists
emphasized the plenitude of word meanings.

The unusual combinations in Uzbek language
are formed on the bases of the head and subordinate
words, they are similar to the word combinations,
however, the meaning and semantic relations have
unusual character. For example, in “Black sun” by
M.Yusuf the features of the character of the lyric hero
are revealed by the illogically connected attributive
combination:

U yorug’ dunyoda

Tengi yoq inson,

Qadrdon begona,

Yovuz mehribon [16,197].2

The word combinations “closest stranger”, “evil
kindness” in the poetic lines are semantically
irrelevant; however, the two words opposition, which
have the function of the determiner and determinant,
bring to the new meaning. The position of the words
is of great importance in Uzbek language, as changing
of the place of the determiner and determinant
“kaopoon bezona” (“closest stranger”) denotes the
close relations between the strangers, while “6ezona
Kaopoon” (“stranger relative”) shows the meaning
that the relationship between the relatives is distant.

Thus, the great attention is paid to the determiner
in the relations of the determiner and determinant, as
the determiner reveals the meaning of the determinant.
A new unexpected meaning appears between the
determiner and the determinant.

% In the whole world
He is incomparable man,
The closest stranger,
Evil kindness in the man.
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The expression of the communicative intention
of different meaning in the author’s speech occurs on
the bases of the communicative tactics. The author’s
communicative aim in the poetic text is one of the
main characteristics of the communication process,
this aim linguistically emerges in the structure and
meaning of the poetic text as if deliberately formed
communicative intention. As it is known, the internal
aim of the informant in any text consists of two
meanings. They are extended and concise meanings.
These forms of meanings emerge in some parts of the
text according to the communicative intention. For
example, in the poem “Weak eyes” by Erkin
Vokhidov:

Ko‘zidan shikoyat gilar gariya:

“Menga nima bo‘ldi, hayronman o‘zim.

Hov uzoqda turgan kulrang Neksiya

Ragamini yaxshi ilg‘amas ko‘zim”.

Uni o‘rab olgan bir to‘p o‘g‘il-qiz

Xo‘rsinib tinglashar cholning so‘zini.

“Ey, otaxon, - derlar, - biz ko‘rmayapmiz

Oc‘sha Neksiyaning hatto o‘zini” [4, 202].#

In this poem the concise meaning form shows
that the old man can see better than the young girls
and boys. However, the real meaning reveals the
philosophical meaning of speculating broadly, having
the broad horizon and open-heartedness. The readers
realize the social factors between the elders and young
generation and perception of the life in different
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concealed, indirect meaning, reaching the pragmatic
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Summary

Thus, the language units emerge in different
forms in the poetic texts and the poetic features of the
linguistic means are expressed in different colours,
arising the delicate shades of meanings. The essence
of life is revealed vividly by the word in the poetry.
The lexical units serve to express both internal and
external alterations and esthetic-emotional relations of
the person’s spirituality. Acquiring the artistic shade
in the poetic text, the word and linguistic units, which
serve to express the various meanings, enlarge the
expressive opportunities of the text, evoking the
contrasts, making the plot complicated and forming
the pragmatic meaning and imagination.

Opportunities of the poetic texts in pragmatic
definition of the word meaning are wide. The study of
the word meaning as the object of pragmatics helps
reveal the lexical opportunities of the Uzbek language.
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Say, listening to the old man words,
We do not see Even the “Nexia” itself.
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CUMBOJIMYECKOE 3HAYEHME [IBETA B ®PA3EOJIOI'MYECKUX EJJMHUIIAX HA
MATEPHAJIE AHI'JIMACKOI'O, HEMEIIKOI'O, PYCCKOI'O M Y3BEKCKOI' O S13bIKOB

Annomauusn. B cmamve paccmampueaiomcs ocHogubie 6udbl (hpazeonocuteckux eouHuy, cnocodwvl ux
00pazosanuss U QPYHKYUOHUPOBAHUSL, UHMEPIUHSEUCTNUYECKAsL C653b (DPA3CON02UIMO8 8 Yemblpex S3bIKAX.
Yemanaenueaemes  konuuecmeennas — xapakmepucmuka — (Opazeonocudeckux — eOUuHuy,  Onpeoestomcs
OOMUHUPYIOUUEKOTIOPUSMBL 8 UX cocmage. Buisignsiiomest hpazeonocuueckue eOunuybl, 00beOUuHsIOwUe Yemoipe, mpu
UNU 08a A3bIKA UCCIIE00BAHUSL.
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Kniouesvle cnosa. mnemeykuii s3viK, ppazeonocusm, @pazeonocus, NOCIO8UYbLL, NO20BOPKU, AHAIU3
@paszeonocuueckux eOuHuy.
BBeIIeHI/Ie CDpa3e0ﬂorI/Iqec1<I/Ie COo4YCTaHus MOTyT OBITH
VY uccnenoBaresei ppazecoqOrHIecKOro cocTaBa TEPMHUHOJIOTHYECKOTO0, a TaKxKe

HEMEIIKOTO, aHTJIUICKOr0, PYCCKOTO U Y30EKCKOro
SI3BIKOB IMEETCSI MHOXKECTBO MHEHHH O TOM, HTO
Takoe (pa3eosoTu3M, IpuIeM HabIoaaeTCs pa3HuIa
BO B3TJI/IaX HA TO, KAKOB COCTaB TAKMX CIUHUII B
KaXIOM ¥W3  s3b6IKOB.  Hambonee  W3BECTHBHI
KIaccupukanuu  ¢ppazeogorusmMmoB E. Arpuxosl,
N.M. Yepuwimepoir, A. Potkerenas. ABTOpBI IO-
pasHoOMy ONPENENAIOT OTHECEHHOCTb K
(hpazeonoru3Mam pa3IuIHbIX TPYIII CIOBOCOYCTAHMIMA
U CTENEHb YCTOMYMBOCTH ClIOBOCOUYeTaHUW. Tak, Ha-
npumep, ['.JI. TlepmsikoB B coctaB (hpa3eosorn3MoB
BKJIIOUAET TMOCJIOBULBI, MOTOBOPKH, MPHUCIOBDS,
KpbUIaThie CJIOBa, adopu3mbl, a E. Arpukona x
(hpazeorormmam OTHOCHUT TIPOCTEIC
(pazeonornyeckue codeTaHus, (Ppa3eoIOTHICCKUC
€IMHCTBA U UIAOMBL.

Tepmun «dpaseonorndeckue €IUHCTBAY», C
ToukH 3peHus M.M. UepHblmieBoli, HanboJiee TOYHO
MepeaacT CTPYKTYPHO-CEMAaHTHUCCKYIO CIICITUDHKY
(hpazeonqOru3MoB 3TOr0 TUIA: LENOCTHOE 3HAYCHUE

(ceMaHTHUYECKOE  EOWHCTBO), BO3HHUKAIOLIeC Ha
OCHOBE  MEPEOCMBICICHHS  BCEX  KOMIIOHCHTOB
CJIOBOCOYETAHUSL.

B menom ¢paszeonorusm xapakTepusupyercs
KaK «COYETaHHE CJIOB C MEPCHOCHBIM 3HAYCHUEM),
KaK «yCTOWYHBOE CJIOBOCOYETAHHUE c
UIMOMATUYECKUM 3HAYCHHUEM», KaK «yCTOHYMBas
bpazan. DdpazeonoruzmMam MPUCYIIU
MeTadOpUIHOCTh,  OOPa3HOCTh,  JKCIPECCUBHO-
IMOIMOHAIBHAS OKPACKa.

LiBerooO03HaUeHHUsS OTPAXAIOT BCE KPacKU
JKU3HHU WJIM, KaK TOBOPUTCSA B I'CHHAJIbHOM IIPOU3BE-
IEHUHN H.B. Tete “Payct”,
«AmfarbigenAbglanzhabenwirdasLeben». Lger
SIBIIACTCA OJHUM u3 CBOICTB 00BEKTOB
MaT€prUajIbHOTO MHpa W BOCIHPHUHHUMACTCA KakK
OCO3HAHHOE 3PUTENLHOE OUIyIleHue Oaroaapst
YeoBeUeCKOMyY MblluieHn 0. Bo3seiicTBue 1Beta Ha
CO3HAHHUE YEJIOBEKA U €ro OLIYIIEHUs ObUIO 3aMEUCHO
naBHo. JIIo[M ¢ He3amaMsATHBIX BPEMEH MpUAaBalld
0co00e 3HAYECHHE YTCHUIO «S3bIKA KPACOK», 4YTO
HAllUI0O OTPaXEHHWE B JIPEBHUX MHU(AX, HaPOIHBIX
NnpeaaHugXx, CKa3dKaxX, pPasjiIn4YHbIX PEJIUTHO3HBIX M
MUCTUYECCKUX YUYCHUAX, HA COIMUAJIBLHOC ITOJIOKCHHUE
J'[IO}]eﬁ, HX Pa3IMYHBIC ICUXOJIOTHYCCKUE COCTOSAHUA.
DTO MPOSIBIISIOCH B TIOJ00PE OAEKIBI OTIPeIeTICHHBIX
IIBE€TOB, HAPOAHBIX IMTOTOBOPKAX M IMOCIOBUIIAX.

K ¢pazeonornyeckiuM codeTaHUsIM OTHOCSTCS

HETEPMHUHOJIOTHYECKOT0 Xapakrepa.

Das gelbeFieber(tponnueckas Gonesnp), die
silberneHochzeit(25-netnee HaxoxneHnue B Opake),
der schwarzeMarkt(TaiiapIii, 3anpenieHHbIi PHIHOK).

Haubonsmee kommgectso OE mmeer B cBoeM
CcOCTaBe  KOJOPHU3M «kpacHuviiy, 63 ~ ®E,  dro
cocraBmsier 37.5% ot Bcero kopmyca DE ¢
KOMIOHETaMu-KoJopu3mMamu.  Crenyronmii 1o
YUCIIEHHOCTHU — ()2 c KOMOHEHTOM-
KOJIOpU3MOM «3enenviiiy, 38 ®E wmmu 23%, Tpetbe
Mecto 3anumaioT ®E ¢ kommoHeHTOM «cunutin(26
®E wuwm 15%), manee caenxyror ®E ¢
KosopusMamu «cenmbiity (21 ®E) u «pozoswiiiy (20
®E), uto coctasnset 12.5% u 12% cooTBETCTBEHHO.

Ha opmamHOM WMartepmane WCCIICIOBAaHUS B
AQHITMACKOM H  HEMENKOM  S3bIKaX OTMEYCHO
onnHakoBoe koiamdectBo ®E — 52 ®FE mm 31%. B
pycckoM M y30eKCKOM s3bIKax KoimdecTBo OF
3HaynTenbHO HWke, 35 DE (21%) um 29 (17%)
COOTBETCTBEHHO.

KpacHplii I[BET OKa3bIBaCT HA IICUXUKY YEIIOBEKA
camMoe CHJIbHOE SMOLMOHANbHOE Bo3feWcTBue. U3
BCEX IIBETOB OH CaMbIil TEIUIBIA. DTOT IBET MOA0OCH
KPHUKY - OH OyIOpaXWT, BBI3bIBACT BO30OYKICHUEC U
pwiInB >Hepruu. KpacHbI IBeT accomuupyercs y
HEMIIEB CO CTPACThIO, TOP)KECTBOM, OTHEM, PEBOIIIO-
nuei, cBo00I0H, MPeTaHHOCTHIO:

Kax OTMCUYEHO BBIIIIE, dE c
KOJIOPU3MOM KPACHbLU TIPACYTCTBYIOT B HANOOIBIIIEM
kosmuectBe DE. OnunakoBoe konunuectBo OE ¢ aTum
KOMIIOHCHTOM OTMEUYEHO B HEMEI[KOM M aHTJIMHCKOM
A3bIKax — 18 eAnHHI, B PyCCKOM MX HAaCUHUTHIBACTCS
15, a B y36exckom — 17.

Tpu ®E aBnsioTcst oOmMMHU 1711 BCEX YEThIpeX
SI3BIKOB WCCJICIOBAHMSI, HAPUMEP: PYC. “KpacHwlii,
kax pax”, auri. “red as a lobster” (kpacHsbrii, kak
pak), Hem. “rot wie ein Puter” (kpacHsblif, Kak HH/TIOK)
wiu “Krebsrot sein” (kpacHsiif, kKak pak) a y30k.
“anopoati xuzun” (KpacHBId Kak TpaHAT) WA
“ guckuubaxa cuneapukuzun’’ (KpacHbIN, KaK paK).

Ha3Banue BCEMUPHOU TYMaHUTapHOU
opranu3anu Kpacnuoiii Kpecm Takke COBIAJaeT BO
BCeX s3bIKax wuccaenosBanus, anri. “Red Cross”,
HeM. “Rotes Kreuz”, y36. “Kusun xooc”. Obmeit OE
B UYETBHIPEX  HCCICAYyEMBbIX  SI3BIKAX  SIBIICTCS
Mertadopuueckoe Ha3zBaHue Mapca — pyc. “Kpachnas
naanema”’, anri. “the RedPlanet”,
unem. “der Rote Planet”, y36. “xusur nianema”.

(pazeonorn3mMbl, BO3HUKAIOIIME B  pPE3yJbTaTe UYersipe @DE orTmeueHsl B Tpex A3bIKax
€MHUYHOIO CIENJIEHUS OJHOTO CEMaHTHUYECKH HCCIIEIOBAHMS, B PYCCKOM, Y30€KCKOM M HEMELKOM,
NpeoOpa3oBaHHOIO KOMIIOHEHTa. [l CceMaHTHKH JBE€ W3 HUX CBfA3aHBl C KOMMYHUCTHYECKHM
MOA0OHBIX (bpazeonoru3mMon NIEPUOJOM, HaIpUMep: pyc. “kpacnbiii
XapaKTEpHAaHAIUTUYHOCTD u COXpaHECHUE yeon”, HeM. “rote Ecke”, 30. “Kuzun
CEMaHTHYECKOU OTZEIbHOCTU KOMIIOHEHTOB. 6ypuax” (TIOMeNIeHNE TPU GONBIIOM KHUIIOM JIOME, B
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VUIpeKICHUH,  OTBeNEHHOE I  KyJBTYPHO- CymiecTByeT mmomoOHas HMIWOMa, ONHAKO OHa He

MPOCBETUTENbHOM  pabotrer).  OOMUMH  TaKKe COBMAJaeT TOJHOCTBIO: KpPACHBIA I[BET - IBET

SIBIIIFOTCS CIenyIomue ®E, PoxnectBa, 1nBer »xu3HM. KpacHbli LBET MOXET

Hanpumep:  Hewm. “die Rote Liste”, pyc. “Kpacnas CHMBOJIM3UPOBaTh HEOOBIYHOCTH YEro-i., 0coboe
knuea”, y30. “Kuszun xumo6” (CIUCOK PEIKHX 3HaueHue COOBITHUS, IHA. B 3TOM cilydyae roBopsT:

JKUBOTHBIX M PACTCHUH, HAXOJAIIUXCS MO YTPO30i » sichetwas rot imKalenderanstreichen-

HCYE3HOBCHHUS). 3aIIOMHATh KaKOW-THOO BaXKHBIA NEHb I KOTO-

Bonpmioe  konmuectBo ®E, wumeromux mo0;

OIMHAKOBOE 3HAYCHHE, BCTPEUAIOTCS B ABYX S3BIKAX
WCCIICIOBaHUA, B OCHOBHOM OHH COBIIQJIalOT B
POICTBEHHBIX AHTIMHCKOM M HEMEIKOM S3BIKaX, a
TaKkkXe B pycCKoM | y30ekckoM. Ilsate @E sBastoTcs
OOIIMMHU JUIS QHTJIMHCKOTO W HEMEIKOTO SI3BIKOB,
Harpumep: 1)
anrn. “like (waving) a red rag to a bull

HeM. “ein rotes Tuch fiirjemandensein”
(meiicTBOBaTh, Kak KpacHas TpsmnKa Ha OblKa,
pasapaxarth, CepINTh KOT0-TO); (2)
aHri. “not one red cent “,

HeM. “keinen rotenHeller haben”

(ne HMETh HU rpoiua);
(3)anru. “better red than dead/ better dead than red”
, HeM. “lieber rotals tot,

lieber tot als rot” (srydre ObITH MEPTBBIM, YEM
KPaCHBIM/ITy4lIlle OBITh KPACHBIM, YeM MEPTBBIM).

Omua OE aBnsgroTcs OOMIMMHM TOJBKO IS
pycCcKOro M y30EKCKOTO  SI3BIKOB, HampHMeEp:
pyc. “kpacnas cmpoka” W y30. “Kuzun wuzuk, Kusui
xowusn” (oTcTyn, ab3aTir).

Onna ®F o0bemuHACT aHTITMACKUH, PYCCKHHA U
y30EeKCKHIA SI3BIK: anri1. “red-letter day”,
pyc. “kpacmwiii oenb xanenoaps”, 30.
“kanenoapoacu Kusun kyn’ (IPasmHUK, BBIXOTHOM
JeHb). MHTepecHO, 4YTO B  HEMEIKOM  SI3bIKE
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* sichwieeinroterFaden-mpoxoauts KpacHOi
HUTBIO

Takum o00pa3zoM, 3HaueHWE KOMIIOHEHTa B
3aBUCHMOCTH OT BBIMOJIHAEMOW UM (DYHKIMHA MOXKET
OBITH CJIOKHBIM, Pa3BETBICHHBIM, C MHOXXECTBOM
KOHHOTAIIMH, WK OeHBIM, oOecuBeueHHbIM. OHAKO
3HAUEHHE CJIOBa IPHCYTCTBYeT B KOHTEKcTe (pa-
3e0JorM3Ma  Bcerja, 0e3  3TOro  HEBO3MOXKHO
NOHMMaHKWEe BHYTpeHHEH (GOpMBI (pa3eosoru3MoB,
HX CEMaHTHKH, 3KCIIPECCHHU, UX CBSI3EH C OCTaIbHOU
YaCThIO CIIOBAPHOTO COCTABA S3bIKA.

PaccmoTpeB HekoTOpble IBETOOOO3HAUCHMS,
HCTIONB3yEMbIe B HEMEIKHX, aHTTTMHCKUX, PyCCKUX U
y30EKCKUX S3BIKOB (hpa3eojorn3Max, MBI MOXKEM
HprITH K BBIBOY, YTO KOHBCHIMOHAJIHbHOC 3HAUYCHNE
pa3IMYHBIX I[IBETOB, O€3yCIIOBHO, BJIMAET Ha
CEeMaHTHKY (hPa3eoIOrnICCKIX ¢IUHHII.

CuMBOJIMUYECKHE 3HAYEHHUs I[BeTa JOLUIM 0
Halux I[Heﬁ B UX NIEPBO3JaHHOM BHJC. CuMBoIHKa
I[BETAITO €€ OAUH “KII0Y” K TOHUMAaHHIO KYJIbTYPBI,
MEHTaJIUTETa APYIUX HapoaoB. M1 MMEHHO MO3TOMY
JaHHBIM BOINPOC SIBISCTCS BaXKHBIM 3JIEMEHTOM IS
HCCIIEIOBAaHMS U KIaccH(UKanmy.

Problemy angliyskoy filologii i psikholingvistiki.
-Vyp. 1. Kalinin:KGU, pp.45-86.
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Introduction

Folklore have been the basis for the emergence
of written literature, and its formation has a long
history. Accordingly, folklore is an inexhaustible
treasure that combines the spirituality, thoughts and
way of life of a particular nation. The folklore appears
as an example of folk wisdom and is inextricably
linked to the life of the people. Folklore has two forms
of human creativity: adult creativity and children's art
forms. Children's oral samples are diverse in their
genre character and theme. The genres of folklore
samples for children are often distinguished by the
fact that they are fairy tales, songs, puzzles, proverbs
and adages.

One of the examples of folklore that is loved by
children is children's songs. Children's songs are vivid
examples of oral poetic creativity that give the child a
sense of solace and excitement on the basis of its
poetic clarity, textual tone and music.

Analysis of Subject Matters

The song consists of some of the earliest forms
of folklore, with several poems intended for singing.
The songs are adapted to the rhythm, and the text itself
is the basis for the creation of the melody. Sometimes
songs are played along with the game. This suggests
that the basis of the song is the music. The song is one
of the most widespread and popular genres of folklore,
and children's folklore can not be imagined without
children's songs.

Doi: éros¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.9

The children's songs include seasonal songs
about the seasons and ceremonial scenes of nature.
Particularly in songs related to natural events, the sun,
moon, cloud, rain, snow and other natural phenomena
influence the human factor and the expansion of
children's world. Seasonal songs play an important
role in expanding children's thinking, informing them
of events and seasons. Songs such as
"Boychechak(Snowdrop)”, "Oftob chiqdi olamga",
"Laylak keldi" have been appeared relate to the spring
season and are often sung this season.

"Boychechak(Snowdrop)™ is a seasonal ritual
song which is a children's favorite song. This song is
about the process of opening a flower. Snowdrop is
the first flower of the spring, which is a sign of spring.
That's why "Snowdrop" is a favorite song not only for
children but also for adults. The adults give different
things to the children who say it. This is because the
snowdrop is a symbol of a new life. Seeing a
snowdrop during the winter, suffering from various
deficiencies and severe winter cold days, seems to be
a bit of a misery. It is understood that there are new
days ahead and they good days are just ahead.
Therefore, the elderly and the sick will be thankful for
God so that these days have been passed. They anoint
this flower which they call a “to be reaching hope
flower". Children, who have suffered from the cold of
the winter, are also thrilled to see the snowdrop. The
essence of the song “Snowdrop” that it is loved by
everyone, is that he is a “spring breaker”. This song
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has a wide variety of options as it sings everywhere.
Each of the options varies in terms of expression,
artistic coloring, and finally what is being discussed.

The main character of the song “Snowdrop” is its
growth. Therefore, the song reflects the state of the its
growth. This process is expressed in the songs in
different expressions. For example, in one song it is
expressed in this form.

Qattiq yerdan gazilib chiggan boychechak,

Yumshoq yerdan yugurib chiggan boychechak

Or second version

Qattiq yerdan tatalab chiggan boychechak

Yumshoq yerdan yumalab chiggan boychechak

Therefore:

Lolazor xazon bo'libdi,

Olimqul juvon bo’libdi.

Bala-bala-bum, boychechak,

Bala-bala-bum, boychechak.

Or it is expressed in another song differenty

Baka-baka-bum- boychechak,

Baka-baka, boy tilla.

Boryaptilar boy bilan,

Quyon gochdi toy bilan.

Qozonga yog' soldingizmi,

Uyima cho zma gildingizmi?

Uyimizdan o'yib oldik,

Cho zmangizni cho"zib oldik. [1, 104-105]

The possibilities of the song "Showdrop" show
the intensity of the song and the traditional singing of
the songs about it.

Research Methodology

One of the oldest and widespread traditional
flower arrangements in our country is the "
Boychechak Sayli* or " Boychechak xabar"
ceremony. Residents of the Zarafshan River have
rushed to the fields for a traditional " Boychechak
gulgardoni™ as soon as the first snowdrops are opened
in early spring. In the 20s of the 20th century, a
member of the ethnographic expedition in the
Zarafshan oasis, Sukhareva, was able to observe a
snowdrop ceremony in a village near Samarkand. She
wrote that “the first real informers of the snowdrop
were children. Usually boys go out in groups and pick
up snowdrop in the snowy dunes. They make a small
bouquet of flower, come back to the village and go
door-to-door, singing the snowdrop’s song. Elderly
and sick people rub the little boy's eyes and give the
children bread, sugar and sweets, When the boys with
the snowdrop came to each house:

Boychechagim boylandi,

Qozon to'la ayrondi,

Ayroningdan bermasang,

Qozon-tovoging vayrondir.

Qattiq yerdan gazilib chiggan boychechak,
Yumshoq yerdan yumalab chiggan boychechak.

If hostess is busy with something and cannot pay
attention to children brought snowdrop, children will
say:

Ovratmang, ovratmang,

Bolalarni jovratmang.

The following example of a folk song performed
at the Snowdrop xabar is unique, which allows you to
learn more about the ceremony and its participants. As
it turned out, the boys picking up new snowdrop from
the field walked home with flowers in their hands and
sang a traditional song to each house:

Assalomu alaykum, bizlar keldik,

Ko'rgali, ko'rgali salom berdik,

Assalomu alaykum yotgan boylar,

Echki, go'y, podaga botgan boylar [2,89]

The song's performance and some of the
passages in the text are similar to the traditional "Ya
Ramazan" songs performed by children on the day of
fasting.

Consequently, in the song "Snowdrop xabar" the
message of good wishes to the owners of the house,
especially "the wish of a boy in the cradle of the
snowdrop,"” is led by:

Boychechagim donasi,qulog ida onasi,

Donasini olay desang, yugurib chigibdi onasi

Boychechak aytib keldik eshigingizga,

Qo chgordan o°g’il bersin beshigingizga

Boychechak ni aytar ekan Hakim ota,

Boshida katta dastor, belida puta,

Boychechak, boychechak. [2, 89-90]

Instead of the word " boychechak " in these
verses, the word "Ramazan™ is used only in the song "
Yo Ramazan".

Scientists who study the rituals of the Central
Asian people during the snowdrop outbreak note that
the children who brought the "snowdrop's message" to
each family were taken bread, sweets and more.

Teaching and singing songs play an important
role in teaching the child from an early age, to
increasing his vocabulary, to enrich his synonym
vocabulary, to rhyme with rhyming words. For
example,

Tapir-tupir ot keldi,

Chigib garang kim keldi?

Ha-yu chitti gul,

Ha-yu chitti gul.

Dugon-dugon, tozi,

Bugina kimning qizi?

- Shakarboyning gizi,

Shakarboyda nima bor? [3, 8-9]

“Chittigul” is traditionally included in the songs
of the season because it is reminiscent of flower and
spring, but folklore scholar G. Jahongirov
acknowledged that this song is a favorite song from
spring to winter when children, especially girls. [4, 20]

The topic in “Chittigul” is very colorful and very
attractive. This song, in some respects, sounds like a
fast-paced, and helps children develop their
vocabulary, ingenuity, and ability to speak quickly.
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0O'q sholiga ko'k shali, live rudely and sometimes mutilated. It is noteworthy
Ok sholini o'qaylik, in this regard that the "Oftob chiqdi olamga" glossy
Ko'r sholini ko'klaylik and varied version of the children's repertoire. It is

Yaxshi kunga yaraylik,

Xay-yu, chitgulgul [5, 13]

If you look at such corn as ghost and turtle, this
song mainly focuses on rice, a type of grain. It is
beautifully described in the language of the children
that the rice, by mentioning its color and color, is rich
in rice, and should be used carefully and economically
before eating it.

As the song above shows, our ancestors have
taught their children from the earliest times how to use
everything.

Imagine the song: The girls sing in pairs,
clapping their hands together, turning their hands
again. The girls face it when they say "Chittigul-o,
chittigul." His hands crunch into each other in a
certain order, and they produce a beautiful tone. When
they say, "Ha-yu chittigul, ha-yu chittigul,” the girls
turn around in the same position.

The children's repertoire is based on the once
animistic and totemistic beliefs of our primitive
ancestors, and is still played by the tyrants and
criminals who have lost their essence.

The seasonal and ritual songs of children, which
are essentially connected with the events of nature,
formed on the basis of primitive animistic views and
formed as a single companion. With the passage of
time, the animistic beliefs also faded, and the
ceremonies associated with it ceased to exist.
However, some of the ceremonial songs went from
children’s repertoire to the sun, moon, rainbow, stars,
wind, rain, and other natural phenomena, and began to
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performed at the end of winter, when the sun appears
to crack. The children sang and jumped together as
they saw the sun:

Oftob chigibdi olamga,

Yugurib bordim xolamga.

Xolam: - Ana yer, - dedi,

Borib o’tin ter, - dedi.

O'tin terdim bir kuchok,

Non yopdi-o'choq, 0’ choq.

Menga berdi elakday,

O°ziga oldi gilakday.

Otib urdim eshikka,

Boshim tegdi teshikka. [6, 342-343]

Analysis and results

In conclusion, it is important to note that
seasonal songs of children appear as pure seasonal,
seasonal, ritual and seasonal entertainment. Various
types of folk songs, rhythm, weight, theme content,
ideological content, images, language features, time,
place, condition and structure of the folk song art in
the region have been developed and related to it for
many years. indicates that the The richness and
diversity of genre composition of children's folklore
samples, their specificity, genesis, basics of
traditionalism, content, style, performance, art,
especially poetic construction, structure of images and
motives, light weight, tone, language. Though playful
and musical, they are based on adult folklore and are
intended to enrich the children’s spiritual world and to
enjoy fiction as a source of artistic expression.
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B SMOXY UQpOBBIX TEXHOJIOTUil npeylaraeT  BO3MOXHOCTb ~ y4acTBOBaTh  ITyTeM
HEOOXOANMOCTb NPUMEHEHHS B CyHONPOM3BOACTBE HCTIONB30BAHMA CHCTEM BHICOKOH(EPEHIICBSI3N.
HOBBIX TEHACHIWH, a ¥MEHHO IpHUMEHEHHE AHamm3  3aKOHOJATENbCTBA  ITIO3BOJIIET B
3JIEKTPOHHOTO  CYJONPOU3BOJICTBA, OOYCIIOBIICHO KagecTBe (QYHKIUH JICKTPOHHOTO  IIPaBOCY M
psinom mpuunH. [Iponecc nadopmarnzannu cynos, a BBIJICIINTH:

HNMCHHO HCIIOJIB30BaHNUEC U BHCAPECHNEC BO BHYTPCHHHUEC

CUCTEMBI nH(pOPMAMOHHBIX TEXHOJIOTUH,
00ycaBInBaOT BBEJICHUE «3IEKTPOHHOTO
obecrieuennst  mpasocynusi». s rapanTum
OPO3pPAaYHOCTH U OTKPBITOCTH  MPaBOCYAUS
NPUOPUTETHBIM  HANpaBJIEHUEM  MOJEPHU3AINU
UHQPaCTPYKTYpHI CyJIlOB Ha3BaHO

nH(POpPMAaTH3aMOHHOE O00eCIeUCHHE eATEIHHOCTH
cyne6HOM cuctembl.[1] TlosToMy pmaHHas Tema
aKTyaJlbHa HE TOJNBKO [UIA CYIZOIPOHM3BOICTBA
Poccuiickoit deneparuu, HO W aIA PecmyOmmku
Kazaxcran, wumeromer cxomHoe ¢  Poccueint
MpoIIecCyaTbHOE 3aKOHOIATEIBCTBO.

OJNeKTpOHHOE  IPaBOCYIWE  IPEACTABISAET
coboii, COBOKYITHOCTh ABTOMATH3HPOBAHHBIX
HH(POPMAITMOHHBIX CUCTEM - CEpPBHUCOB,
MPEeIOCTABISAIONINX  CPEACTBA I MyOJHUKaIuu
CyneOHBIX aKTOB, BEJEHUS «IJIEKTPOHHOIO JENay H
JIOCTyIla CTOPOH K MaTepuanaM «3JIEeKTPOHHOTO
nenan[2, c.80-83]. Hosembr pacimupsoT
JOCTYITHOCTh TPaBOCYAMsA, TaKk Kak Poccuiickas
Oeneparist  —  TOCYHapcTBO € OOJBIINMH
TEPPUTOPUSAMH, YIAICHHOCTh CYOBEKTOB IpPyr OT
Ipyra JOCTHTaeT 3HAYMTENBHBIX  MAacIITaOoB.
OmnpeneneHHbIM  IUIIOCOM  TOJa4d  MCKOBOTO
3asiBJICHHSI B 3JICKTPOHHOW (DOpME MOXKHO Ha3BaTh:
CHU)KCHHE BPEMEHHBIX M JICHEXKHBIX 3aTpaT CTOPOH
MO0 JOCTaBKE JIOKyMEHTOB B CYJl, TOBBIIICHHS
CKOpocTH 00pabOTKM HWCKOBBIX  3asBICHUN U
ynobcTBa, Takke u30eXKaHHWE TIPOIyCKa CpOKa
HCKOBOHM JaBHOCTHU 3a CYET BO3MOJKHOCTH OTHPABKH
cooOmeHnss OyKBaNBHO «B TIOCIEIHIO MHUHYTY»
CPOKa; pETHUCTpAIli WCKOB B KaHIECISIPUH CY[a,
perieHne MHOTHX BOIIPOCOB cyneOHoM
cratucTuki.[3, ¢.20-21] Takum 0Opa3oM, 1Mo HameMy
MHCHHIO, oOpazyeTtcs SIEKTPOHHBIN
JIOKyMEHTO00O0pOT.

Hecomuenno, d4to mis pemieHuss mpoodiiemMm
3aTSHKHBIX CPOKOB CyJeOHOro pa3OupaTensCTBa, a
TaKxKe HCTIOJTHEHUE CyIe0HBIX aKTOB B
YCTaHOBJICHHBIE 3aKOHOM CPOK, KpaiHe He00X0AuMO
BHE/IPSTH COBPEMEHHBIC TEXHOJIOTHH.

Crout 0OpaTHTh BHIMAaHHE HA Y)KE UMCIOIIUICS
OMBIT 3apyOCIKHBIX CTPaH B OOJACTU SICKTPOHHOTO
cynonpounsBogcrtea CUIA, Pecny6nuku Benapycs,
KOTOpBIi OTMEuYaeTcsi Kak MOJOXKUTENbHBIH. B
CoearHeHHbIX Irarax BHE/IPEHHE
MHQOPMALMOHHBIX ~ TEXHONOTHH B CyAeOHBIX
npoueccax Hayanoch B 1980-x romax. B Hactosiee
BpEMS UCKH W JIPyTHE CyAeOHbIe TOKYMEHTHI MOTYT
MOJIaBaThCA B JJIEKTPOHHOM BHJIE, HCIOJIB3YIOTCS
AIIEKTPOHHBIE JIOKa3aTenbCTBa,
BHJCOKOH(DEPEHIICBSA3b. I'paxxnanckuit

1) 3amMeHa «(pHU3UYECKHX» MPABOOTHOIICHUH
MEXJy CTOPOHAaMHU Ha «3JIEKTPOHHBIE» B Ipolecce
OCYILECTBJICHUS MEAHAINH U CYIOIPOU3BOJICTBA

2) B3aUMOCBS3b CyAEOHBIX OpPraHOB BJIACTH Ha
Pa3HbIX YPOBHSX

3) cBoboa nocTyna HHPOpPMaLUU

4) HanaxuBaHUE YCTOMYMBBIX CBs3eH IyTeM
BUICOKOH(EPEHIMH ¥ CHENUaIbHBIX 3IEKTPOHHBIX
cereii[4, ¢.38-41]

B ropuanyeckoir nmuTepaType BBICKa3bIBAIOTCS

MHEHHS O BO3MOKHOCTH  yJOCTOBEPEHHS
SIEKTPOHHBIX JOKYMEHTOB TaKKe B IOPSIIOKE
HOTapHAIBHOTO  OOECIeYeHus  JOKa3aTelbCTB.[S,
c.13-20]

Tak ke BaXKHO OTMETHUTH TO, uTo ¢ 2017 roga B
Poccuiickoit @enepanuu Cyapl 0OIICH FOPUCTUKIHH
0(pOPMIISIOT CyIeOHBIC aKThI HE TOJIBKO HAa OYMa)kHOM
HOCHUTEJIC, HO U HCIOJB3YIOT 3JCKTPOHHYIO (opMy.
OpnHako cBeleHUs, KOTOpble coaepkar B cebe
TOCYApCTBCHHYIO TallHy WINM HHYI0 OXPaHAEMYIO
3aKOHOM TaifHy, KOTOpBIE pAacCMaTPHUBAINCH B
3aKpBITOM CYACOHOM 3aCeTaHUM, BEIHOCSATCS TOJIBKO B
OyMmakHOM BapuaHTe. UTo KacaeTcs TpakKaaH, TO OHH

MOJYy4aloT KOMUIO CyAeOHOro JOKyMEHTa Ha
oymaxuaoM Hocutene (4.1 ct.197 I'TIK P®).[6]
3adacrtyro 3JIEKTPOHHBIE JIOKYMEHTBI

npeo0pa3yroTcss B MEYATHBIA BHUJ, YTO TO3BOJSET
BU3YaJIbHO HCCIIEIOBATh M 00CYIUTH JI0Ka3aTebCTRa,
TO €CTh OHU OOJIKHbI 6I)ITI> MpEACTABJICHBI B Cyl HC HA
TEXHUUYECKOM, a Ha OyMaKHOM Hocutede. [7]

OOpaTHBIIKCH K OYKBE 3aKOHA, MOKHO BBISIBUTH,
YTO 3aKOH HE COICPKHT TPeOOBaHMM, KACAFOUIUXCSI
MOpsIIKA  MCCIIEIOBaHUsl  (DOPMBI  TIPEOCTABICHHUSI
ANEKTPOHHBIX JOKYMEHTOB U MOPSIKA MPHOOIICHHS
UX K Marepuajiam Jena, a Takxke GopmMsl U hopmara
MpefocTaBlieHusT JTIO0bIX (DAKTHYECKUX [AHHBIX B
3JIEKTPOHHOH (popme.

Hudposeie  Texuosorun B Poccuiickoit
Denepanyuu Pa3BUBAIOTCA c JIOCTaTOYHOM
JUHAMHUKOM, HO IPUMEHEHUE IIOJIOKUTEIbHOIO

OTbITa 3apyOeXKHBIX CTPaH 3aCIyXHBAeT BHUMAaHUS.
Takum o0pa3zom, MOXHO paccMoTpeThb
3akoHOaTenbCTBO PecyOnmkn Kazaxcran. B anpene
2019 rozma B rpaxaaHCKUil MpoleccyanbHbI KOJEKC
PectiyOmmkn Kaszaxcrana BBesneHa oTaenbHas IiiaBa
11-1 [8], xoropas mO3BOJMJIA YHOPSAOYHTH H
HOPMAaTHBHO 3aKPENHUTh OCOOEHHOCTH JICKTPOHHOTO
CYJOIPOU3BOJICTBA.

Opnaxko, no HenmaBHero Bpemenu I[TIK PK,
TaK)Ke Kak U ecTBytonuil B HacTosee BpeMs ['TIK
P®, perymupoBan ykazaHHbIE OCOOEHHOCTH JIHIIIb
IMyTeM 3aKpeIUIeHUs OTHCNbHBIX IOJOXECHUH B
HEKOTOPBIX  CTAaThbAX, KOTOpPHIE YCTaHABIMBAJH
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BCEOOIIY IO 5 00513aTeNIbHY IO ayJauo-, 66-®3 «O BHeceHuum u3MeHeHUil B ['paxkmaHCKuii

BUICO(UKCAINIO CYeOHOrO 3aceaHusl. ITH HOPMBI
OKa3aJM TIOJIOKHUTEIPHOE BIHMAHHE HA KyJIbTYpY
MOBE/ICHHS BCEX JINI], yJaCTBYIOLIMX B JIETIE, & TAKXKE
MO3BOJIMJIO  YCTPAaHWUTh paHEe CyMIECTBOBABINHUE
pa3HOIIIacHs 10 COAEPKAHUIO IPOTOKOJIOB CYAEOHBIX
3aceJaHui.

3HAYUTEIBHBIM TTOBOJOM K BBIAEICHHIO TaKoi
IJIaBbl  TMOCIY)XWJIM  HOPMBI,  KOTOpBIE  Ha
3aKOHO/IATEJIBHOM YPOBHE 3aKpENWIN BO3MOXKHOCTb
y4acTusl B Cy/IeOHOM 3acelaHHH JINI YYaCTBYIOIUX B
Jienie, Ui KOTOPBIX peajlbHOe NMPUCYTCTBHE B 3alle
CyJeOHOro 3aceflaHusl M0 OOBEKTUBHBIM IPHYMHAM
MOXET OBITh pEalM30BaHO JIHIIb ITIOCPEICTBOM
BUeOKOH(DepeHIcBA3u. Kpome Toro mpeacTaBieHue
JIOKa3aTeNbCTB, ONpPOC CBHIAETENECH, COBEPIICHHUE
MHBIX MpOLECCyalbHBIX AEHCTBUI IOCPEICTBOM
JUCTaHIMOHHOW  BHAEOCBA3M  cranmm  Ooree
yXOOHBIMH. ITpencraBnenHsIe IpaskAaHCKHM
NpoLecCyajbHbIM  3aKOHOJNATEIbCTBOM  JaHHBIE
BO3MOXXHOCTH  TIO3BOJISIFOT COKpATHUTh 3aTpaThl
rpaxaaH Ha Npoe3]] K MECTy HaxOXICHHUS cyla M
o01ee BpeMsi pacCMOTPEHUS JIel, @ TaKXKe IOBBICUTD
YPOBEHb JJOCTYIHOCTH IIPABOCYAMSI.

ITon Bunmeokongepenncesspio B [TIK PK,
UCXOAsI W3 HOPMAaTHBHBIX W  TEOPETHYECKUX
MOJIOKCHUH, TMOHMMAIOT TaKylO YCIYTY CBS3H, B
KOTOpOH HCTIONB3YIOTCS nH(pOpMaMOHHO-
KOMMYHHUKaIIMOHHBIE TEXHOJIOTHH, 00ECTIeUnBaIOIIIE
MHTEPAaKTHBHOE  B3aMMOJCHCTBHE  HECKOJBKHX
YIAICHHBIX a0OHEHTOB B PEXHUME DPEAILHOTO
BPEMEHH C BO3MOXKHOCTBIO OOMEHa aynuo- W
BuieonHpopManuei.

Uro kacaerca  BOINpOCa  PEryJMpOBaHUs
BusieokoH(pepeHlcBsi3n B Poccnn, 1O,  Kak
copaBemnuBo orMewaroT T. A. I'ycea m A. 1O.
ComoBre: «IIpoBeneHne cyneOHBIX 3acelJaHUil B
tdopme BuaeokoH(pepeHIHi yI0OHO, MPEXIE BCETO,
TEM, KTO TEPPUTOPHAIBHO yJIAJICH OT Cy/IO0B JILOO I10
COCTOSIHMIO 3/I0pPOBbSI HE HMEET BO3MOXKHOCTH
y4acTBOBaTh B CyIecOHOM pasOmparenbctse...»|[ 10,
c.66-71]

Ha ceropHamHuii JeHb B COBPEMEHHOM
rpaxkianckom mnpoiecce Poccuiickoit ®@enepanuu
TaKXeE AKTHUBHO NPpUMCHACTCA  pAl HOBIIIECTB:

cucteMsl BupeokoHgpepenices3u (ct. 155.1 TTIK
P®); ayamo- u Bupeo3amucu, B TOM YHCIIE Ha
anekTpoHHOM Hocutene (cr. 77 TIIK P®);
BO3MOKHOCTh HCIIOJIE30BaHUS AJIEKTPOHHOH (HOPMBI
cyneonoro npukasa (cr. 130 I'TIK P®) u ap.

[lepBoe ymomuHaHme O HEOOXOAUMOCTH
NPUHATHSL CUCTEMBI BHACOKOH(EPEHIICBA3H B Cyaax
obmeit ropucaumkuuu  Poccuiickoit  depepanun
HaXOJUT CBOE 3aKpeIuieHre B (enepaabHON 1eeBOi
nporpamme «Pa3Butne cynebHoi cuctemsl Poccnn Ha
2013 - 2020 rogem» [11].

Ilopsimok  WCHONB30BaHUS B TPAXKAAHCKOM
CYJIOTIDOM3BOJICTBE CHCTEM BHICOKOH(EPEHIICBAZH
3akperuieH DenepaibHBIM 3aKOHOM OT 26.04.2013 Ne

npoueccyanbHbiii koneke Poccuiickoit denepannm»
[12].

B. W. PemeTHAK 1moj BUICOKOH(EPEHIICBA3BIO
MOHUMAET TEJIEKOMMYHUKAILIMOHHYIO TEXHOJIOTHIO
MHTCPAKTHBHOTO B3aUMOJCHCTBUS ABYX H OoJjee
yIaJeHHBIX a0OHEHTOB, IPH KOTOPOH MEXIy HUMH
BO3MOXKEH OOMEH ayauo- M BUIeOMH(OpManuer B
peansHOM MaciuTabe Bpemenu[13,¢c.11-14].

CpaBHUTENBHBIN aHanu3 MOHATHUS
BU/ICOKOH(]EPEHIICBS3M, UCXOAS U3 TEOPETUUECKOTO U
3aKOHOJATEIbHOTO aCIIEKTOB PecnyGnuku
Kazaxcrana u Poccuiickoit deneparnuu, mo3BojseT
OTMETUTh UX CXOJCTBO.

Hccenenys HEMOCPENCTBEHHO MOJNOKEHUS HOPM
ITIK PK (ct.133-3) m ITIK P® (cr.155.1),
PEeTyIUPYIOIUX  BHACOKOH(EPEHIICBA3b, MOXKHO
BBIICTUTL  HekoTopble  otinuuus. [TIK PO
OTpaHUYMBAETCS B HAUMEHOBAHWU CTAaTbHU JIUILb
Cpe/CTBaMH BU/ICOKOH(EPEHIICBS3U, B TO BPEMsI KaK
ITIK PK B HauMCHOBaHUM CTaThH TOBOPHUT 00
yyacTUM B CyAeOHOM  3acellaHMd  IyTeM
HCIIOJIb30BaHUS TEXHUYECKUX CPENICTB CBS3H.

OpHaKo 3TO HE NPEACTaBISACT CYIIECTBEHHOI'O
OTINYMS, Tak Kak, ucxons u3 IIpaBun npuMeHeHus
TEXHUYECKUX CpPEACTB CBS3H, OOECICUYMBAIOMINX
ydacTre B CyAcOHOM 3aceIaHnH, MO TeXHIYCCKIMH
CPEICTBAaMHU CBS3M IOHMMAETCS «COBOKYITHOCTb
anmnapaTHbIX CPEJICTB BBIUYMCIUTEILHOW TEXHHUKH,
NIPOTPAMMHBIX u TEIEKOMMYHHUKAIMOHHBIX
TEXHOJIOTHH, o0ecreunBaroImx IpOBE/ICHHE
BUJICOKOH(DEPEHIICBSA3N MEXIy 3aJaMu CyneOHBIX
3acellaHuil JByX M OoJiee CYJOB WIIM 3aJ0OM CyAa W
YUPEKACHUSA, a TAaKKe CPEACTBA, 00ECIEYHBAOIIUE
NPOBEZICHNE BUICOKOH(DEPEHIICBA3N MEXIy 3aloM
CyneOHOTo 3acejaHud M JTUIAMH, YYacTBYIOIIMMU B
Jiene, uX NPeICTaBUTENIMU, a TAK)KE CBUAETEISIMH,
SKCIEPTaMM, CHEUUAINCTAaMU, NEePEeBOAYMKAMHU, C
NIPUMEHEHHEM JINYHBIX CpEelCTB CBSI3H,
MOJAKJIIOUYEHHBIX K CETH MHTEPHET, C YCTaHOBJIEHHBIM
HAa HUX MPOTPAaMMHBEIM OOECIICUeHUEM YYacTHHKA
BHICOKOH(EPEHIICB3M»[ 9]

Haubonee SBHBIM OTIMYHEM IO COAEPKAHHIO
JTaHHBIX HOpM siBisercs 3akperuienue B ['TIK PK ux B
KayecTBE  yUYPEXKAEHHH, B  KOTOPBIX  MOXET
UCIIOJIb30BaThCS BUJICOKOH(EPEHIICBSA3b, KPOME MECT
COJZICp)KaHUSI TOJA CTpaKed U MECT OTOBIBaHUS
TUImeHus cBoO0oABI. Vi B BOCHHBIX ITOAPa3ACICHUIX
B OTHONICHHH  BOCHHOCTYXKAIIUX, JIEYCOHBIX
YUPEKACHUSAX U YUPEHKACHHUSIX COLUAIBHON 3alUThI
HACENCHMUS. [lepeuens  yupexxneHuir  Ooiee
pacumpennsiid. Ecinu o6parurscs k ['TIK Pecrry6nuku
benapych, TO OH He 3aKkpemisieT YIOMSHYTHIE
yupexaeHus. Cuyutaem, 9TO TOJO0O0HBIC IMOTOKESHH
MOJKHO OXapaKTepu30BaTh KaK IOJOXKUTEIBHBIE H
JIOCTOMHBIMU HaliTH cBoe oTpaxkeHue u B I'TIK PO.

He ymamas  OOCTOMHCTBA  NPUMEHEHHS
BHICOKOH(EPECHIICBAZH B TpakIaHCKOM
CYIOIIPOU3BOJICTBE, CIEIYyEeT OTMETHTh, YTO HOPMBI
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3aKOHOJaTCIbCTBA, perHI/IpyIOHH/Ie HOpﬂ,ﬂOK cec HpI/IMeHeHI/Iﬂ TCXHHUYCCKUX CpeI[CTB CBA3H,

MPUMEHCHUS, HIMCIOT PsiJl HEIOCTATKOB.

T'TIK P® He packpbIBaeT MOHATHE KTEXHUYECKAs
BO3MOXKHOCTB». JlaHHas mpobiema paspemaercs
MyTeM TMPOBEACHUS aHAJIOTHH C apOUTpa)kHO-
MPOIIeCCYalbHBIM ~ 3aKOHOAATENbCTBOM. Tak, B
IToctanosnenue Ilneayma BAC PO rtexHuueckoi
BO3MOKHOCTBIO SBJISICTCS HATMYKE B CyJIC UCIIPABHOM
CHUCTEMBI BHJCOKOH(EPCHIICBA3HM U OOBEKTHBHOM
BO3MOXXHOCTH TIPOBEICHHS CYJICOHOrO 3acenaHus
JMAHHBIM CIIOCOOOM B TpejeiiaX yCTaHOBJICHHOTO
3aKOHOM CPOKa paccMOTpeHus Aena.[14]

Pemienue npoOieMsl 0 TOM, 9TO CY/IbsI, HE UMEs
HEOOXOAUMBIX 3HAHMH B TEXHMYECKOH o00JacTH,
MOJKET 0TKa3aTh B IPOBEICHIH CyIeOHOTO 3aceJaHus
MOCPENICTBOM BHICOKOH(EPECHIICBS3H
MPEICTaBISIETCS. TOCTATOYHO MPOCTHIM: HEOOXOAUMO
MPUBJICKATh TEXHUYECKUX CIICIHAINCTOB, KOTODEIC
OyoyT oOTBedaTh 32 COIPOBOXKICHHE CeaHca
BuzicokoH(DepeHucsa3u. Ha ceromusimHuii  eHb,
MIPUCYTCTBUE TAKUX CIIELIMAIACTOB IIPENYCMOTPEHBI B
cynax Pecnybmuku Kazaxcrana u Poccuu, Gonee
TOr0, KpOME CIELHAIMCTOB, TaKXKE IPUCYTCTBYIOT
JIMIIa, OTBETCTBECHHBIC 32 OPTaHU3AIHIO0, TEXHUUECKOEC
obecrieueHne u o0ciyKUBaHHE
BUACOKOH(DEPECHIICBAZH (cucremHbIe
aJIMAHUCTPATOPHI). JJaHHBIEC TOI0KEHHUS 3aKPETIICHBI
B Permamente OpraHU3aAIH TIPUMEHECHHS
BHICOKOH(DEpEHIICBA3M B (heIepalibHBIX CyIax o0meit
IOPUCIUKINH B pazaene « TexHuueckoe obecreueHme
u o0cTy>)KUBaHHUE BUJICOKOH(EPEHIICBA3NY,
perIaMEeHTUPYIOIIEM EUCTBUS JIML, OTBETCTBEHHBIX
3a TEXHUUYECKOe obecrieucHue, MPOBEPKY
HCIPABHOCTH 00OPYIOBaHUs, MPOBEIACHUE CCAHCOB,
KOHTPOJIb (bYHKIMOHUPOBAHUS IIPOTrPpaMMHO-
TEXHUYCCKUX CPECIACTB BI/II[GOKOH(bepeHHCBH?,I/I n
npyrue.[15]

I'TIK PK He comepXuT MOAOOHEIEC TOI0KEHUS.
Ho B TakoM cnydae wHammdecTByloT [IpaBmia
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obecrieynBaloLINe y4acTue B CyZe0HOM 3aceJaHuH, 1
TpeGoBaHU K HUM([ 8], KOTOpBIE PEryIupYIOT JaHHBIH
BOTIPOC.

Hemsupas ©Ha 0003HaueHHBIE HEIOCTATKH,
HEeNb3sT HE TPH3HATH BCEX JOCTOMHCTB IaHHOTO
WHCTHTYTa  TPaXTAHCKOTO  CYJOIPOU3BOJACTBA.
Crnenyer OTMETHTb, 4TO BHE/IpEHHE
BUICOKOH(EPEHIICBA3H OCYLIECTBISIET PEAIU3alNIo,
IpaB BCeX TIpaxJaH Ha JAOCTYH K IPaBOCYJIUIO,
MIPUHITUTIOB OTKPBITOCTH, IJIaCHOCTH u
HEMOCPEICTBEHHOCTH Cy1e0HOT0 pa30uparensCTBa.

Omuum u3 nocrouHcTB [TIK PB B wactu
peryIupoBaHus BUACOKOH(EPEHIICB3H, HA KOTOPOE
3aKOHOATEII0 APYTUX CpaH HEOOXOIUMO OOpaTHUTh
BHHMaHHE, SIBISAETCA TO, YTO OH 3aKPEIUIACT CIIydaw,
KOTZla CyJ MOXET OTKa3aTh B NPUMEHEHUH IaHHOU
CHUCTEMBI TIPH PACCMOTPCHHUW [eNla. TaKOBBEIMH
SBIIIOTCSI:  OTCYTCTBHE y  Cyda TEXHHYECKOH
BO3MOXKHOCTH WJIM €CIIU CylleOHOe pa3doupaTebCTBO
NPOBOJUTCS B 3aKPBITOM Cy/AeOHOM 3acelaHuH.
Taioke 3aKkperuiieTcss BO3MOXHOCTb — OTJIOKCHHS
cyaebHoro pa3buparenscTBa B cirydae
BO3HHKHOBEHHS TEXHHUYECKUX HEMOJAI0K B paboTe
CHCTEM BUJICOKOH(pepeHICBs3u.[16]

CroUT OTMETHUTh, YTO B HACTOsIIEE BpeMs,
UCXOASd W3 CTaTHCTUKA TPHUMEHCHHWS, CHCTEMa
BHJICOKOH(EPEHIICBA3M HaOupaeT BCE OOJBIIYIO
MIOITYJIIPHOCTE B TPOBEICHUN CYACOHBIX 3aceIaHMH
10 TPAKTAHCKIM JeTIaM.

Takum ob6pazom, cpaBHuB monoxeHus [ TIK PO,
I'TIK PK koTopbie JOCTATOYHO CXOKH MEXIY COOOH,
HeoOxonumo otMeTuTh, 4to B I'TIK PK npucyTcTByer
6onee YIOPSI0YCHHOE perynmupoBaHue
0COOEHHOCTEH DBJIEKTPOHHOTO CYJIONPOU3BOJICTBA,
YTO MOTJIO ObI HAWTH CBOE OTpakeHue B Hopmax ['TIK
PO.
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Introduction

The definition of fine art

In European academic traditions, fine art is art
developed primarily for aesthetics or beauty,
distinguishing it from decorative art or applied art,
which also has to serve some practical function, such
as pottery or most metalwork. In the aesthetic theories
developed in the Italian Renaissance, the highest art
was that which allowed the full expression and display
of the artist's imagination, unrestricted by any of the
practical considerations involved in, say, making and
decorating a teapot. It was also considered important
that making the artwork did not involve dividing the
work between different individuals with specialized
skills, as might be necessary with a piece of furniture,
for example [1]. Even within the fine arts, there was
a hierarchy of genres based on the amount of creative
imagination required, with history painting placed
higher than still life.

Historically, the five main fine arts
were painting, sculpture, architecture, music,
and poetry, with performing arts

including theatre and dance [2]. In practice, outside
education the concept is typically only applied to
the visual arts. The old master print and drawing were
included as related forms to painting, just as prose
forms of literature were to poetry. Today, the range of

Doi: éos¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.11

what would be considered fine arts (in so far as the
term remains in use) commonly includes additional
modern forms, such as film, photography, video
production/editing, design, and conceptual art.

One definition of fine artis "a visual art
considered to have been created primarily
for aesthetic and intellectual purposes and judged for
its beauty and meaningfulness, specifically, painting,
sculpture, drawing, watercolor, graphics, and
architecture”[3]. In that sense, there are conceptual
differences between the fine arts and the decorative
arts or applied arts (these two terms covering largely
the same media). As far as the consumer of the art was
concerned, the perception of aesthetic qualities
required a refined judgment usually referred to as
having good taste, which differentiated fine art from
popular art and entertainment [4].

The word "fine" does not so much denote the
quality of the artwork in question, but the purity of the
discipline according to traditional Western European
canons [5]. Except in the case of architecture, where a
practical utility was accepted, this definition
originally excluded the "useful applied or decorative
arts, and the products of what were regarded as crafts.
In contemporary practice, these distinctions and
restrictions have become essentially meaningless, as
the concept or intention of the artist is given primacy,
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regardless of the means through which this is e Students connect with each other

expressed [6].

The term is typically only used for Western art
from the Renaissance onwards, although similar genre
distinctions can apply to the art of other cultures,
especially those of East Asia. The set of "fine arts" are
sometimes also called the "major arts", with "minor
arts" equating to the decorative arts. This would
typically be for medieval and ancient art.

The Importance of Fine Arts Education

According to Bob Bryant [7], Sufficient data
exists to overwhelmingly support the belief that study
and participation in the fine arts is a key component in
improving learning throughout all academic areas.
Evidence of its effectiveness in reducing student
dropout, raising student attendance, developing better
team players, fostering a love for learning, improving
greater student dignity, enhancing student creativity,
and producing a more prepared citizen for the
workplace for tomorrow can be found documented in
studies held in many varied settings, from school
campuses, to corporate America.

Evidence from brain research is only one of
many reasons education and engagement in fine arts
is beneficial to the educational process. The arts
develop neural systems that produce a broad spectrum
of benefits ranging from fine motor skills to creativity
and improved emotional balance. One must realize
that these systems often take months and even years
to fine-tune. In a study conducted by Judith Burton,
Columbia University, research evidenced that subjects
such as mathematics, science, and language require
complex cognitive and creative capacities “typical of
arts learning” (Burton, Horowitz, & Abeles,
1999). “The arts enhance the process of learning. The
systems they nourish, which include our integrated
sensory, attentional, cognitive, emotional, and motor
capacities, are, in fact, the driving forces behind all
other learning” (Jensen, 2001).

The fine arts also provide learners with non-
academic benefits such as promoting self-esteem,
motivation, aesthetic awareness, cultural exposure,
creativity, improved emaotional expression, as well as
social harmony and appreciation of diversity. These
are the very fibers of the fabric known as our
American culture.

The following are findings reported in
Champions of Change: The Impact of the Arts on
Learning (Fiske, 1999) that should be noted by every
parent, teacher, and administrator:

e The arts reach students not normally reached,
in ways and methods not normally used. (This leads
to better student attendance and lower dropout rates.)

¢ It changes the learning environment to one of
discovery. (This often re-ignites the love of learning
in students tired of just being fed facts.)

better. (This often results in fewer fights, greater
understanding of diversity, and greater peer support.)

e The arts provide challenges to students of all
levels. (Each student can find his/her own level from
basic to gifted.)

e Students learn to become sustained, self-
directed learners. (The student does not just become
an outlet for stored facts from direct instruction, but
seeks to extend instruction to higher levels of
proficiency.)

e The study of the fine arts positively impacts
the learning of students of lower socioeconomic status
as much or more than those of a higher socioeconomic
status. (Twenty-one percent of students of low
socioeconomic status who had studied music scored
higher in math versus just eleven percent of those who
had not. By the senior year, these figures grew to 33
percent and 16 percent, respectively, suggesting a
cumulative value to music education.)

Is the study of fine arts important? They engage
many areas of the brain and also have far-reaching
effects on the learner’s mind (Jensen, 2001). The arts
promote the understanding and sharing of
culture. They promote social skills that enhance the
awareness and respect of others. The fine arts enhance
perceptual and cognitive skills. The Burton study of
more than 2000 children found that those in the arts
curriculum were far superior in creative thinking, self-
concept, problem-solving, self-expression, risk-
taking, and cooperation than those who were not
(Burton et al., 1999). The arts have the capacity to
engage everyone. All levels of American society can
and do participate in the fine arts. There are no barriers
of race, religion, culture, geography, or
socioeconomic levels.

Today’s world is witness to the Information Age.
The primary sources of content information are no
longer teacher lectures or textbooks. Learning is not
limited to what you know, but is dependent upon how
to find information and how to use that information
quickly, creatively, and cooperatively. “We are in the
twilight of a society based on data. As information and
intelligence become the domain of computers, society
will place a new value on the one human ability that
can’t be automated: emotion (Jensen, 1999, p.
84).” Today’s students are inundated with data but are
starving for meaningful learning. Workplace demands
are for students to understand how to solve problems,
what makes arguments plausible, how to build teams
and coalitions, and how to incorporate the concept of
fairness into the everyday decisions. Students need to
be thinkers, possess people skills, be problem-solvers,
demonstrate creativity, and work as a member of a
team. We need to offer more in-depth learning about
the things that matter the most: order, integrity,
thinking skills, a sense of wonder, truth, flexibility,
fairness, dignity, contribution, justice, creativity and
cooperation. The arts provide all of these.
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Perhaps the most fundamental element to
education one should consider is the manner in which
we perceive and make sense of the world in which we
live. An effective education in the fine arts helps
students to see what they look at, hear what they listen
to, and feel what they touch. Engagement in the fine
arts helps students to stretch their minds beyond the
boundaries of the printed text or the rules of what is
provable. The arts free the mind from rigid certainty.
Imagine the benefits of seeking, finding, and
developing multiple solutions to the myriad of
problems facing our society today! These processes,
taught through the study of the arts, help to develop
the tolerance for coping with the ambiguities and
uncertainties present in the everyday affairs of human
existence. There is a universal need for words, music,
dance, and visual art to give expression to the innate
urgings of the human spirit. (Eisner, 1987) The
premier organizations in the corporate world today
recognize that the human intellect “draws from many
wells.” Arts education gives access to the deepest of
those wells.

The Forms of Fine Arts [8]

Since time immemorial, art has been part of
human life. For a very long period, art has served as a
universal language in which aesthetics and beauty take
prevalence; it has been a means of expression too.
Fine art, as a form of art, exists in several different
ways. Below are the most notable ones.

Sculpture

People’s ability to design 3D forms and shapes
has been there right from ancient times. Today,
sculptures are still a primary form of art. Sculpture
involves assembling, casting, moulding and carving
etc., using any type of material, as long as such
elements can be tweaked into the desired artwork.

Acrchitecture

This is perhaps the first of all forms of fine art.
The existence of monumental structures, such as the
Parthenon, is a testament to the fact that architecture
is as old as humanity.

Music

This is one of the most popular arts. It involves
creating beautiful sounds using instruments, such as
drums, trumpets, pianos, accordions and guitars,
among others. Since its existence, music has been part
of humanity, and it is one of the best-paid careers in
the world.

Painting

When fine art is mentioned, painting is perhaps
what comes to our minds, more than any other form.
In fact, some people think that fine art is all about
painting. From antiquity, painting has been used to
capture reality and for purposes of expression.

Dance

Dance is an aesthetic way of expression that goes
hand in hand with music. It involves aligning body

movements to a musical rhythm. Besides expression,
dance is used for social and spiritual connections.

Literature

No list of fine arts would be complete without
literature. This form of art uses words to create. Over
time, writing has offered an invaluable contribution to
our lives. We have seen literary authors and pieces,
which are, in themselves, a beautiful work of art.

The Genres of Fine Art

The concept of fine art has a broad meaning. Fine
art means graphics, painting, sculpture. The works of
architecture and decorative-applied arts are also partly
related to the fine arts. In reality, however, they do not
describe what exists. But in these works of art reflects
the motives, thoughts, feelings, desires of the artist
[10]. Consequently, in the artist's worldview, the spirit
and content of the period are reflected to a certain
extent. From this point of view, architectural and
applied arts are also regarded as fine arts. All types of
fine arts are very close together and have a number of
similarities. But at the same time, each of them has
their own unique styles and techniques. In addition,
each of them is divided into a number of types and
genres, depending on the place of use, the theme of
reflection, the style of development [11].

Graphics. One of the most common types of
contemporary art is graphic art. This type of fine art
includes simple black pencil drawing, thematic
compositions, various drawings on the inside and
outside of the book, illustrations, posters, cartoons,
comics, labels, stamps, exlibris and more. Graphic
works are small in size and are often printed on paper.
One of the features of the graphics is its serial
processing, that is, the depiction of the story in several
papers. Images of such series are interconnected and
reveal a certain meaning. Graphic art is a modern art.
For example, it takes a long time to create an artist
(because it takes 15-20 years to create some of his
artworks), and graphic art is reflected today. can be
found. In graphic art, color is not used, but it does not
define its characteristic. For example, in D. Moore's
poster "Are you a volunteer?", Toidze's "Motherland
Calls!" Poster is shown in red. In fact, this is not the
case. The artist managed to make his work more
colorful by color. As the man passes by this poster, the
red color attracts his attention. As a result, he pauses
and learns the contents of the poster. Famous Russian
artists, Mayakovsky and Cheremnix, used red as a
symbol of the state, working the picture of the Russian
people in red, and the enemies of the government in
black and blue, to quickly and easily understand their
ideas. Graphic works, depending on their function and
content, are subdivided into machine graphics, book
and newspaper and magazine graphics, posters and
applied graphic arts. The workshop is dedicated to
graphic art, which is independent in graphic art, which
is capable of expressing ideas and promoting new
ideas. One of the manifestations of bench graphic art
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is the estamp. Workshop graphics cover any content,
behavior of people, nature. The type of book and
newspaper and magazine graphics is different from
the benchmark, which is directly related to the content
of books and magazines, and serves to clarify their
purpose and content. The book and newspaper and
magazine graphics include various illustrations,
illustrations, letter compositions drawn by the artist in
books and newspapers. One of the examples of book
and newspaper and magazine graphics is illustrations.
Ilustration is associated with a particular artistic
work, and is said to be a picture that depicts a piece of
artwork depicted in that work. An artist reads a story
or book carefully before moving on to work, studies
the character of each image in the text, the
peculiarities of the scene, and then begins the
illustration [12].

The purpose of the illustration is to help the
contents of the art work be more discernible and
effective. Illustrations come in many forms.
Ilustrations can portray a person who is involved in a
fiction as well as significant events. Another feature
of the book and newspaper and magazine graphics is
the cartoon, which is critical and combines satire and
humor [13].

The caricaturist paints the events and events of
his life into his work, and draws out some of the
details that make his paintings interesting and fun.
Through it the artist criticizes life's shortcomings,
condemns events, defects, and diseases that hinder the
progress of society, discredit our time, our acumen,
ignorance, superstition, gratuitousness, bribery,
betrayal of state property. reveals the faces of those
who do. Another type of graphic art is poster. The
poster is made up of the Latin word meaning
"announcement"”, "certificate". One of the most
common types of graphic art is practical graphics.
Different labels, embroidery paintings, greeting cards,
telegrams, stamps belong to this type of graphics.
Applied graphics is not just an art used for decoration;
Propagate government ideas among the people [14].

Graphic art is the most democratic art. He often
travels to far corners of the country, in the form of
posters, sometimes in the form of a picture of a box of
matches, and sometimes in the form of newspaper
pages, spreading enlightenment and introducing
people to the news. That is why graphic art has great
ideological and political significance [15].

Painting. Another type of visual arts is painting.
Different wall paintings, paintings for paintings, film
and theater scenery are part of this art. Color plays an
important role in painting. If color is merely auxiliary
in graphic art, the color cannot be imagined without
color. The artist portrays everything in color in visible
images, showing the infinite space of the space, the
color, the materiality and the size of the objects. The
paintings are further subdivided into monumental,
machine tools and decorative types according to their
function and method of development [16].

The monumental painting is intricately linked
with architecture, and these kinds of works have
independent meaning and reflect important events
from the life of society. Because such works are
usually intended for remote viewing, attempts are
made to make the images as generalized as possible,
and to use as little detail as possible. The colors are
also somewhat conventional, but they must give a
realistic picture of the existence. Monumental
painting also plays a certain role in architecture, so it
is sometimes called monumental ornamental painting.
Monumental paintings are divided into several types,
depending on how they are performed. These are
frescoes, mosaics, and panels. The frescoes are
usually plastered directly on the wall. The balloon is
made of colored stone, glass, painted glass, glazed
ceramic pieces. Wall paintings or engravings are
sometimes confined to different shapes (rectangular,
square, rectangular, etc.) - this is a pan. The panno is
first mounted on special surfaces left on the walls after
being finished on a separate surface (canvas, trunk,
wood). However, the content may be independent in
nature. In some cases, the pan is first applied to the
canvas with oil paint and then glued to the desired
position.

Decorative  painting is associated with
architecture and applied art, and is mainly decorative.
Decorative colors include ornamental art, theater,
movie scenery and partly monumental painting.
Decorative paintings, such as monumental paintings,
can be wall-shaped, panno, mosaic-like. The
workshop is one of the leading types of art in
contemporary fine arts. Usually it is made on a special
frame. Because such pictures are made on a separate
bench called Molbert, they are also called bench
pictures [17].

Not only do these paintings reflect important
events and events in society, they also have the
opportunity to express their individual experiences
and feelings. They are also reflected in the changes
taking place in nature. The work of painting is unlike
any monumental and decorative color, it does not
relate to any other art. Workshop painting appeared a
little later and its development dates back to the
Renaissance. Today it is one of the most popular types
of fine arts [18].

This type of painting originated in Uzbekistan
since the second half of the 19th century. Today he
holds one of the leading places in the Uzbek fine arts.
Sculpture. One of the types of fine art is sculptured in
space through its existential forms in sculpture.
Different sculptures are sculptures on the table,
various sculptures and monuments set up in parks and
alleys, on the walls of buildings, on coins, signs, and
medallions.

The sculptures are named differently depending
on the place of their use, their function and the way
they are made. They are usually round and bubbly. If
circular sculptures can be seen from all sides, bubble
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sculptures can only be seen on one side because of the
exterior design. Bubble sculptures are called reliefs.
“Relief” is a French word that means surface. The
relief sculptures show not only the main characters but
also the breadth and the appearance of nature.
Therefore, such releases are sometimes referred to as
promising releases. The relief, in turn, is divided into
two types. One is barrel, the other is gorelef. "Barrel"
also comes from the French word, meaning low relief.
The statue in Barrel is a little bumpy on a flat surface,
but its thickness should not exceed half its actual
thickness. Examples of coins, notes, and medallion
illustrations are examples of this. The reliefs are
especially useful in the design of applied arts and
architectural buildings. In ancient Greece, various
objects used in life, such as pots, guides, and barrel-
covered surfaces of weapons, were painted on the
walls of buildings, reflecting various life events. The
word “gorelef” is also French, meaning high relief. In
this type of sculpture, the images are greatly
exaggerated from the surface, whose thickness must
be more than half its actual thickness [19].

There is another type of relief. These are carved
reliefs. Such releases are usually carved on a flat
surface. The image is reflected due to the light-shadow
game created by the surface engraving. Because of the
limited availability of such releases, they are rarely
used. Such releases were used in ancient Egypt.
Various materials are used for the sculpture. These
materials serve to give the statue a different character
and meaning. For example, stone-granite sculptures
give a person a grandeur and literary look, but marble
sculptures look delicate and elegant. Therefore, the
sculptures are made of different materials, depending
on their content and location. Lots of sculpture
material. These are plasticine, clay, wood, metal,
marble, granite, bone, cement, plaster and so on.
Precious metals - gold, silver, nickel - are also used in
sculpture. There is practically no color in the
sculpture. There are cases when people are sculpting
in folk sculpture. This is illustrated by a number of
sculptures found on the territory of Uzbekistan. Like
other types of fine arts, sculpture is divided into a
number of types and genres, depending on its role and
content. When we say sculptures, we mean
monumental, decorative and bench sculpture. The
monumental sculpture includes important historical
events, large-scale monuments, and various sculptural
ensembles, set up to immortalize the memory of
famous people. Typically, monumental sculptures are
of great value and have an independent character. But
at the same time, it must be directly related to the
environment and be in harmony with the architectural
buildings and nature. It gives him even more splendor
and touch. One of the highlights of the monumental
sculpture is the spirited portrayal of the characters
represented. Since monumental sculptures are always
designed to stand outdoors, they are made of durable
material such as stone, bronze, and so on. Apart from

these, monumental sculptural works are intended to be
viewed from afar, and they are widely used in large
forms. The small details on the face, the folds in the
garment, the small details on it are not shown. All
kinds of sculptures used to decorate parks, alleys, and
streets, as well as architectural buildings, are part of
the art of decorative sculpture. This type of sculpture

differs from monumental sculpture in that, if
monumental  sculptures  represent independent
content, they can give an independent view,

independent of architecture and the surrounding area,
and decorative sculpture works directly. architecture.
In the case of monumental sculptures, the images are
exquisite, while the decorative sculptures are often
humorously interpreted and exaggerated. Various
forms of animals and birds were widely used in this
type of sculpture. Various relief sculptures on the
walls of the buildings, as well as paintings on applied
art surfaces are also included in decorative sculpture.
Various fountains, fences, and artistic gates are also
considered as examples of decorative sculpture.
Various porcelain figurines and clay toys are also
examples of this sculpture. Workshop sculpture
includes works that are independent of the main types
of art, which represent independent content. Such
works will be exhibited and displayed in homes. In
this type of sculpture, the reality is reflected in
everything. This type of sculpture has the potential to
reveal the subtle changes in the psychology of the
person, his inner spiritual experiences and moods. At
the same time, it shows their life, strength, and
character while working in the wildlife and animals.
One of the sculptures of the workshop is the bust,
which is in the form of a circular sculpture reflecting
a human body and a group of statues that combine a
number of images. Another type of sculpture is
terracotta (“"terracotta” is an Italian word and means
baked clay). The terracotta is a broad sculpture made
of clay and baked in a stove. The sculpture does not
end with the fact that only a person has a quiet
appearance or a moment in motion. His experiences,
his anxieties and worries, his desire for the future, and
his past are also inexplicable [12]. The sculpture can
be interpreted as convincing, both in the person's
surroundings and in his heartache. Of course, first of
all, the sculptor's vigilance, correct expression of body
and mimicry plays an important role. Properly found
movement is a mimicry on the face - they provide the
basis for its effect.

The history of fine arts in Uzbekistan

There are a range of sources on the history of fine
arts in Uzbekistan. The following information are
taken uzbektravel.com [9]. The most ancient
monuments of art on the territory of Uzbekistan are
the rock paintings of animals and hunting scenes of
the Paleolithic period in the Zarautsoi settlement.
Some rock drawings of animals in Khojakent and
Bustanlik belong to the Neolithic period.
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The antique period saw the rise of art culture in
various spheres of fine and applied arts (4th century
B.C. - 4th century A.D.). The sculpture used to be
made of clay, fashioned in gypsum, but rarely of
stone. The clay statues with colored paintings,
discovered in Khalchayon settlement (1st century
B.C.), vary in their depiction of human figure -
grandees, deities, warriors, musicians, and children.

The sculpture of the southern regions
of Uzbekistan experienced changes with Buddhism
expanding in the area. A stone frieze
from Airytom (2nd century) with depictions of
heavenly musicians, and other antique figures serves
as an example for the aforesaid.

The gypsum statues from Buddhist sanctuary
at Dalvamntepa (2nd century) represent authentic
images of followers of Buddhism mat dates back to
the Bactrian and Kushan reign. Free style and
beautiful paintings are inherent in the writings on the
wall in the south of Uzbekistan.

The style of art depicted in ancient monuments
is said to have also reflected in the applied ait of
antique Uzbekistan. In some stone as well as silver-
and gold-embroidered items of the Bactrian period
one may observe the influence of the Hellenic-Roman
period upon art.

The ancient art as a whole depicts original
features pertaining to all over Central Asia, but the
remains of items discovered in the southern regions
distinctly reveal Hellenic, and later on - Indian roots.

The painting style that dates back to early
medieval period (especially the Samarkand style) is
refined, solemn and full of dynamics and various
movements of the characters portrayed. The paintings
portray rich Samarkand fabrics.

The 14th and 15th centuries saw the renaissance
of fine arts. Paintings of landscapes have been
preserved to days in the Samarkand mausoleums.
Some palaces of Amir Temur used to be decorated
with pictorial panels with portraits of the ruler himself,
his wives, sons, associates, as well as rich and feast
scenery depicted on them.

The works by the Samarkand school of painting
- close to Herat school are: illustrations to the list of
astronomical tractate by Al-Sufi, the miniature with
Ulughbek depicted on it, miniatures on Alisher
Navoi's "Khamsa", and others. One could notice
romantic exposition in their style.

During 16th and 17th centuries significant
success was achieved in the manuscript art and
bookbinding. Both Samarkand and Bukhara saw the
rise of the Central Asian schools of miniatures.

At the second half of the 19th century and early
20th century, fine am began gradually to permeate the
lives of Uzbek people, at first in the form of
commercial printed products, and later - in the form of
magazines and books. Direct transition towards fine
arts has been observed vis-a-vis breach of centuries-
long traditions that stood for obligatory styles,

conditioned with certain religious beliefs. The early
20th century saw the development of poster and
graphic arts.

Schools of art in Tashkent, Samarkand, and
other cities are said to have played a significant role in
training of the experts in the field. Alongside the
initial schools, other art institutions were established
in the area.

The foremen of Uzbek painting dealt with
modern and historical themes, and the genre of a
modern portrait used to prevail in their works.

From the end of 30s U. Tansikboev is said to
nave come on the scene with his unique works on
landscapes. Also, progressive trends on the
development of sculpture emerged at that time.

The genre paintings and landscapes used to
prevail in the Uzbek fine arts of 50s (works by U.
Tansikboev, N. Karakhan, R. Timurov).

Alongside the foremen of the senior generation
(A.Volkov, P. Benkov, N. Kashina, and others)
several other young artists such as A. Abdullaev, S.
Abdullaev, V. Yevenko, M. Nabiev, V. Jmakin, R.
Fadeev, and others did well in the field. R. Akhmedov
succeeded in portraits as well as genre and lyrics
topics. Paintings by M. Saidov are said to have always
contained deep psychological and dramatic touch. The
landscape paintings by N. Kuzibaev were also
remarkable.

Works by B. Jalalov and D. Umarbekov saw
their popularity in 70s. They were unique and
beautiful. The series of portraits by R, Choriev and B.
Boboev reflected the beauty of the national culture.

The 90s were a period of profound changes,
establishment of the new spiritual space, when the
notion of self-determination of the local peoples as
well as renaissance of their national roots had acquired
importance. Artists started to perceive rich national
heritage, and there took place a fundamental
transformation of the artistic thinking. Such
complications and contradictions of development of
arts during that historically vital stage certainly were
irreversible and natural phenomena.

Late 90s fine arts in the country has achieved a
lot. It was enormously due to the establishment of the
Uzbek Academy of Arts. The artists began to perceive
arts as not a handicraft, but the product of
philosophical conception of surroundings, and at the
outcome, it led to enrichment of the content of work.

Uzbek artists have an enormous potential. Due to
enormous changes that have been taking place in
almost every sphere of life, most of them began
creating their works based on the new type of thinking
and realities of the world. They now represent a
different kind of generation of artists with new
approaches, philosophical analysis, as well as
perception of their place in the arts.

Also, many young artists, as much as new styles
and genres have emerged. The sculptors and graphics
designers stepped up their activity. The independence
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of the country gave artists new- opportunities and
allowed to concentrate more on the national topics and
features of way of local life, depiction of historical
personalities, almost forgotten during the communist
era.

The republican art exhibition, namely "The most
great, the most sacred”, dedicated to the 8th
anniversary of Uzbek independence, was held in the
Central Exhibition Hall of the Academy of Arts in
August 1999. More than 600 works of art, graphics,
sculpture, design, peoples and decorative and applied
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Introduction

The basis of folk music and the development of
local professional traditions led to the formation of
large genres for the first time in the VII-VII1 centuries.
In particular, the Khusravoniy series of Borbad
works. During the 1X-X centuries, ancient musical
and instrumental works and categories developed.
From XI1-XI11 till the XV1I centuries in the Middle and
Middle East "Duvozdahmagom" — 12 categories of
“maqom” were widely used and practiced in music.

In the eighteenth century in Bukhara a new
category - "Shashmagom" was formed completely. In
the XIX century the series “Khorazm maqoms” and
Fergana-Tashkent magom types appeared. Later, new
styles and appearances of Magom's works based on
Shashmagom and other categories would develop in a
modern way.

The main results and findings

The issues of interpretation, substantiation, the
theory and practice of music law have been reflected
in music brochures since the ninth century. Urmavi
and Sherozi (XII-XIV centuries) played a great role
in ranking of the magoms.

In the twentieth century, the maqom art
developed and became a substitute for the
performances and repertoire of the best musicians and
singers and composers. They have been published as

Doi: &os¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.12

collections using modern notes, and theoretical and
practical studies have been carried out. In 2007, Ishog
Rajabov's major book called “Maqoms”, was
published by UNESCO. In November 2003,
“Shashmaqom” was recognized by UNESCO as "the
pearl of the oral and intangible cultural heritage of
mankind." It was included in the World
Representative List in 2008 [1].

The history of magoms can be divided into two
major periods. The content of the first period includes
the study of the origins of ancient melodies from the
point of view of magoms and the study of early
melodic layers. Actually, we do not have any literal
status in this period. Already the processes of
formation of the systems of authority that have come
before us are conditioned by a certain stage of socio-
cultural development, which we shall dwell on in
more detail.

It is noteworthy that although there are no special
musical treatises to study the ancient layers of magom
melodies, the most important sources are still
available today. It is the “Shashmaqom”, “Kharazm
maqoms” and “Fergana-Tashkent Maqoms”, which
left a great legacy of our ancestors. It is possible to
identify the various musical layers of the Magom's
music based on their ability to understand and analyze
their own "language™ structures (syntax). At the same
time, we can draw the necessary conclusions from the
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content of the legends we know. At the same time,
when we look at the music that exists in Uzbekistan
(Shashmagom, Khorazm magoms, Fergana-Tashkent
magom ways), each of them has a perfectly organized
sound system based on their own unique melodies. It
draws our attention to itself. By whom and when did
these dance associations, whose 7 main drums
coincided with a harmonious sound? On the basis of
logical reasoning, it is possible to assume that the time
of their formation dates back to later times, in the
centuries when the music industry was developing.
But the history of world music denies such a
conclusion. This is because the sound systems of the
main staircase, which are similar to the Magom
drums, have been known to the East-West musical
culture since ancient times. In particular, the ancient
Greeks not only knew a number of types of drum
associations, but also emphasized their special role in
the upbringing. The wise Fisogours (Pythagor)
studied mathematical methods of perfect drums for
scientific reasons for their extraordinary effects on
human spirit (these methods were later used by
medieval Eastern scholars of music). Finally, they
have a sufficiently moderate (harmonic) proportion of
sounds (octave, quinta, quartet) and their numerical
expression corresponds to the first four digits (octave-
2:1; quinta-3:2; quarta-4:3) were identified.

Therefore, perfectly organized curtain structures
were not originally designed on a scientific basis, but
rather the harmony of the beautiful tone they
contained was scientifically discovered.

According to the prevailing views among
scholars, the earliest examples of magoms were
inherited from the prophets. In particular, according to
the book “Tuhfatus-surur” by our compatriot, famous
musician and scholar Darvish Ali Changi, who lived
and worked in the second half of the XVI- first quarter
of the XVII century, there were seven magoms related
to the names of the seven prophets. This is the
narration of maqgom “Rost”- from Odam
alayhissalam, “Ushshok” — from Nuh alayhissalam,
“Navo” — from Dovud alayhissalam, “Hijoz” — from
Ayub alayhissalom, “Husayniy” — from Yoqub
alayhissalom and “Rahoviy”- it is narrated that
Muhammad sallalohu alayhi vassalam inherited from
the Prophets. The author also states that he relied on
the opinion of very respected masters, such as Khoja
Abdulgadir bin Maroghi, Khodja Safiuddin ibn
Abdul-Mumin, and Sultan Uvais Jalal.

It should be noted that the use of the terms "roh",
"tarika", "ravish", which means "road" before the term
"magom" in the music of magoms, can be supported
by the information provided by Darvish Ali Changi.
The prophets of Allah, the messengers of Allah on
earth, have shown the way to true happiness. The
examples of spiritual education left by them have been
cherished by the community and have been passed
down from generation to generation as a beautiful
spiritual heritage. The perfect drums, which are the

best and most appropriate for human hearing and
perception, were first created on the basis of this
heritage (or theoretical study) and then developed
various tunes based on these (drums) or created new
samples of music.

In this way, the perfect curtain associations,
inherited from the ancient world, have played an
important role in the emergence of magom systems, as
well as in the development of composers and folk
music.

Another layer of music in the bodies is the oldest
examples of folklore. What is astonishing is that the
stamps retain traces of even the earliest “examples” of
folk music. In particular, we can see these traces in
Magom works, such as Navruzi Ajam, Navruzi
Khoro, Navruzi Sabo. Thus, the tone of these works is
clearly reflected in the downstream melodies, which
are classified as “the most ancient example of folk
music” (“First Line” by G. Schenker) by expert
scientists. This is no coincidence. It is well known that
many Eastern peoples have long been celebrating
Navruz and have performed famous songs on this
occasion. It is quite natural that these types of songs,
which have been incorporated in traditional folklore
as a distinctive seasonal ritual music, were later
incorporated into the Magom systems and had their
own highly developed forms.

Along with the sources of magoms, there are also
sometimes important "gokh"™ (Dukhoh, Sekhoh,
Chorgoh, Panjkhoh) melodies. Most scholars assume
that the basis of this classical music relates to the
tradition of reading ancient books in certain tones,
including the "Goth" anthems in “Avesto”. It is worth
noting that the word "Ghatheha" in Avesta was later
translated into Persian in the form of "Gah". The
analysis of known “gah” tunes shows that the roots of
these specimens are much older than the supposed
circles. In particular, it is found that the Dugokh-
Huseiniy I subdivisions of Fergana-Tashkent rhythms
have a two-tiered melodic structure, Segokh
classification, as well as Shashmagom's classification
Segokh and Khorezm Segokh status sections with
three-ringed ring structures. It is well-known from the
recent achievements of ethnographic scholars that
these types of backing sound are the earliest springs of
folk musical thought.

Of course, no matter how many ancient
monuments do not play in the status quo, they cannot
be said to be revived or cemented. After all, musical
"monuments" are still in their highly developed states,
though their significant traces have been preserved.

This means that the earliest history of magoms
was not actually a history of actual magoms, but rather
an ancient musical melody, which was the source of
their origin. On the basis of these different musical
patterns (hence the various styles of music), the
history of classical statuses begins directly from the
time of the formation of systems of artistic holistic
status.
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Discussion

We do not know exactly when and how the
original status systems were. In this regard, the
creative legacy of the famous musician who served in
the palace of Sosonius (King Khosrav Parviz - 590-
628 AD) is particularly remarkable. Music scholars
speculate that the "7 Husravi" system was the basis for
the emergence of status systems, or at least its
influence on the formation of magoms. However, it is
worth noting that there is no compromise on this issue
yet. Experts emphasize that the emergence of sound
status systems is due to factors such as the historical
stage of the development of professional music
(creativity, performance), as well as advanced music
science, the presence of philosophical and
mathematical sciences, as well as the necessary urban
cultural environment. In particular, qualified
instructor Ishoq Radjabov, a well-known musicologist
and doctor of arts, is worthy of note: “The makams
have emerged at a time when human understanding of
music, musical and aesthetic views were perfected...
The formation of the system is closely related to the
development of world science. Oriental music
scholars have mentioned that music is related to
medicine, philosophy and mathematics. Professor
Ravshan Yunusov said: "The status of the Orient has
an ancient, more complex philosophical-aesthetic,
musical-theoretical and practical basis.

It is worth noting that the prerequisites for the
emergence of magom systems in the eastern Muslim
world were concentrated in the IXXand XIX
centuries. At that time, the exact sciences developed,
and the great merits of our countryman Abu Nasr
Farabi (871-950) in the field of music were
established in the music of the Orient, the professional
music practice rose to a new level, and religious and
philosophical teachings and views began to spread.
Under the influence of these direct and indirect
factors, twelve major makam systems were
established in the major (central) cities of the
medieval East. The classification of this system was
first developed in the works of Safiuddin Urmavi (ca.
1230-1294) and Qutbiddin Sherozi (1236 | 37-1310),
and in later centuries Abdulkadir Marogi (XIV),
Abdurahmon Jomi, Zaynulobidin Husainiy (XV),
Najmiddin  Kawkabi (XVI), Darvishali Changiy
(XVI-XVII) were creatively continued by practicing
and controlling scientists.

The system of twelve magoms consists of
several constituents, the main of which consists of 12
statuses, 6 voices and 24 sections. In this case, the
seven-stage perfect curtains were classified into 12
groups of magoms, and the ancient folk songs and
sayings (Navruzi Ajam, Dugoh, Segokh, etc.) were
categorized as divisions. A number of issues related to
this system, including the specific function of the
components within the system and the direct
interaction in music practice, are still a mystery.

The system of the twelve magoms system in our
country and its initial classical appearance dates back
to the time of Amir Temur and his successors - the
Timurids. First of all, | would like to emphasize the
merits of Hazrat Sahibkiran. As mentioned above, in
order to create the status systems, first of all, it is
necessary to carefully develop their scientific and
theoretical foundations. Naturally, the solution to this
problem lies with the music scholars. However, the
scholars in this field were a small minority, and most
of their mentors were in foreign Muslim countries.
Through the direct efforts of the Sahibkiran these
teachers were brought to our country from different
countries and created the necessary conditions for
their activity. According to Ibn Arabshah's book
"Wonders of Fate in the History of Temur," the
famous musician and teacher in music, Abdul Qadir
al-Maroghiy and his son Safiuddin, son-in-law
Nasreen, Qutb al-Mousili, Ardasher al. Changi and
others”. It is important that the Sahibkiran Palace has
all the necessary conditions for scientific and practical
work of these masters and artists. The following lines
in Professor Abdurauf Fitrat's book "Uzbek Classical
Music and Its History" (1927) also point out: two
status-Ol) suddenly revived and developed. Musicians
from all over the East of Islam have promoted our
modern classical music. Great musicians have come
from the different lands”. This means that the Twelve
Magom system was the result of many years of
scientific and creative work of professional musicians
and scholars in the art of unifying the past and present
of musical wealth in the light of classical requirements
of the modern era.

When it comes to the twelve maqoms, it is of
particular interest to see how the monuments of the
various historical periods of history have come
together and proportionalized, based on the system of
ideas and meanings. In discussing this subject, it is
necessary to consider the prevailing ideology, the
palace's “cultural environment”, the prevailing
philosophical views on the music of the magoms and
their system of meanings in the political and socio-
cultural life of the time. As a result of this research, it
is clear that the core of the system of the meaning of
the magoms is at the core of the ideas of the "perfect
human" (imaginary) education. This can be attributed
to a number of direct and indirect evidence. First of
all, it should be noted that in the past, the science of
the magoms was mainly in the teaching of Sufis, or at
least those associated with mysticism (the mystic who
accepted the ideas of mysticism). Mysticism in the
form of "Music is the food of the pear" is mainly given
by the mystic sheikh-ul-mashuhi. The term "magom”,
which is currently Arabic, and its meanings such as
"career", "place", "location", "position", "rank" in
many respects, is the founder of the Yassaviya
teaching. It was widely spread among the Turkic
peoples through its wisdom. The fact that the term in
the text of the proverb comes in many expressions
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(“status of love”, “marvelous maqom”, “slaves who Conclusion

love him in this rank” and so on) gives evidence for
this view. The introduction of the term "Magom" to
music is also largely due to the widespread use of
mysticism in the Islamic world at this time (the social
prestige of the Yassavia, Hojagon-Nakshbandiya and
Kubrovia teachings in our country),During the reign
of Amir Temur and the Temurids, it rose to an almost
official ideology, which may be explained by the
strong ideological influence on the palace art, and in
particular classical music. The word “maqom” is one
of the most important concepts in the mysticism,
which explains the seven main stages (stops, levels) of
the path of spiritual perfection. So, "magom" also
means a certain process of action, which means the
journey (traveler, the murid) on the slippery (path)
stages of the journey, and thus the spiritual purpose
increases. It is worth noting that the idea of a “perfect
man” within the Twelve maqom system is quite
refreshing. In particular, the spiritual journey of the
beloved to the heart of the tax is also deeply
understood in the “chain” of the 12 rankings in this
system. Hence, "magom" means a certain creative
way of developing in music from "imperfect to
perfect." To summarize, we add the following to the
definitions of status:

I. Magom is wisdom that is reflected in the
sounds. The essence of wisdom is the rise of man to
spiritual maturity and his achievement of the truth.

I1. Magom is a perfect union of drums, which is
a peculiar expression of the stages of the tarikat, and
is a way of developing the melody in a certain way
(from bottom to top).
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Introduction

Material cultural monuments confirm that in
modern Uzbekistan there was an ancient civilization,
created by the ancestors of the people of Central Asia.
Archaeological data, fine art (miniatures illustrated in
Oriental poetry), new Oriental studies and, finally,
music booklets by scholars living in medieval Central
Asia help us to visualize the historical process of the
development of the musical culture of the Uzbek
people [1].

The Uzbek people have a strong connection with
the ancestral music of the people of Central Asia.
These works represented a single whole until the
tenth-eleventh century (ie before the active
demarcation of these people), which later served as a
common basis for the formation of Uzbek and Tajik
music cultures [2].

The main results and findings

The historical separation of the Central Asian
people dates back to the first millennium BC. These
were the peasants (Sogdians, Bactrians, Khorezmians)
and nomadic tribes (Saxons, Massagets and others).
Information about them can also be found in Avesto.
The beginning of folk poetry and music dates back to
that time.

Doi: éos¥e https://dx.doi.org/10.15863/TAS.2019.12.80.13

The fact that folk poetry and music was
originally synonymous with the book - Avesto and
other ancient written monuments, elements of life,
customs, and wedding performances. Its high
potential was also recognized in Greek, Roman, and
Chinese sources. According to some scientific ideas,
Khorezm was the birthplace of the Avesto, the sacred
book of the ancient Zoroastrian religion. Research has
shown that Avesto, also known as Aryanim Weijo, is
known for its cold, hot temperatures, and the land of
perennial tars and snakes. Indeed, in the pre-Aral
catastrophe, the aforementioned harsh continental
climate could be seen in Khorezm most of the region,
where cracks in the ground were cracked like a melon
[1].

The appearance of the Zoroastrian ritual changed
somewhat, and is now widely seen in the Khorezm
oasis. All of this may serve as proof of our view.
"Avesto" is actually a set of arcades, which were
spread out orally in the play, but only later in book
form. His verses, and especially the hymns - are letters
(in which the letter "T" at the end of the word is very
softly pronounced and has become a "sometimes" in
recent times: - solo, duh, seakh, etc.) it is said to have
been beautifully sung in the tones that make up a
special melody system.
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Avesto had a mysterious hearing called sruna.
Listening and ear-feeding were considered sacred by
the Zoroastrians. In Islam, the sense of hearing is some
of the attributes of Allah [3].

It is interesting that Zoroastrians are not only
accustomed to the beauty of the vowels, but also to
enjoy the sound of the fire, even the silence. Music
begins with the literal playing of art as well as
listening to it. If the musician is the creator of the song,
the listener is the recipient. There is a saying in our
nation: "He truly appreciates the musician, his mentor
and his hearer." Of course, this is what the listener is
referring to in the original sound [1].

Roots of our classical music such as "Zamzama",
"tarona" (old form "taronic" - "taronacha", "bukhara",
"Fergana"), "water" ("asp ros") were also come the
traditions of the "Avesto" period, the old musical
characters mentioned, new meanings according to the
ideology of later times.

Certainly, these symbols are words related to the
sounds that have reached us from time to time.
Archeology, ethnography and other sciences also
confirm this. In a classless society, Central Asia was
the basis of musical instruments, namely, the types of
beat, blowing and strings [4].

Disintegration of the seed community and the
transition to a classical society, the emergence of
states in Bactria, Sogdiana and Khorezm, military-
administrative from the Aramaic. The birth of
Alexander the Great, the Bactrian Kingdom of the
Greeks, includes the great historical period from VII
to VIII BC. This period is well-known for the
emergence of ancient poetic poetry, where epic
mythological heroism prevailed. Heroic legends and
epic songs are replete with painted images of the brave
struggles of Central Asian nations for their
independence. Extracts from Sak legends about the
sheer love of the Shepherd, the shepherd who
sacrificed his life for the sake of his people, have
survived [5].

Music art was an integral part of the cultures of
Central Asian people since ancient times. Its
directions, genres, forms are of the Uzbek people
Ancient Sogdians, Khorezmians, Parthians, Baktrians,
who lived in the territory of present-day Central Asia,
Afghanistan, Pakistan, Iran, and East Turkestan, had
evolved for centuries. It also influences the
development of this type of art in the steppe, forest,
steppe, and mountainous areas of the vast region
(Scythians, Sagittarius, Sax Massaget), stretching
from northern China to eastern Europe, enough
evidence that they were old. The historical process of
the formation of music was influenced by the first
mythological imagination as a need to understand the
nature and events surrounding it, and then the spiritual
significance of various rituals led by the priests. It had
become a source of spiritual nourishment for various
ceremonial ceremonies [1]. The development of
music is associated with the development of urban

cultural life, with its roots dating back to the late
second millennium BC and the beginning of the first
millennium. The development of social relations, the
emergence and development of different professions,
the speed of the formation of a group of musicians
who were trained to perform folk festivals, religious
ceremonies and various events in the palace. The
musicians and dancers united for the purpose of
exploring and enriching the musical and spiritual
heritage left by all the artists and ancestors to pass on
the traditions to the next generation have shown a
vibrant spirit. The earliest human activities of this
category, based on the characteristics of their time,
took root in the community of priests. The inner
mental experiences of life and death reflect on the
sound of melodious melodies, the expressions of
which are influenced by everyday events. It, in turn,
serves as an ideological tool, or as a means of
influence, for the priesthood, who had an effect on the
emotional well-being of the people [6]. The massagets
in the desert and steppe regions of Herodod come
together and, under the guidance of the priest, burn the
fruits and leaves of the Hum (Haoma) plant in a fire
and intoxicated by the effects of the smoke that affects
the human psyche. "They also have a tree that they can
carefully examine. Then they set fire to the fire and
throw some of the fruit into the fire, smelling the
smoke, and feeling as if the udder was drunk. The
more they drop the fruit, the more they will be upset
and sing and play” [7].

The earliest sources of ancient musical rituals
and songs and dances are the petroglyphs of the
Saymali Tash (Ferghana Valley). One of the musical
instruments depicted on the rocks is a burial mound,
with a hole formed in the center and a large, leather-
covered stone.

The voices of the tusks and the clicks of the
coffin, according to the "testimony”, helped to delay
King Zahhok's headaches for a while. This legend was
closely linked to the sacrificial ritual, and was
represented as an emblem, a symbol of fertility, a
stone covered with animal skin.

Silena-Martia sculpture, the goddess of beauty,
elegance, water, and flute, playing the double-tailed
musical instrument in the palace monastery, found in
the ruins of the ancient city of Sangin in Bactria, also
shows the development of music culture in these areas
since ancient times. Also found in the ruins of the
temple were interconnected bones and clay mortar [7].

The emergence of Zoroastrianism as a religion
that promotes godliness, and its belief in the dominant
religion in these regions for centuries, has had a
profound impact on the evolution and development of
music. The scientific, historical, religious,
philosophical and ethical-educational foundations that
influenced the formation of the spirituality of the
people of Central Asia were primarily associated with
the Zoroastrian doctrine created by the prophet
Zoroaster. Zoroastrian education was formed as a
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reflection of the relation of humanity to society and
nature that existed for thousands of years. The ideas
put forward in the Avesto inscriptions, the Zoroastrian
doctrine of Zoroaster, undoubtedly embodied the life,
lifestyle, customs, religious beliefs and beliefs of our
ancestors. Among the Zoroastrian education needs to
be completed at the end of the education process,
music education and music culture are one of the main
areas of study. An important aspect of the
development and popularization of music culture in
Central Asia was the fact that the military was a
regular army activity [1].

Historically, in the 7th century BCE, our
ancestors had a regular army in the structure of their
own rules and regulations. Military musicians also
played a special role in the army of different types of
troops. Plutarch describes the widespread use of
pottery in the Parthian army. For example, on May 9,
53 year, the Roman army, led by Crassus, suffered a
devastating defeat from the Parthians. Before the
battle, they were making loud noises, with copper
bells hanging around the Parthians to inspire and
frighten the enemy. Later, such military tricks as
Alexander Zulkarnain, Genghis Khan and Amir
Temur were widely used in the military. During
military operations and ceremonies, some musical
instruments served as important symbols, including
weapons, flags, flags, and stamps. For example, while
the trumpet blast was a distinctive character of the
military commander, musical instruments such as
idiophone and harpoon were used as symbols of kings

[8].

Membrafon - a huge punching instrument - is
handed over to the military commanders. Musical
instruments such as tabira and charos also served to
separate and assign troops in the army [9]. A military
ensemble with a trumpet blade and a three-headed,
three-eyed, six-horned drum blade found in the
Panjikent testifies to the widespread use of this
instrument in military music. In turn, the drum was
considered sacred. According to Avesto, God gave
Ahura Mazda King Jamshid a golden trumpet when
the harsh winter came and threatened the destruction
of all living things. When the king blew the trumpet,
the earth burst, and people and animals entered the
bar, the underground city built by Jamshid under the
sound of a golden trumpet [1].

Discussion

The fact that there were so-called Varakhsha,
Varzonze, Varozun areas in the territory of present
Bukhara Navoi provinces prove again that these
territories are the cradle of humanity, the source of
high culture and spirituality.

The organization of the palace ceremonies in the
highest quality and in the spirit of excellence also
highlighted the peculiarities of music.

There were special features of the palace music.
The palace practice was conducted in strict adherence

to rituals by royal scholars. Based on this, each day of
the week was scheduled to do some workout.

For example, on Saturday, the rulers often called
for meetings and assigned those responsible, while on
Sunday the country was concerned with domestic
issues and engaged in legal matters. On Monday they
went out hunting and engaged in riding, wrestling and
various military games. On Wednesday, foreign and
domestic ambassadors were welcomed. Letters of
reply to letters were written [11].

Officials of the country, governors of provinces
and cities, elders, tribes, representatives of different
nations and nationalities, and heads of families were
welcomed on Wednesday and addressed important
issues of national importance. He also discussed the
construction of the city, the building of the fortress,
defense fortifications, caravanserai, sanatoriums,
bridges, baths, schools and synagogues. Relevant
instructions were given and decisions were made.

Friday's "feasting" or "decoration" was the
occasion when the rulers, who were dismissed from
their jobs, held various feasts and celebrations.
Musicians, sorcerers, and other artists were invited
and entertained to provide spiritual food and
entertainment to the ruler and those around him.

There were also discussions and discussions with
leading scholars of science, history, philosophy,
astronomy, music literature, eloquence, stylistics,
logic, mathematics and medicine [1].

A special place in music art was played by
representatives of the secular "Farhangistan” and
religious "Dabiristan" schools, where they played
freestyle, vinyl, tanbur and blowing instruments and
sang religious and heroic themes. In the context of the
palace music, such religious songs as Yazdon Ofarid,
Oina Jamshed, Khurushi Mugon, “Garden Sweet,
Romish Jon” lyrical songs such as "Surudi
pahlavon”, "Surudi mazandaron" and "Khurosoni" are
included in the heroic songs.

The songs of the people living between the two
rivers, in the context of nature, and in response to
seasonal variations, include "Oroishi Hurshed",
"Farruhruz" ("Beautiful Day"), "Sabzai." "Spring",
"Guljam". Ancient festivals also played a role in the
emergence of various musical genres and forms.

The first day of creation of the world by Ahura
Mazda and the date of the birth of the legendary king
Jamshid were reflected in the celebration of Navruz
holiday by Zoroastrians. Navruz holiday was included
in such songs as "Nozi navrozz", "Navruzi buzurg",
"Navruzi Kayqubod", "Navruzi Haro". In the pre-
Islamic era, the development of the musical culture of
our ancestors rose to the highest levels in the Sassanid
period (22-65) [9].

During this period many historical, artistic,
philosophical, didactic and musical works were
written. They include priceless works such as Khusrav
Kavatan Urak (Khusrav Kavatan and his mahram),
Traniknoma (The Book of Songs), and the same
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Hvarsandih (Theoretical and Practical Rules of Art)
can be entered. The culmination of music
development is the example of Borbad (585-638), a
composer, musician, composer and major music
theorist who summarized and systematized the
musical heritage of the people of the Sassanid state. It
is no secret that Borbad's creative legacy was
influenced by the formation of a generation of
musicians for over 1,500 years [1].

In particular, such songs as "Husrav Sarvod",
"Srot-1 Husrav", "Husravoni-at" served as the basis for
the development of musical culture of the last period.
The creature, with its ancient cosmological and
astrological vision, systematized music material and
created a calendar of periodic songs that were updated
periodically for weeks, months, and days. This
calendar includes seven royal songs and 30 and 360
bands. In the 7th century, the pre-lIslamic era of music
was completed as a result of the occupation of the
great territory of Arabia in Central Asia and the spread
of Islam in these areas [10].

The Islamic music culture began to take shape,
completely eroded in content and substance. For
example, the songs about Rustam and his battles, his
love for Princess, and the death of his son, Suhrob,
who was killed by an unknown father, became
independent rituals. These songs were later reflected
in the wonderful epic of the Tajik people, The
Witness. A cycle of legends about Rustam, Siyavush
and other heroes was created. Various rituals were
also sung to worship. This was stated in Avesto. The
Avesto hymns (bolts) were played in a rehearsal style.
The hymns consisted of half-prose, half-weighted
narrators with a busy and repetitive tone that can be
said to be humiliating. The rituals associated with the
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Introduction

Ensuring the development and prospects of the
Republic of Uzbekistan depends on changes in the
economic, social, political and cultural spheres, with a
high level of general and special knowledge,
intellectual and intellectual knowledge from
professional people to actively participate in such
changes. There is a need for the potential, the broad
outlook, and the skills to wuse information
communication  skillfully. Building on these
requirements is one of the most important tasks of our
time.

As the First President of the Republic of
Uzbekistan noted: “The achievement of our ambitious
goals and objectives today, the renewal of our society,
the progress and prospects of our lives and our plans,
all of which, above all, meet the modern requirements.
We all realize that the problem of training highly
qualified and competent specialists is closely related
to the problem” [1, p.4].

The main results and findings

That is why in the first stage of the
implementation of the goals and objectives of the
National Program for Personnel Training, it is stated
that “Training of pedagogical and scientific-
pedagogical personnel and organization of their
training in accordance with modern requirements”.

Doi: &os¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.14

In the second phase, the technical and
information base of educational institutions will be
strengthened. In this sense, the implementation of
advanced educational technologies is also important.
That is why one of the most important requirements of
today is to improve the professional skills of teachers
and to organize the process of training of teachers
according to the technological approach [2, p.14].

Technological approach to education is one of
the factors that actively influence the pedagogical
process and determine its effectiveness, integrity and
success.

To focus on future teachers of higher education,
including music teachers, on how to become
proficient masters of their profession, with the
professional training in accordance with modern
requirements and one of the most important tasks
facing the human resources training system [3, p.34].

The more educated and well-educated the
teacher, the more he will be able to use the modern
pedagogical technology to educate the future
generation as well. Preparation of future music
teachers for pedagogical activity in higher
pedagogical education and music disciplines -
methods of teaching music, theory and analysis of
music, knowledge and skills from choral and choral,
conductor, solfeggio, and, most importantly, their
chosen profession. plays an important role. It should
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also be noted that students studying music education
differ in their attitudes, knowledge, qualifications, and
vocational training. They can be divided into three
categories [4, p.51]:

1. Students who have a basic knowledge of
music and who are passionate about their profession
and who are eager to gain the knowledge, skills and
abilities needed to fulfill their dream of becoming a
future teacher.;

2. Students who have talent and ability in music
but are not interested in all subjects and do not feel
that they are needed in their future activities. They are
not able to master various aspects of pedagogical
activity.

3. Students of this category are forced to enter
the university against their will, which will affect their
education. They do not pursue a career in the field of
pedagogy.

This activity will be effective and expedient only
if future teachers' training for innovative activities is
combined with their preparation for pedagogical
activity. The integration of disciplines in music
education is such that each subject in turn, second,
third, and so forth. requires the acquisition of all
necessary musical skills, including all theoretical,
practical - theoretical knowledge [2, p.42]. Examples
of music theory (solo instruments), solfeggio,
(musical reading) analysis of musical compositions,
vocal singing, theoretic literacy, conductor, choral
arrangement, analysis of works for mastering musical
skills on musical instruments. certain knowledge
resources are required. Therefore, each teacher should
prepare students for pedagogical technology based on
the specifics of the subject they teach. Monitoring and
analysis of current affairs in higher education shows
that most professors and teachers working in the field
of music education have nothing to do with preparing
students for technological work. . This work is
considered to be the work of the teachers of
"Pedagogy" or "Theory and Methods of Music
Teaching", or ignore it at all. The reason for this is that
the professors and teachers are not prepared for this
activity, and the second is that they do not understand
the importance of preparing future teachers for
technological activities.

Expected results can only be achieved if the
training of future music teachers is organized in a
holistic system of teaching all disciplines, not a single
subject. That is, such subjects as choral and choral
music, conductor, vocal performance, instrumental
music, music history, music analysis, music teaching
methods (these are important subjects for future
musical teaching activities). In the process of training,
vocational training and preparation for the
technological process are inextricably linked, and
each of the activities (lessons) will be followed by a
progressive teacher-training process for future
teachers. It can only be effective as a whole system [5,
p.37]

Pedagogical practice is particularly important in
preparing future teachers for a technological approach
in the learning process. At the present time, students
are taught at every level of music education. 2 weeks
in the first year, 4 weeks in 2-3 courses, and 14 weeks
in the fourth year are an important period in their
preparation. If, in the process, students do not focus
on pedagogical technological training, the problem
arises, as we have already mentioned. Because of the
practical work, the use of pedagogical technologies
during the student years, and the skills to apply and
apply them in the classroom, are more convenient,
effective, and more modern [4, p.46].

In pedagogical practices, students identify
deficiencies and work to correct them, which, in turn,
acts as a "general rehearsal before a big concert.” In
the process, they are free to test themselves, to see if
they are able to carry out their pedagogical activities
with advanced pedagogical technology. At the same
time, students can only see and experience the various,
challenging, and creative aspects of the teaching
profession during their pedagogical practice [6, p. 53].

Our observations show that in the well-organized
pedagogical practice, the professional formation of
future teachers is more active. Because of the constant
feedback from the best, most experienced teachers,
they can help them to observe, learn, acquire and
master the best practices.

One of the most important skills that every
teacher should possess today is the ability to organize
and deliver lessons using pedagogical technology.
This skill is more complex in its composition [7, p.68].
For this:

In order to prepare students for innovative
activities and develop skills and abilities, it is
necessary to use them effectively in educational
activities, to achieve students' ability to apply
pedagogical technologies in each subject. Examples

include "Student Training”, "I'm Conductor",
"Cluster”, Conducting Classes, "Brainstorming"”,
"Scarabey"”, "Argument”, "Dialogue”, "Group

Discussion" in conducting Music Theory. “Working
in small groups,” “Individual work”,
“Differentiation”, “Multimedia technology”,
“Concert lesson”, “Problems in teaching music
history”. "," Quiz "," Question - Answer "" Live
music "," Journey "," Tutorials ", and students
preparing for such activities.

Technological preparation of students for
pedagogical activity is very important for the student
to use the theoretical, psychological and pedagogical
and theoretical knowledge in practical, theoretical,
pedagogical and methodological knowledge acquired
during the course of training are highly dependent [5,
p.54].

Exercise is a learning process that enhances
learning. Exercises are specific in every subject,
including music lessons. For example, measuring
tone, tempo, character, genre in music listening
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activities, defining intervals and chords in music
literacy activities, setting up intervals, determining
dynamic tones, theoretical analysis, and composing
the use of vocal exercises (vocal and chorus) in the
collective singing process. Exercises, pure intonation,
work on diction, singing major and minor triangles,
silent singing, etc. [6, p.38].

It is natural that each subject has its own
specifics. Music education has its own unique
features. This is reflected in its organizational
structure and practical performance. Therefore,
advanced pedagogical technologies can be used
effectively in each activity of the lesson. Different
types of activities, such as lectures, stories,
explanations,  demonstrations,  demonstrations,
listening, interviews, questions and answers, and
team-based voice tuning exercises, are all relevant to
the context. , technologies can be introduced to the
benefit of teachers and students. This is where the
music teacher is also featured. To love music, to have
a passionate and enthusiastic classroom, to develop
skills in art, directorship, playwriting, to love children,
to strive for their musical abilities and interests, good
singing and playing skills [3, p.58]. This is because
even the characteristics mentioned by the teacher can
serve as a technological example for the students in
the lesson.

If the teacher doesn't have the same
characteristics, then any pedagogical technology
would be dry, meaningless and interesting, and
ineffective. It is clear that any form, model, or type of
education does not produce the expected result
without the pedagogical skills, knowledge, skills and
artistry of the teacher [7, p.47].

Discussion

As you know, a music teacher is responsible for
the educational work. In educating students through
music, it is important for a teacher to have good music
skills, to have a good voice, to read well, to use various
tools, and to improve students' abilities. In a classroom
with live performance (playing instruments, singing),
students have a special effect on their mood and
improve their moods [5, p.44].

In addition to this, a music teacher should follow
the lessons. Through constant observation, the teacher
improves his teaching skills. He/she teaches students
to assess the situation, to sense their innermost
feelings, interests and abilities. The follow-up will last
from the first grade to the seventh grade. It also
explores the effectiveness, convenience and
convenience of children with the methods, forms and
pedagogical technologies used [2, p.84].

The unique structure of music education, its
practical performance, as well as the methods of
teaching, the factors that support their effectiveness,
the analysis of tools and their general creative and
positive aspects of music education. different types of
products. These are pedagogical technologies, both in

terms of their purpose and function, and their
effectiveness in the use of music. Such classes
encourage students to have a good mood, enthusiasm,
and a high spirit and aspiration. Among them are the
following technological lessons commonly used by
leading, initiative teachers:concert lessons;

quiz lessons;

interview lessons;

competition lessons;

orientation lessons;

classes around the table;

self - lessons for self-awareness;

think - search;

find melody;

protection lessons;

lessons of cheerfulness and intelligence;
discussion - discussion lessons;

my conductor lessons;

+«» competition lessons, etc. [8]

Each of these lessons has its own structure,
function, purpose and methodological basis. In the
elementary grades, students are more active when they
play music lessons (playing songs, playing games,
dancing and playing music). This also proves that
music education by its very nature has the potential to
use new - new and modern interactive methods - and
more importantly, a music teacher. It is crucial to
choose and apply knowledge, skills, experience and
technology, in terms of what kind of activities you
take, given the pedagogical conditions and the
interests and abilities of your students [4, p.52].

For example, concert classes help students to
develop a stage culture, to show themselves in public,
to show themselves good, to develop themselves as
artists, to take quizzes with students' ingenuity,
diligence, quick thinking and remembering. retention
skills and discussion skills also have a positive impact
on students' independent thinking, responsiveness,
positive attitudes towards topics and issues, and
deepen their speeches.

In the lesson of cheerfulness and intelligence,
students demonstrate their mastery, ingenuity,
vigilance, and aspirations.

The analysis focuses on a comprehensive
analysis of music literacy, music listening, and
songwriting, in which theoretical literacy skills of
students play an important role [7, p.36].
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Conclusion

Game classes can be held in many different
ways. For example, when playing musical
instruments, students are given cards with different
instruments of music. A teacher listens to music
played on a national musical instrument by a tape
recorder. Students, in turn, show how the musical
instrument is played by the cards in their hands. The
most active and talented students are evaluated and
encouraged. Classes such as quizzes, concerts,
debates, music, etc. are based on the students'
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theoretical and practical skills. Lessons - travel to
creative  communities, various cultural and
educational events, or in the form of music tours to
cities or cities with the help of video tapes [3, p.47].

The following are the most common types of
music lessons, depending on their organizational
structure and form:

1. Organizational lessons;

2. Mixed lessons;

References:
1. Karimov, |I. (1997). Barkamol avlod -
O zbekiston taraqqiyotining poydevori.

Toshkent, Sharg.

2. Abralova, M., & Soliyeva, D. (2008). Musiga.
O’qituvchilar  uchun  metodik  go’llanma.
Toshkent: G’. G’ulom nomidagi nashriyot —
matbaa ijodiy uyi.

3. Qodirov, R. (1997). Boshlang’ich maktabda
ko’p ovozli kuylash. Toshkent: “G’. G’ulom.”
Nomidagi adabiyot va san’at nashiryoti.

4. Akraashina, O.A. (n.d.). Metodika muzykal'nogo
vospitaniya v shkole. Moskva: Prosvesheniye.

3. Dominant (any type of activity in the class is

more important than singing, listening to music, music
literacy, or other creative work);

10.
11.

4. Checking lessons;
General lessons;
Interview lessons;
Protection classes;
Closing lessons.

NGO

Soipova, D. (2005). Musigiy va musigiy —
nazariy bilimlarni o’zlashtirish jarayonini
takomillashtirish. Toshkent.

Hasanov, A. (1995). Musiga va tarbiya.
Toshkent: o‘gituvchi.

(2011). Musiga o ‘gitish metodikasi va maktab
repertuari. Fanning o ‘quv — uslubiy majmuasi.
SamDU.

Sposobin, I. (1982). Musiga shakli. Tashkent.
Azimova, O. (1999). Garmoniya. Toshkent.
Akbarov, LA. (1997). Musiga lug ‘ati. Toshkent.
Fayziev, O. (1992). O zbekiston maktablarida
musiqiy nafosat tarbiyasi. Toshkent.

Philadelphia, USA

72

2 Clarivate
Analytics "



ISRA (India) =4971  SIS(USA)  =0912 ICV (Poland)  =6.630
; ISI (Dubai, UAE) = 0.829 PHUHII (Russia) = 0.126  PIF (India) =1.940
Impact Factor: G\ (australia) =0564 ESJI(KZ)  =8.716  IBI (India) = 4.260
JIF =1500 SJIF (Morocco) =5.667 OAJI (USA)  =0.350

QR — Issue QR - Article

SOl: 1.1/TAS DOI: 10.15863/TAS

International Scientific Journal
Theoretical & Applied Science

p-ISSN: 2308-4944 (print)  e-ISSN: 2409-0085 (online)

Year: 2019 Issue: 12 Volume: 80

Published: 13.12.2019

http://T-Science.org

Jahongir Bazarovich Usmanov

Yangiyer branch of Tashkent Chemical - Technology Institute

Senior Lecturer

Dildora Bahodirovna Tojiboyeva

Yangiyer branch of Tashkent Chemical - Technology Institute

Lecturer

THE IMPORTANCE OF STUDYING HISTORY AS A SUBJECT

Abstract: This article extensively discusses the origins of history, its importance to the present day, and the basic
needs for history. Without the historical research, it is stated that the future is not vivid according to the scientific

literature.

Key words: history, past, present, patriotism, stories.

Language: English

Citation: Usmanov, J. B., & Tojiboyeva, D. B. (2019). The importance of studying history as a subject. 1SJ

Theoretical & Applied Science, 12 (80), 73-76.
Soi: http://s-0-i.org/1.1/TAS-12-80-15
Scopus ASCC: 1202.

Introduction

History is a science involved in discovering,
collecting, sorting and displaying information about
past events. Historians are called historians. Historical
science analyzes the sequence of events and
systematizes their causes and effects. Historians
debate the nature and usefulness of history. This
course also examines the subject itself and attempts to
solve contemporary problems using it. Stories about a
culture but not based on external sources (for example,
myths about Alpomish) are a cultural heritage rather
than a historical theme [5, 6].

The main findings and results

As it is know that all human beings are living
histories.  Penelope J. Corfield tries to answer
following questions in an article which is called “All
people are living histories — which is why History
matters”. Historians are often asked: what is the use or
relevance of studying History? Why on earth does it
matter what happened long ago? “The answer is that
History is inescapable. It studies the past and the
legacies of the past in the present. Far from being a
'dead’ subject, it connects things through time and
encourages its students to take a long view of such
connections.

Doi: &os¥® https://dx.doi.org/10.15863/TAS.2019.12.80.15

All people and peoples are living histories. To
take a few obvious examples: communities speak
languages that are inherited from the past. They live
in societies with complex cultures, traditions and
religions that have not been created on the spur of the
moment. People use technologies that they have not
themselves invented. And each individual is born with
a personal variant of an inherited genetic template,
known as the genome, which has evolved during the
entire life-span of the human species.

So understanding the linkages between past and
present is absolutely basic for a good understanding of
the condition of being human. That, in a nutshell, is
why History matters. It is not just ‘useful’, it is
essential.

The study of the past is essential for 'rooting'
people in time. And why should that matter? The
answer is that people who feel themselves to be
rootless live rootless lives, often causing a lot of
damage to themselves and others in the process.
Indeed, at the most extreme end of the out-of-history
spectrum, those individuals with the distressing
experience of complete memory loss cannot manage
on their own at all. In fact, all people have a full
historical context. But some, generally for reasons that
are no fault of their own, grow up with a weak or
troubled sense of their own placing, whether within

Philadelphia, USA

73

(2 Clarivate

Ana lytics indexed


http://s-o-i.org/1.1/tas
http://dx.doi.org/10.15863/TAS
http://t-science.org/
http://s-o-i.org/1.1/TAS-12-80-15
https://dx.doi.org/10.15863/TAS.2019.12.80.15

ISRA (India) =4971  SIS(USA)  =0912 ICV (Poland)  =6.630
; ISI (Dubai, UAE) = 0.829 PHUHII (Russia) = 0.126  PIF (India) =1.940

Impact Factor: G\ (australia) =0564 ESJI(KZ)  =8.716  IBI (India) = 4.260
JIF =1500 SJIF (Morocco) =5.667 OAJI (USA)  =0.350

their families or within the wider world. They lack a
sense of roots. For others, by contrast, the inherited
legacy may even be too powerful and outright
oppressive.

In all cases, understanding History is integral to
a good understanding of the condition of being human.
That allows people to build, and, as may well be
necessary, also to change, upon a secure foundation.
Neither of these options can be undertaken well
without understanding the context and starting points.
All living people live in the here-and-now but it took
a long unfolding history to get everything to now. And
that history is located in time-space, which holds this
cosmos together, and which frames both the past and
the present” [1].

While writing the paper a range of sources are
examined fully and found the best reasons to study
history in frogtutoring.com. They are following
causes to love the history [2].

1. History helps to understand other
cultures. Why are other cultures different from ours?
Why is it that some cultures are antagonistic with each
other, while others coexist in harmony? Why are there
different customs, different traditions, and different
religions from culture to culture? The answer to all of
these questions lies in history. Without history, it is
impossible to understand how cultures come to be. As
the study of change, history identifies the driving
forces behind cultures. A culture’s history is integral
to the shared identities of its members, and you can’t
see the full picture of a culture without understanding
the history behind it [2].

2. History helps to understand our own
society. Similarly to how we can understand others
through the study of history, we can also come to
understand ourselves. Why do we do things the way
we do? How did these social structures and traditions
come to be? Looking at history in this light illuminates
the forces acting on our own society through history
and into the present. The student of history draws on
politics, sociology, economics, and anthropology, all
of which feed into the history of individuals and
societies. In order to successfully navigate our society
in the present day, it is essential to know what came
before, the driving forces of change that shape our
lives, and the individuals of the past who shaped our
society [8].

History helps to understand our own
identities. History isn’t just a collection of famous
names and events woven into a story that takes place
in the past. History is the story of the past, and of
everybody in it. Every individual had a place in
shaping the historical narrative we know today, and
every individual today has a place in molding the
history that unfolds today. In order to understand our
place within society, within our culture, and even
within our own family, it is essential to realize that our
present is the product of what came before, and the
past provides a context for everything we do as an

individual. Knowing where you fit into history gives
you a context for yourself, your culture, and your
world today. History gives you an understanding of
your own identity.

History builds citizenship. Why are we good
citizens? Because we have an understanding of a
shared past and a communal identity, and we get this
shared experience through our common knowledge of
our history. Learning about how we came to be as a
community informs how we see ourselves as a group
in the present day, and we do this through knowing
our history. Knowing how our shared experience
came to be and what has defined us in the past gives
us a reason to work towards a better society today.
This is why American history is taught in school: it
tells us why we are American, how we got to be
American, and what it means to be an American today.

History gives insight into present-day
problems. Without understand the root of a problem,
there is no hope of solving it. This is what history
does: it identifies the driving forces of society, of
government, of individuals, of change, and it traces
these features of the past to contemporary features of
the world. We can’t confront international crises
without one of the most basic tools in our belt, namely
understanding how the crisis arose and what forces
shape them. Conflict cannot be resolved without
comprehending the historical roots of a situation. If we
want to stand any chance of confronting the pressing
issues of our world, we need to start at the root of the
problem: we need to know history [9].

History builds reading and writing skills. In
many ways, history is as good as an English class at
developing reading and writing skills because it
employs many of the same techniques, as well as
adding several other elements. Studying history
involves reading different sources - be they
documents, letters, or even novels - and pulling out
themes and patterns, motifs and details, and making
sense of what these features tell us about the past. This
is similar to the task of the English student, but even
more, history adds layers of politics and social change
that inform the modern world. Writing is the vessel to
communicate the exciting discoveries and keen
observations of the history student, and as such history
teaches us to read thoroughly and write well [5].

History builds interpretation and analysis
skills. History is based on the records left behind in
past decades and centuries, so the study of history is
inherently an act of analysis and interpretation.
Similarly to how one reads classic literature in order
to understand something about the author and society
from which it originates, one looks at historical
documents and letters, and indeed novels and art, to
understand the time period that created them. This
gives the history student several skills that carry over
into every walk of life and are among the most useful
tools to carry into the world. We learn how to compare
conflicting interpretations and identify biases. We
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learn how to see an issue from multiple perspectives.
We learn how to assess evidence and determine its
value. A good understanding of history will leave any
student with this indispensable inventory of skills that
can carry anybody far in life.

History helps to understand change. History is
the study of change. The world around us is in a
constant state of change, and understanding the role of
change in society plays a pivotal role in being able to
interpret the world that we see now. Without
understanding why things used to be different and
how they interacted to shape one another, it is
impossible to get a complete picture of the here and
now. History will give us a firm grasp on why things
change, the mechanisms that drive change, the
significance of some features of change to others, and
the different magnitudes of change. Conversely, by
giving us an understanding of change, history also
helps us comprehend stability and the continuities that
exist from past to present and from society to society.
In short, history is a tool to understand the world [10].

History allows to learn from the past. “Those
who don’t know history are doomed to repeat it.” This
oft-quoted saying tells a great truth: history has
patterns. One of the continuities in history is the
mistakes that are made century after century as people
live in pursuit of the same self-interested motives.
Wars are fought for the same reasons. Regimes topple
through the same shortcomings. Riots and revolts
accompany the same abuses. Men and women take
stands against the same oppression time and time
again. This is why history is essential to the repertoire
of the politician and the ruler, because understanding
the failures of the past puts us one step closer to
addressing the shortcomings of the present [6].

History is the greatest of stories. History has so
many practical uses that it’s easy to forget that history
is also a story, a thrilling adventure that takes place
across the world and through the ages. This story
encompasses the great empires of China, Rome, and
Britain, the conquests of Alexander the Great and
Napoleon, the explorations of Marco Polo, and the
defeat of the Spanish Armada. It’s a story of romance
in the royal courts of Europe, of honor in the Japanese
samurai, and of spycraft in the American Revolution.
There is the devastation and tragedy of two World
Wars, the rise and fall of dictators and oppressors, and
the fight for rights and liberties in a world of abuses.
History is a tale that spans the entire human
experience, and it is a tale in which we all have a part
to play [11].

Discussion

According to our research, several points can be
added to the above mentioned ideas:

History promotes patriotism and enhances
responsible citizenship. By studying history, one finds
out how his/her nation emerged, the problems
encountered and also the nation’s values. He /she also

discovers how the country interacted with other
societies. This information enables him to appreciate
his nation and becomes a responsible citizen.

History is a good subject for career and
professional development. The study of history helps
create good political leaders, professionals (teachers,
lawyers) and business people. One can study history
in order to teach at any stage of school. The best
lawyers base their legal arguments on past cases.
Journalists study history in order to report news in a
more informed way [3].

It creates a sense of moral understanding: When
you read the stories of past individuals and situations,
you put yourself in a position to question your own
moral sense, improve it so that it can face the real
world around you.

Cultural consciousness and cross-cultural
appreciation can be realized through the study of
historical events. Sometimes people behave in certain
ways and we quickly rush to judge them without
understanding why they are that way. When we study
history, we come across many societies that have
different cultures and norms and you may want to
learn those cultures. We develop a deeper
understanding of our society and live in harmony with
those that seem different from us. We make sense of
it all and forge ahead, fully aware of how far we’ve
come [3].

It provides information about genealogy: It is a
common practice to find people studying their family
history. This important because you get to know your
family tree which in turn helps you avoid taboos such
as marrying from your clan. People also like to
identify with their forefathers and mothers especially
if they were reputable concerning wealth, royalty and
S0 on.

To preserve important memories and
events: The future generations will need to know
about those who came before them and influenced the
world in one way or another. We study history so that
We can pass on stories to the next generation.

Many historical personalities are role models of
many. For  example,  Mahatma  Gandhi was
instrumental in promoting the use of non-violence as
a tool of airing discontent voices in the society.
Similarly, a student who want to be good in poetry
may read the work of Alisher Navai, Cholpan and
many more [3].

Conclusion

As we discussed above, History plays very vital
role in human civilization [11, 12, 13]. Studying
history is important because it allows us to understand
our past, which in turn allows us to understand our
present. If we want to know how and why our world
is the way it is today, we have to look to history for
answers. People often say that “history repeats itself,”
but if we study the successes and failures of the past,
we may, ideally, be able to learn from our mistakes
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and avoid repeating them in the future. Studying
history can provide us with insight into our cultures of
origin as well as cultures with which we might be less

familiar, thereby increasing cross-cultural awareness
and understanding [14].
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Introduction

The term harmony derives from the Greek
harmonia, meaning “joint, agreement, concord™" [1],
from the verb harmozo, "(I) fit together, join™ [2]In
the past, harmony often referred to the whole field of
music, while music referred to the arts in general. In
Ancient Greece, the term defined the combination of
contrasted elements: a higher and lower note.
Nevertheless, it is unclear whether the simultaneous
sounding of notes was part of ancient Greek musical
practice; harmonia may have merely provided a
system of classification of the relationships between
different pitches. In the Middle Ages the term was
used to describe two pitches sounding in combination,
and in the Renaissance the concept was expanded to
denote three pitches sounding together. Aristoxenus
wrote a work entitled Harmonika Stoicheia, which is
thought the first work in European history written on
the subject of harmony [11].

It was not until the publication of Rameau's
Traité de I'harmonie (Treatise on Harmony) in 1722
that any text discussing musical practice made use of
the term in the title, although that work is not the
earliest record of theoretical discussion of the topic.
The underlying principle behind these texts is that
harmony sanctions harmoniousness (sounds that
please) by conforming to certain pre-established
compositional principles.

Doi: &os¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.16

Current dictionary definitions, while attempting
to give concise descriptions, often highlight the
ambiguity of the term in modern use. Ambiguities
tend to arise from either aesthetic considerations (for
example the view that only pleasing concords may be
harmonious) or from the point of view of musical
texture (distinguishing between harmonic
(simultaneously sounding pitches) and “contrapuntal”
(successively sounding tones). In the words of Arnold
Whittall [3]:

While the entire history of music theory appears
to depend on just such a distinction between harmony
and counterpoint, it is no less evident that
developments in the nature of musical composition
down the centuries have presumed the
interdependence—at times amounting to integration,
at other times a source of sustained tension—between
the vertical and horizontal dimensions of musical
space [11].

The view that modern tonal harmony in Western
music began in about 1600 is commonplace in music
theory [6]. This is usually accounted for by the
replacement of horizontal (or contrapuntal)
composition, common in the music of the
Renaissance, with a new emphasis on the vertical
element of composed music. Modern theorists,
however, tend to see this as an unsatisfactory
generalization [11]. According to Carl Dahlhaus:
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It was not that counterpoint was supplanted by
harmony (Bach’s tonal counterpoint is surely no less
polyphonic than Palestrina’s modal writing) but that
an older type both of counterpoint and of vertical
technique was succeeded by a newer type. And
harmony comprises not only the (“vertical™) structure
of chords but also their ("horizontal) movement. Like
music as a whole, harmony is a process [7].

Descriptions and definitions of harmony and
harmonic practice may show bias towards European
(or Western) musical traditions. For example, South
Asian art music (Hindustani and Carnatic music) is
frequently cited as placing little emphasis on what is
perceived in western practice as conventional
harmony; the underlying harmonic foundation for
most South Asian music is the drone, a held open fifth
interval (or fourth interval) that does not alter in pitch

throughout the course of a composition. Pitch
simultaneity in particular is rarely a major
consideration. Nevertheless, many other

considerations of pitch are relevant to the music, its
theory and its structure, such as the complex system
of Ragas, which combines both melodic and modal
considerations and codifications within it [8].

So, intricate pitch combinations that sound
simultaneously do occur in Indian classical music—
but they are rarely studied as teleological harmonic or
contrapuntal progressions—as with notated Western
music. This contrasting emphasis (with regard to
Indian music in particular) manifests itself in the
different methods of performance adopted: in Indian
Music improvisation takes a major role in the
structural framework of a piece, whereas in Western
Music improvisation has been uncommon since the
end of the 19th century. Where it does occur in
Western music (or has in the past), the improvisation
either embellishes pre-notated music or draws from
musical models previously established in notated
compositions, and therefore uses familiar harmonic
schemes [9].

Nevertheless, emphasis on the precomposed in
European art music and the written theory surrounding
it shows considerable cultural bias. The Grove
Dictionary of Music and Musicians (Oxford
University Press) identifies this clearly [11]:

In Western culture the musics that are most
dependent on improvisation, such as jazz, have
traditionally been regarded as inferior to art music, in
which pre-composition is considered paramount. The
conception of musics that live in oral traditions as
something composed with the use of improvisatory
techniques separates them from the higher-standing
works that use notation.

Yet the evolution of harmonic practice and
language itself, in Western art music, is and was
facilitated by this process of prior composition, which
permitted the study and analysis by theorists and
composers of individual pre-constructed works in
which pitches (and to some extent rhythms) remained

unchanged regardless of the nature of the performance
[10].

The main results and findings

The formation of polyphonic harmony (IX-XI
centuries) is the most important stage in the evolution
of musical thinking. The interconnectedness of all
sounds in relation to the tone-tone is expressed by the
category of fret, and the differentiation of their
meanings is expressed by the system of modal
functions. The primary form of polyphony - bourdon
- represents harmony within the framework of the
monodic principle of musical thinking. In the
conditions of developed polyphony, harmony
becomes a system of consonances, the most important
of the unstable monodies - non-chord sounds. The
many-voice harmony in the course of evolution
captures as aesthetically and compositionally
acceptable increasingly complex harmonies - from
quarto-fifths to large-septo-newts and polyaccords (in
the XX-XXI centuries).

Simultaneously with the evolution of harmony
(and sound system), the modal system is internally
reorganized as the totality and focus of the musical
and logical meanings of tones and harmonies; one of
the pinnacle achievements of this process was the
classical tonality with its inherent fret functions - first
of all, tonic, subdominant and dominant. The classical
harmonic structure in European music is closely
connected by form-formation and meter [24].

The initial history of harmony in music is the
development of the properties of consonance —
dissonance and fret forms in monodic mode modes (of
Ancient China, India, the Middle East, Ancient
Greece and Rome, and other cultures). The preforms
of harmony (sonorously colored heterophony, etc.)
have fixed in the human auditory perception the very
phenomenon of vertical harmony, which, however,
has not yet become a conscious factor in musical
thinking.

In the early forms of polyphony (organum of the
9th-11th centuries), a new element of music came
forward - autonomous harmony. The role of the sonant
supports in the Middle Ages (for example, in the
polyphonic music of the Notre Dame school and
during the Ars nova period) was played by the fifth
and fifth.

From the 13th century, harmony was enriched by
tertz harmonies, which at first were interpreted as
imperfect dissonances requiring resolution; later, in
the XV-XVI centuries, tertz harmonies began to be
used freely and, finally, became dominant [26].

Until the beginning of the XVII century,
modality reigned (such harmony is called old-
fashioned). Church music (one-voiced and many-
voiced) is based on eight (from the mid-sixteenth
century to twelve) church tones, with the addition of
intralad chromatism.  Secular music of the
Renaissance is often also explained through church
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tones, to which, however, it is not completely
reducible (for example, it is impossible to explain the
harmony of Vicentino and late Gesualdo with the
categories of church tones). An example of the modal
harmony of the Renaissance is Chanson Lasso's “Ce
faux amour d’are” (G-mixolid).

The harmony of the New Age (XVII-XIX
centuries) is based on tonality as a system of musical
thinking of a special type, which finally took shape in
line with the ideas of the Enlightenment and is
characterized by functional centralization, strict
rational alignment and hierarchy, ramifiedness,
dynamism of tonal functions, optimal uniformity of all
structures - from the structure and location of chords
to monumental tonal plans in large forms. Although
traces of an ancient modality are still noticeable to
1.S.Bach (the Phrygian fret in the 2nd part of the 1st
Brandenburg Concert), in the Baroque era major and
minor are already established as two dominant frets.
They are dominant in our time (especially in popular
culture), despite the extreme complication of harmony
in the 20th century and the emergence of atonal music

Discussion

The philosophical and aesthetic concept of
harmony was developed from ancient times. Among
the Greeks, it was reflected in the doctrine of the
concord ("symphony™) of opposites. In this
philosophical context, the word "harmony" as applied
to music was used (with reference to Heraclitus), for
example, by an unknown author of the treatise "On the
World" (Pseudo-Aristotle, 1st century BC):

Presumably, nature is attracted to opposites, and
from them, and not from a similar one, forms a
consonant (dr. Greek. To cbupmvov). So, she brought
a man with a woman, and not with a same-sex being
(as well as a woman) and combined the first consent
from opposite, and not similar to each other, beings. It
seems that art (dr. Greek. Téyvn), imitating nature,
does the same. Painting, mixing white and black,
yellow and red colors, creates images that match the
originals. Music, mixing at the same time high and
low, long and short sounds in different voices, creates
a single harmony (dr. Greek. Appoviav). Grammar,
mixing vowels and consonants, made up all of [verbal]
art. Heraclitus, nicknamed the Dark One, spoke of the
same thing [26].

The Greeks understood harmony as a universal
category of being. They saw its manifestations not
only in natural entities, but also in human occupations
(art “tehne™), but also in space. From this came the
philosophical and musical doctrine of the harmony of
the spheres.

In the V— IV centuries. BC e. the first evidence
of the use of the word "harmony" in a special musical-
theoretical sense is noted. In Philolaus and Plato,
“octave scale” is called “harmony” (varieties of the
interval structure of consonances were called
“species” in harmonics), which was thought of as a

coupling of a quart and fifth. Aristoxen and (later)
Boethius also called “harmony” one of the three -
enarmonic - genera of melos.

Antique harmonics textbooks (Cleonides,
Bakhiy, Gaudentsy, Boethius) and musical and
theoretical studies of harmony (the most significant
works of the Greeks Aristoxen, Ptolemy, Aristide
Quintilian) contained a compulsory presentation and
interpretation of harmony issues: the doctrine of
musical (pitch) sound, about intervals (in the
Pythagorean tradition - always in a "mathematical”
way), about interval-sound (including the Full two-
octave) system with its inherent sound-row ("modal”)
functions, about the fret scale x ( "colors", "trouble")
of the metabolite and others.

Subsequently, the concept of harmony retained
its semantic basis (“logos”), however, specific ideas
about harmony as sound-altitude coherence were
dictated by evaluation criteria that were relevant for a
given historical era. With the development of
polyphonic music, harmony was divided into
“simple” (one-voice) and “compound” (polyphonic;
in the treatise of the English scientist Walter Odington
“The Sum of Music Theory”, beginning of the 14th
century). J. Tsarlino gave a mathematical justification
(which he himself considered “natural”) of large and
small triads (which, according to tradition, he
described as concords); divided all frets (one-voice)
into tibia and fowl. He also owns the famous
characteristic (now assessed as simplified) of the
major triad as “funny” (Italian harmony allegra), and
the minor as “sad” (ltalian harmony mesta). M.
Mersenne defined the role of bass as the foundation of
harmony, described the phenomenon of overtones in
the composition of musical sound. Johann Lippius
first interpreted both triads as chords, describing the
“harmonic triad” (lat. Trias harmonica) as “the true
and triune sounding root of the most perfect and
complete harmony”; also first witnessed the treatment
of chords.

Jean-Philippe Rameau (1722, 1726) developed
the science of harmony as a system of chords (the
theory of chords, fundamental bass <basse
fondamentale>, inversions, tonal communication,
tonal cadence; the formation of a tonal circle, the S-T-
D "triple proportion" system). In many ways, his
treatise determined the tendencies of tonal harmony
based on tertz harmonies.

Kolner D. True instruction in the composition of
the bass general [4]. Translation from German by N.
Zubrilov. Moscow, 1791. The first book on (major-
minor) harmony in Russian.

Francois-Joseph  Fetis (1844, rev. 1867)
introduced the concept of tonality into global use (in
his teaching, the term “tonality” encompassed both
ancient modal frets and major-minor key), which was
considered for the first time in historical perspective -
from Gregorian choral to “omnitonality” »Romantics
- Berlioz and Wagner. In contrast to the Pythagoreans
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and rationalists of the Enlightenment, he interpreted
“tonality” (in the broad sense, that is, the lad) as a
“purely metaphysical principle” (French principe
purement métaphysique), finding in it “gravitations”,
“permissions”, “foundations ” Attractive
consonance “of a newt, etc.

Hugo Riemann (1893), drawing on the ideas of
Rameau and the theory of “harmonic dualism” (major
and minor as opposite poles) by A. von Oettingen,
substantiated the functional theory of classical
harmony, gave an in-depth analysis of modulation and
other specific phenomena of tonal harmony.

B. L. Yavorsky (1908) and S. V. Protopopov
(1930) described new (also called “symmetrical™)
frets, in addition to major and minor. The core of
Jaworski's theory is the concept of mode of rhythm
[26].

Heinrich Schenker (1935) put forward the theory
of structural levels of harmonic fabric in tonal music
of the 18th-19th centuries. He developed an analysis
algorithm, which is based on the sequential removal
("reduction™) of layers of live music, up to the
elementary melodic-harmonic skeleton (Ursatz) and,
ultimately, leads to the simplest major or minor triad.
Harmonic analysis according to Schenker has become
widespread in the USA.

Yu. N. Tyulin (1937) put forward the theory of
variability of tonal functions.

Paul Hindemith (1937) developed the
evolutionary doctrine of harmony, based on it "natural
foundations", including mainly the acoustic concept
of the fundamental tone (German Grundton) of the
interval, chord, any harmony.

Karl Dahlhaus (1968) investigated the formation
of the classical major-minor key, “harmonious key”
(German harmonische Tonalitdt), demonstrated its
formation on the samples of polyphonic music of the
Middle Ages, especially the Renaissance and Baroque
[18].

Yu. N. Kholopov (1988) developed a universal
theory of harmony (without any chronological and
stylistic restrictions in the musical material), which
was based on the idea of two principles of fret,
modality and tonality, which are not correlated to each
other. He advanced the theory of modal functions and
substantially developed the Riemannian theory of
tonal functions. He identified 6 universal, most
significant in music, typical interval structures,
designating them as "interval births" [26].

In the Western tradition, in music after the
seventeenth century, harmony is manipulated using
chords, which are combinations of pitch classes. In
tertian harmony, so named after the interval of a third,
the members of chords are found and named by
stacking intervals of the third, starting with the "root",
then the "third" above the root, and the "fifth" above
the root (which is a third above the third), etc. (Note
that chord members are named after their interval

above the root.) Dyads, the simplest chords, contain
only two members (see power chords).

A chord with three members is called a triad
because it has three members, not because it is
necessarily built in thirds (see Quartal and quintal
harmony for chords built with other intervals).
Depending on the size of the intervals being stacked,
different qualities of chords are formed. In popular
and jazz harmony, chords are named by their root plus
various terms and characters indicating their qualities.
To keep the nomenclature as simple as possible, some
defaults are accepted (not tabulated here). For
example, the chord members C, E, and G, form a C
Major triad, called by default simply a C chord. In an
Ab chord (pronounced A-flat), the members are Ab,
C, and Eb.

In many types of music, notably baroque,
romantic, modern and jazz, chords are often
augmented with "tensions” [11]. A tension is an
additional chord member that creates a relatively
dissonant interval in relation to the bass. Following the
tertian practice of building chords by stacking thirds,
the simplest first tension is added to a triad by stacking
on top of the existing root, third, and fifth, another
third above the fifth, giving a new, potentially
dissonant member the interval of a seventh away from
the root and therefore called the "seventh” of the
chord, and producing a four-note chord, called a
"seventh chord".

Depending on the widths of the individual thirds
stacked to build the chord, the interval between the
root and the seventh of the chord may be major, minor,
or diminished. (The interval of an augmented seventh
reproduces the root, and is therefore left out of the
chordal nomenclature.) The nomenclature allows that,
by default, "C7" indicates a chord with a root, third,
fifth, and seventh spelled C, E, G, and Bb. Other types
of seventh chords must be named more explicitly,
such as "C Major 7" (spelled C, E, G, B), "C
augmented 7" (here the word augmented applies to the
fifth, not the seventh, spelled C, E, G#, Bb), etc. (For
a more complete exposition of nomenclature see
Chord (music).)

Continuing to stack thirds on top of a seventh
chord produces extensions, and brings in the
"extended tensions" or "upper tensions" (those more
than an octave above the root when stacked in thirds),
the ninths, elevenths, and thirteenths. This creates the
chords named after them. (Note that except for dyads
and triads, tertian chord types are named for the
interval of the largest size and magnitude in use in the
stack, not for the number of chord members : thus a
ninth chord has five members [tonic, 3rd, 5th, 7th,
9th], not nine.) Extensions beyond the thirteenth
reproduce existing chord members and are (usually)
left out of the nomenclature. Complex harmonies
based on extended chords are found in abundance in
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jazz, late-romantic music, modern orchestral works,
film music, etc [11].

Typically, in the classical Common practice
period a dissonant chord (chord with tension) resolves
to a consonant chord. Harmonization usually sounds
pleasant to the ear when there is a balance between the
consonant and dissonant sounds. In simple words, that
occurs when there is a balance between "tense" and
"relaxed" moments. For this reason, usually tension is
‘prepared’ and then ‘resolved', where preparing tension
means to place a series of consonant chords that lead
smoothly to the dissonant chord. In this way the
composer ensures introducing tension smoothly,
without disturbing the listener. Once the piece reaches
its sub-climax, the listener needs a moment of
relaxation to clear up the tension, which is obtained by
playing a consonant chord that resolves the tension of
the previous chords. The clearing of this tension
usually sounds pleasant to the listener, though this is
not always the case in late-nineteenth century music,
such as Tristan und Isolde by Richard Wagner [11].
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Introduction

Before talking ideological bases for the
modernization of Uzbek folk instruments, we decided
to give some information about national Uzbek music
intruments.  Undoubtedly, the most favorite
percussion instrument of the Uzbeks is doira. One side
of the wooden rim with diameter up to fifty
centimetres is covered with tight leather membrane,
whereas sixty metal rings are fixed on the other side.
With fingers of both hands a musician beats out a
tattoo on the tightly stretched leather and at the same
time he shakes doira thus accompanying the rhythmic
sound strikes with melodical chime of the rings. In the
hands of a virtuoso doira-player performing usul - a
rhythmic accompaniment of dances and singing, doira
can produce tender sounds resembling rustling of the
wind, or loud drumming, like a spring thunder. At the
parties for lack of doira the girls accompany their
dancing with improvised musical instruments: a metal
plate liagan or a tray which help them produce rhythm
similar to that of a doira [1].

Rubab - stringed bowed instrument of Arab
origin. Rubab has a convex wooden case (round or
oval), the leather deck, 4-6 gut, silk or metal strings,
usually tuned in fourths, and the resonating strings.
Rubabs of 800-1000 mm length are the most commaon.
The sound is usually extracted with the mediator.

Doi: &os¥ef https://dx.doi.org/10.15863/TAS.2019.12.80.17

There are 3 types of reconstructed rubabs in the Uzbek
Orchestra of folk instruments: prima, alto, tenor [1].

Musicians play rubab with the bow, holding the
instrument on their laps. Solo is performed on rubab
and with the help of rubab the singing is accompanied.

Variety of rubab under different names are found
among various peoples of the East .According to the
location and distribution of certain features of the
instrument there are Afghan, Dulan, Kashgar, Pamir
and other rubabs. The most popular are Tajik (Afghan)
and Kashgar rubabs.

Rubab is a common musical instrument of the
peoples of Central Asia. We also know that Rubab is
played in North Africa and, as it is not surprising, in
the southern provinces of Spain. In the XII century
rubab was borrowed to Europe under the name
“rebek”. In Turkey, there is a three-stringed rubab.
The Persians have an instrument similar to rubab -
"rabet barbitus" [1].

Nay - Uzbek wind instrument. In form and sound
it resembles a flute. Usually nay is made of bamboo
tree, as well as sheet metal and brass.
Nay is a transverse flute with six playing holes. With
fingering combinations and partial covering the holes
the modified chromatic sounds come out. The
musicians perform technically floating plays at nay.
Nay is one of the most popular musical instruments in
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Uzbekistan. Nay is used as solo, ensemble and
orchestral instrument [1].

Sato (or "tanbur") - is an ancient oriental stringed
bowed musical instrument with a pear-shaped body,
passing into a long neck with frets and three strings.
The body of sato is made of mulberry, pear trees, and
the neck and head - from the nut tree. Sato can be used
as a solo and ensemble instrument.

Sato has a thousand-year history, and today it
sounds as charming as a thousand years ago. In
Central Asia people began to play tanbur with a bow
in the IX-X centuries. At the beginning of the XX
century sato became the history, almost nobody used
it. But in 1937 a master Usman Zufarov revived the
forgotten tradition and created the present shape of
sato [1].

The main results and findings

Uzbek national wind instrument in the form of a
tube, broad at the base. Its length is about 450-550
mm. In the narrow upper part of the instrument there
is a small wooden pipe, which carries a thin metal tube
inside. This small metal tube is made of bamboo
plates, surrounded by a metal ring. There is a small
plate below the metal pipe, which is called sadat.
Musicians firmly press their lips to the little plate [1].
Double-reed of this instrument sounds only if the artist
makes a lot of effort. Location of holes not only
expands the range of the sound device, but also
produces clearer sounds. Surnay, because of its rare
and powerful sound, became one of the main
instruments. Surnay is widely used in the ensembles
in a variety of national celebrations such as wedding
ceremonies, the birth of a child. The repertoire is
diverse, that is why surnay is widely used. Surnay is a
singing instrument; it can also make a continuous
legato. The methods used for playing on surnay
include melismathics and frequent forschlags with
jumps and relatively wide intervals. These jumps are
used not only at the beginning of melodic declines but
also in the middle [1].

Dutor literally means "two strings”. It is a
traditional two-stringed musical instrument among the
peoples of Central Asia and South Asia. Usually
dutor’s length is from 1 to 2 meters with a pear-shaped
resonator and a highly elongated neck with a
fingerboard. Dutor appeared in about XV century
among the shepherds. At the beginning the strings for
dutor were made of animal guts. Later, thanks to the
development of trade along the Silk Road, the strings
were made of twisted silk. In the producing of modern
strings silk or nylon is also used. The body of dutor is
made of mulberry wood, and is encrusted with a bone.

Dilettantes may think that this musical
instrument is very primitive: no fancifulness, no
artistic pretentiousness and decorative ornaments.
However, the appearance is seeming. The severity and
harmony lines of dutor are reduced to high art. And
the musician should have excellent skills to play the

melody of his soul with the help of just two strings!
The sound is characterized by warm and gentle tones.
Dutor is an integral part of the centuries-old musical
culture of the Uzbek people. Folk singers perform on
dutors at all Uzbek festivals: wedding public holidays
and others [2].

The first steps (experiments) to adapt Uzbek folk
instruments to the level of modern performance were
in the 20s and early 30s of the last century. The idea
was first made by the well-known Tashkent
choreographer Shorahim Shoumarov, the Khorezm-
based musician Matyusuf Kharratov and the famous
musician Usta Usman Zufarov. Their main purpose
was to increase the sound of the musical instruments
and to expand the range of the instrument (from the
lowest to the highest) with the peculiar curtains.

As we all know, national music instruments from
ancient times were intended solely for indoors, and
their timbre features were exactly that. Gradually the
band had to play large circles and big scenes. Existing
instruments was not meet the requirements of the time.
Then the musicians realized that they needed to
increase the sound of the instruments and began to
realize their first ideas. As a result, several
experimental types of dutar, tanbur were created.
Shorahim Shoumarov (1876-1958), honored artist and
master, honored artist of Uzbekistan,was the first
musician to adapt Uzbek musical instruments to the
level of performance [3].

At that time, he was the head coach of the Uzbek
folk instruments at the Turkestan Conservatory (1919-
1920). Musician showed a very talented artist at the
conservatory. As a coach, Shorahim Shoumarov, an
independent  positive student, appreciated the
commitment and encouraged his students in every
way.

Among his students there were Y.Rajabiy (flute),

I.Ikramov (gijjak), P.Rahimov, F.Sadykov (chang),
M.Abdullaev (tanbur), Z.Sadykov (dutor),
A.Maksudov (flute). Shoumarov with R. Rajabiy,
I.Ikramov worked for a long time in the ensemble of
popular musicians under Uzbek radio [4]. .

During his time in the ensemble, he began a
vigorous search for sound and vibration
improvements to instruments such as gijjak, dutar, and
tanbur. He has put forward a lot of creative
suggestions and initiatives to adapt the instruments to
the times. During the modernization of the Uzbek folk
instruments in the laboratory, he made a bowl of gijjak
in various forms, from coconut oil, pumpkin, copper
and wood. Throughout the live performance, their
voices were listened to, and as a result of the
comparison, the bowl was found to be suitable for a
wooden instrument. There was a study on the shape of
a metal gijjak made from pumpkin coconut oil, and the
shape of a wooden gijjak bowl. As a result
Sh.Shoumarov made a number of different shaped
gijjak on the back and the sun in the back, with 8-piece
gijjak and round gijjak, and their sound and timbre
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features were investigated. Then, among all the
experimental instruments, gijjak were selected from
the mulberry tree in the form of a hemisphere
carvings, as the most striking of them was gijjak [5].

Matyusuf Kharratov (1889-1953) worked on
chang improvement with various wooden gijjak made
by Sh. Shorahimov. The chang at that time had a small
range and a diatonic sound, making it difficult for
professional composers to play. He began to think
about dust enhancement, that was, to meet the
requirements of the time. As a result of the research,
the upper case register was expanded by additional
strands. Such changes to the music were welcomed by
the music community.

In 1935, Matyusuf Kharratov joined the
ensemble at the Matyusuf Kharratov Radio
Committee in Uzbekistan [6].

The chang tunes were one of his favorite musical
instruments. However, the small range and diatonic
structure of the instrument did not allow it to play the
works of different peoples. It should be noted that
previous the chang was made in a diatonic sound and
compact. Another disadvantage of the instrument was
that it had to be adjusted (depending on the tube)
before each new piece was played. One of the good
traits of Kharratov was that he was always working on
learning new things and improving his skills. Despite
being a well-known musician, he entered the
composition class of the Tashkent State Conservatory
in 1936. As a result, the versatile artist is not only a
skilled musician, but also a composer. Among them is
the “Yoshlik valsi”, which was performed on Uzbek
radio in 1982 by the talented skiers Rustam Negmatov
and Fazilat Shukurova [7].

Matyusuf Kharratov performed as a musician at
the National Music Orchestra under the direction of
N. Mironov in connection with the Days of Uzbek
Literature and Art in 1937 in Moscow. He also
performed in concerts in the Republic of Belarus. The
dance "Mustahzod ufori" in the script "Wedding and
kolkhoz wedding"” was based on his music. M.
Kharratov continued his work in the ensemble as a
soloist at the Uzbek State Opera and Ballet Theater. In
1944, Mr. Kharratov was awarded the title "Honored
Art Worker of Uzbekistan" for his hard work and
education of young musicians [8].

Discussion

Usta Ruzimatkhon Isaboev (1885-1964) was
born in Namangan. From an early age, he fell in love
with music and learned early to play the dutar from A.
Petrosyan, R.Isaboev, and N.Ryukhin. His uncle made
him a disciple. One day, when his uncle saw young
Rozimatkhan playing a dutar, he shouldered a hot
cigarette over his shoulder and said, "How can | raise
a man when people say that his nephew is a
musician?" The resistance of his uncle made
R.Isaboev not give up being a professional artist, but
a skilled musician.

Like other musicians, he learned to play several
instruments (dutar, tanbur, chang). Rozimat not only
played, but also perfected all national instruments. In
1902, a musician from Qashgar was inspired by
Ramazanahun's chang playing in teahouses, and his
interest in the instrument grew. At that time the
instrument was different in size and shape. Despite the
mystery of the musical instrument, the sophisticated
Master Ruzimat was able to look closely at the
instrument and created the chang. The chang that the
maker produces was larger and narrowed it four times
to make each sound more louder - it may be that it was
exactly the sound he wanted to play [9].

Following his teacher Jalolkhon Mirzarahimov's
words: "A musician who does not know how to
compose, he is not a musician” and he made all of the
Uzbek musical instruments beautifully. R.lsaboev
was the first person to make a series of semi-chromatic
powders and join the band in Namangan. Master
Ruzimat Isaboev was a teacher who could reach the
hearts of the students. His students say about his
teachers: “Master Ruzimat was very kind to his
students and they were very energetic and he would
never forget hearing a new song. Whenever you asked
for shashmagam, he would immediately sing it. He
was a live note". Master Ruzimat Isaboev was a
unique person who made a significant contribution to
the development of the Uzbek music culture and to the
development of musical art throughout his life [9].

From 1943 to 1949, Usman Zufarov (1894-
1981) worked in the experimental research laboratory
of the well-known musician, the master musician of
Uzbekistan,. During this period, a number of Uzbek
folk instruments were able to adapt to the level of
modern performance. The ultimate goal was to
enhance the sound of the instruments and to extend the
range of the curtains by the master Usman Zufarov.
As a result, different shapes of rhubarb and two or
three floors were created. Also, research was carried
out on gijjak and chang instruments.

In order to enhance the sound of the instruments,
the master Usman Zufarov drew under the dutar and
the tanbur cover, with three additional lines of sound.
This experiment was carried out with the aim of
increasing the sound timing due to the reflection of the
strings under the cover during playback [9].

The traditional musical dutor and the 54th
tanbur, stored at the National Unique Scientific
Facility IIChEL, created by Usman Zufarov. They
also installed wooden trunks beneath the tanning rod
and the gijjak. This was one of the studies that sought
to increase the sound balance. These instruments were
also used in the ensemble at the time, but have not
been reached. The instruments were also enlarged in
their form but did not produce the desired effect in the
performance. U. Zufarov was one of the first to
produce low-register instruments for the ensemble
team, such as "big dutar", "big tanbur" and "big hijab".
They was used as an ensemble under the leadership of
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Y. Rajabiy between 1934 and 1936 and was removed
from the team after the expected success was not
achieved [10].

Then Zufarov understood that only the size of the
instrument did not have any effect on the timing
changes. Throughout his life, the master was
combining new types of musical instruments with
unique ornamental and delicate wood carving. These
instruments have been currently stored as a rare
exhibit at the State Unique Scientific Object of the
National Musical Research Experimental Laboratory
of the State Conservatory of Uzbekistan as a result of
U. Zufarov's creative activity.

The work of U. Zufarov helped greatly improve
the quality of our national musical instruments and to
this day, these instruments served as a standard for all
musicians. Specialists and music lovers played not
only Uzbek but also foreign musicians in the unique
music of Usman Zufarov. Their dutars (and tanburs)
were decorated with wood and embroidery on the
back (bowl and bow! section) to distinguish them from
other masters. It was only a symbolic symbol of the
master.

Master of arts of Uzbekistan, Usman Zufarov is
one of the most famous folk artists. Not only
musicians and singers from Uzbekistan, but also our
foreign colleagues, are proud of him. In Kokand, the
names of the master Muminbek and the master
Khaidar were proudly mentioned [11].

The names of the master Usman Zufarov and his
master, Umarali, and his apprentice Toshboy
Sultanov, created by Kh.Muhitdinov in the late 19th
and early 20th centuries are forever in the hearts of
music lovers in Tashkent. Their musical instruments
are kept in museums and in the homes of musicians.
These craftsmen paid special attention to the artistic
design of the instruments, and the dutar and tanbur
were distinguished by their beauty. Master Usman
Zufarov's mentor - master Toshboy Sultanov was one
of the most well-known contemporary masters.
Hundreds of dutars, tanburs and other musical
instruments were made by his skilled hands. The
composer U. Zufarov was born in 1894 on the street
of Tashkent Street. When he was six years old, he
became an orphan. He and his four brothers were
brought up by his mother. According to their mother:
“When he was a child, he saw a crowd of children
playing dutar on the street. He listened with great
interest and kept his eyes open. After that, Uthman
took a small wooden dutar and made a horse dutar and
instead of a string, he mounted the horse's path. The
playful instrument sounded great and delighted the
little musician. Over the years, his interest in music
grew. One day, Uthman learned that Kashgar was
living in the mahalla and came to him and asked him
to be a disciple. So, at the age of 12, he began to learn
how to make a musical instrument from a master in
Tashkent, Toshboy Sultanov. "After my 8-year career,
my mentor began to learn the secrets of mastery and

then became a blacksmith, and only 15 years later |
started making dutar and other musical instruments,"
recalls the master Usman Zufarov. The same was true
of other masters. Because from the beginning the
teachers did not immediately teach their students the
secrets of profession, but taught them to seek it. Only
patient students can master the secret of making
music. After all, the art of making instruments was the
most honorable and the most challenging profession.

Understanding the importance of extracting and
processing raw materials for making instruments, the
young master learned to master woodworking with
acute mindset and master the secrets of decoration. In
1920, Usman Zufarov got all the tools he needed, set
up a small home workshop, and started a small
carpentry  workshop and  started  working
independently [12].

Soon, Usman Zufarov's instruments were
popular not only in Uzbekistan, but also in other
republics. The music was unbearable, a unique
musician - Master Osman worked tirelessly and
earnestly to earn this respect. The master, who always
worked on the sound of a musical instrument, in 1922
met the famous Tashkent woodworkers - Abdumutal
Tursunbaev and his son Nabijon, who learned the
secrets of wood cutting. He was the first to start using
delicate patterns on the dutar and tanburs [11].

In the late 1920s, the Gorpromsoyuz opened an
artel of musical instruments. All skilled and
experienced craftsmen were gathered here. One of
them was Usman Zufarov, the first to work and teach
all his skills to young students. Master Osman said
that art was very popular in that time. At that time,
along with other republics, Uzbekistan also had a new
regime. Masters also understood that traditional
instruments needed to be improved. Famous
Khorezmian musicians Matyusuf Kharratov and
Tashkent-based musician Shorahim Shoumarov was
also involved in this work. They aimed to enhance the
sound of the musical instruments based on their
experience.

To enhance the sound and timbre features of the
instruments, Usman Zufarov created a set of gijjak,
dutars and tanburs in the large building. This was his
first work to improve the musical instruments. The
master bands, which were created by Master Osman,
were included in the national musical ensemble,
which was established on the radio in 1927 by the
prominent Uzbek musician, academician Yunus
Rajabi.

In 1934, an experimental laboratory for the
development of special instruments was opened at the
Scientific Research Institute of Art, where the master
Usman and several of his students, Usta Haji Ahun
from Tashkent, Usta Toir Mahmudov and others, were
invited. This lab was opened at the suggestion of V.
Uspensky, a major researcher in Central Asian music
culture [13].
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Then, the “ethnographic" ensemble of 98
musicians, led by Tohtasin Jalilov in 1936, was
practiced by Master Osman as well as large gijjak, big
tanburs, and big dutors as part of the unison orchestra.
In the first decade of Uzbek art, held in Moscow in
1937, dutar, tanbur, doira and other instruments
created by Master Usman Zufarov sounded on the
stage of the capital's theater. They was also on display
at the deck exhibition.

Many experiments showed that the sound of the
instrument played not only the corpus, but also the
thickness of the bowl and the lid, the thinner the
sound. To improve the tempo and sound of the dutar,
Usman says, first of all, you have to find good raw
materials, dry the lid thoroughly, and make the walls
of the bowl very thin and burn it from the inside. Also,
the master dutar strings should be made of pure silk
thread, which will sound beautiful and strong [12].

Conclusion
Master Usman says that the music instrument
maker must be a musician, and only then he will be
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Introduction

Dance is based on the labor process and
emotional impressions of the person. This art was first
associated with songs and lyrics and later became an
independent art. Dancing has improved over the
centuries and has had a steady form. The performer’s
gown clarified the dance scenes.

Each nation has its own traditions of dance,
performance, and plastic art, which have been
developed and influenced by historical, social and
geographical conditions. The performers used kicks,
applause and rust to represent the content of Uzbek
dances. Some dances, such as scarves, bowls, cups,
were sometimes used in folk instruments (kayaks,
circles, drums, etc.).

Archaeological artifacts found on the territory of
Central Asia, including Uzbekistan, show that dance
is very old. There is anecdotal evidence that during the
Zoroastrian’s holy book Avesto, dance art was formed
and folk and professional dance began to develop in
two directions [9]. Also, as a result of dance and
games in our country at different stages of
development, such ancient games as "Beshkarsak",
"Big Game", "Lazgi", "Ship game", "Ashshadaroz"
demons were formed [8].

Doi: &os¥e https://dx.doi.org/10.15863/TAS.2019.12.80.18

The main results and findings

In the twentieth century dance art was formed in
the direction of Bukhara dance, Khorezmian dance
and Ferghana dance and developed as a stage folk
dance based on modern stage requirements.

Khorezm Dance

The traditions of Khorezmian dance go back
hundreds of years. The central philosophy of this
dance is to express the love of life, beauty of nature,
and a dedication to work. These themes are reflected
in the choreography, with eccentric gestures
mimicking the movements of birds, workers, and so
on. Another characteristic of this dance style is a
sharpness of motion and paused poses, although
rotational movements are quite uncommon unlike in
both Bukhara and Fergana dances. The main
difference between the dances of Khorezm and other
regions of Uzbekistan, however, is the bright
temperament and enthusiasm. The most famous and
popular dance of Khorezm is Lazgi [7], which is
similar to the famous Lezginka [1].

At the present time, there are 9 types of dance in
Khorezm: "Kairat lazgi" ,"Musical lazgi","Hey lazgi"

[2],
» "Kimni sevar yorisan" ("He
lighting") (K. Otaniyozov)

loved the
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> "Loyiq" ("Suitable™) (A. Otajonov and M.
Rakhimov)

» "Sani o’zing bir yona"("You are another
world")(O. Hayitova, B. Jumaniyozov)

» "Gal-Gal"(Come-come) (B. Hamdamov)

» "Parang Ro’mol"("Perfect Scarf') (O.
Xudoyshukurov)

» "Khorezm lazgisi" (O. Otajonov)

» "O'yna-o’yna"("Dance-dance")(K.
Rakhmanov)

> "Ajoyib"("Great") (T. Shomurodov) and
others.

Sh. Ramazanov composed the tune of "Khorezm
Qo’shig’i" ("The song of Khorezm")and M. Yusopov
composed "Song of Khorezm", and the "Gulsanam"
Ballet [3].

Bukhara Dance

Bukhara dances have one obvious similarity to
Khorezm dances—there is also energy and passion
here. The traditionally graceful, swaying movements
and slow rotations of Bukhara are completely
different, however. Another unique feature here is the
emphasis on the upper body: arms, shoulders, neck,
and chest are all at the forefront. Bukhara dancers also
tend to use only two simple musical instruments
during their performances: “kairaki” (metal plates
similar to castanets) and “dangers” (spherical bells
worn in the form of bracelets on the wrists and boots)
[1].

The Bukhara dance is complex and measured.
Some local monuments of the early Middle Ages
portray this original art and its place in the life and
culture of the residents of the Bukhara Region. On
spring evenings, young girls used to meet in the yards
with large pools (Khaus), and to dance around the
pools, accompanied by simple musical instruments —
Chang or Kobus. Women would also sit around the
gatherings to make the accompaniment of wooden
spoons and small Doira (Round) and Tambourine
[5]. Other Bukhara dances were accompanied by
Kairaks, or Castanets (stone plates), and the dances
with hand accompanied by Bells, or Zangs. Bukhara
dances, such as the "Tanovar", are still popular in
modern society. The "Tanovar" originated in the
Fergana valley, and was performed as a chamber
dance for a small, mainly female, audience [10]. It was
danced to the accompaniment of a lyrical folk song.
Men sang "Tanovar" with the verses of Mukimi, a
classic Uzbek poet from the end of the ninetieth and
beginning of the twentieth century. Women
performed the "Tanovar" using folk words [5]. Such
ancient Uzbek dances as "Dildor", "Zang",
"Beshkarsak™ and others continue to be staged at
concerts and weddings.

The inheritance of the past was enriched by new
dances reflecting a modern rhythm. "Wedding" is a
dance suite performed by world renowned "Bakhor"
and, in a choreographic language, depicts a Uzbek
wedding ceremony. A choreographic composition,

"Silk — Warm Breeder",and a dance, "Holiday of
Cotton", reflect the work of Uzbek peasantry.

Fergana Dance [11]

Smooth hand motions and playful, almost
flirtatious movements of the head characterize dance
in Fergana. A flowing, lyrical style of dance, it differs
from Khorezm and Bukhara’s strict choreography by
allowing extensive improvisational freedoms. There is
one special rule, however: in Fergana, it is customary
to keep the hands turned up; in other dance schools,
the palms can be in any position. Also, in contrast to
the imitations of the animal world in the Khorezm
dances, Fergana dances depicts human relations while
often exploring lyrical, romantic themes [1].

In contrast to the Khorezm fiery dance, the
Fergana dance is fluent and lyrical, with smooth
rounded movements of dancers’ hands which are able
to tell a legend, to convey a range of human emotions
in a picturesque way, or to describe the beauty of
nature [4]. An ancient dance, "Katta Uyin" (Big
Game) or "Nagora Uyin" (Psaltery Game), is usually
danced in large groups during popular holidays or
weddings, and is accompanied by the following
musical instruments: Nagora (Psaltery), Doira
(Percussion), Karnai and Surnai (Wind).

Rosa Vercoe gives following information about
the history of Uzbek national dance [6].

What are the origins of traditional Uzbek dance?
Despite influencing forces of many different cultures
that developed on the territory of present-day
Uzbekistan over the course of thousands of years,
Uzbek dance has preserved its individual style and a
one-of-a-kind repertoire of movements, each with its
own special meaning.

Researchers have linked modern Uzbek dance to
the ancient ritual dances and ceremonial group actions
that took place, for example, in Zarautsay gorge in the
west of the Surkhandarya region. According to B. Sh.
Irzaev, many of the more than 40,000 ancient
drawings found in the Soimalitosh cave near the
Fergana Mountains show people dancing. “These
drawings reflect the harmony of man and nature, God
worship and prayers as interpreted by a primitive
artist,” Irzayev writes in an article on the history of
Uzbek national dance. The Katta Uyin dance—which,
legend has it, owes its existence to the Persian prince
Siyavush—may have been performed in the times of
Alexander the Great, according to the most senior
Uzbek choreographer, Yusufjon Kizik Shakarjonov,
and other dance masters.

Officially, Uzbekistan’s dance art dates back to
the 10th and 11th centuries, when it was accompanied
by a tambourine or doira. Irzayev points out that the
dances of this period are largely based on movements
imitating various animals and birds, contemporary
echoes of which can be found in Khorezm dances and
the performances of Khorezm masharaboz during folk
festivals.
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There are no simple movements in true Uzbek
dance: each movement has its own meaning.
Understanding body language and movements, one
can read Uzbek dance as a book or a story. Dance was
also a means of displaying the material culture, work,
and everyday life of the people of that time, which
explains the popularity of the use in dances of such
household items as jugs, spoons, finger cymbals,
teapots, knives, bowls, lyagans, and duchubs (sticks).

Depending on the region, the dances were
performed in certain dress and accessories, which
sometimes allowed the viewer to guess the regional
identity of the dance. In the days of Islam, it was
unthinkable that women should dance in public,
especially in front of a male audience. Girls and
women could only dance in ichkari (the half of the
house designated exclusively for women), and even
then only in front of close family members. At the
same time, both during the Mughal Empire and in the
times of the Kokand and Khiva Khanate and the
Emirate of Bukhara, rulers loved to entertain
themselves with high-quality performances of music,
dance and poetry. To skirt the religious taboos,
women’s dances were performed by bachchi—boys in
women’s clothes. Officially, women were not allowed
to participate, leading to cases where talented women
were forced, on pain of death, to change into men’s
clothes in order to participate in poetry or song
festivals.

Dance masters were an integral part of the court
entourage at the imperial and khan courts. For
example, the famous dancer Sadi Mahsum served the
last three Kokand khans for 6 years. Each region or
city had its own dance artists who preserved the
traditions and subtleties of choreographic art from
generation to generation: Yusufjon Kizik Shakarjonov
(1869-1959), Mahkam Hofiz (1868-30), and the
outstanding dance collector and choreographer Usta
Alim Kamilov (1875-1953). When Uzbekistan
became a part of the Russian Empire, this intensified
interest in European culture, ballet, opera, and dance
and enriched the Uzbek national performing arts,
including the art of choreography. After the October
Revolution, choreographic art drew even more
attention, due in part to the emancipation of women
brought by the Soviets. Tamara Khanum (née
Petrosyan), an Armenian by nationality, who in 1933
opened the first Uzbek ballet school in Tashkent,
became a true revolutionary in the development of
female stage dance in Uzbekistan.

Dr. Laurel Victoria Gray wrote a great
introduction to Uzbek dance. According to her article
[6], although Russia conquered Turkestan in the
mid nineteenth century, local traditions went largely
undisturbed until 1924 when the region became
incorporated into the USSR. The Bolshevik campaign
to eliminate the custom of veiling soon lead to public
performances of dance by women.

Born in Margilan in 1906, Tamara Khanum was
one of the first women to defy tradition and perform
unveiled, often courting death at the hands
of reactionaries. In 1924, she performed Uzbek dance
at the World Exposition in Paris, marking the first
time in modern history that Central Asian dance

had been seen in the West. One of Tamara
Khanum's colleagues, a young dancer named
Nurkhon, was murdered by her own brother

for dishonoring the family by dancing in public.
Nurkhon later became the subject of a musical drama
by Kamil Yashin. The Uzbek Ethnographic Company
was established in 1926 create concerts staged
by masters of traditional dance. Ten years later the
first Uzbek folk song and dance ensemble was formed
and, in 1956, another collective Shod (Joy) was
established. In 1958, an ethnographic song and dance
company was created in Khorezm but the most

celebrated of all Uzbek dance
ensembles, Bakhor (Spring) was founded in 1957.
Under the artistic direction of Mukaram

Turgunbaeva, Bakhor developed a repertoire of group
and solo dances based on Uzbek traditions but
employing Western techniques of staging and
choreography. Bakhor has toured throughout the
world and at its zenith consisted of 45 young dancers
who performed with an orchestra of native musicians.
Nearly one hundred amateur companies exist, some
of which perform dances reflecting local themes and
genres.

The first contemporary dance studios were
founded between 1927 and 1932. Isadora Duncan
performed in Tashkent and Samarkand in 1924 and
later, her adopted daughter taught special classes at the
Tashkent Choreographic Institute. In 1947 the
Tashkent ballet school was founded,
with departments for both classical and folk dance.
Since 1970, folk dance choreographers have been
trained at the Tashkent Institute of Culture
with teachers not only from Tashkent, but Leningrad
and Moscow as well.

The first Uzbek musical theater was established
in 1929 and the pantomime Pak (Cotton) was staged
there in 1933, with choreography by Konstantin Bek,
Usta Kamilov, and Mukaram Turgunbaeva.
Five years later the theater staged Shakhuda, a ballet
on the political theme of the struggle against the
reactionary Basmatchi bandits, with choreography by
Kamilov, Turgunbaeva, and Alexander Tomsky. In
both cases, the dances were based on folk from but
classical elements were also introduced. In 1939, the
Uzbek Opera and Ballet Theater named for
Alisher Navoi opened in Tashkent. This theater
eventually received the title of "Bolshoi" an honor
shared only with the cities of Moscow and Minsk in
the former Soviet Union. Two of Uzbekistan's first
native ballerinas were Galia Ismailova and Bernara
Karieva, who performed both  Traditional
Uzbek dance as well as classical ballet.
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In addition to ballets from the classical
repertory, Uzbek choreographers have created their
own works, developing new forms through a
synthesis of classical and traditional dance. Amulet of
Love, Poem of Two Hearts, and Tomiris are
examples of these ballets. One of the most popular
is Guliandom (1940) by Vera Gubstkaya, |I.
Arbatov, Tamara Khanum. On the basis of folk
melodies collected by Gavkhar Rakhimova, the
composer Evgeny Brusilovsky created the score,
boldly introducing quotations from folk themes. The
choreographers created the dance character of the
hero by combing classical
ballet with traditional Uzbek dance
elements. Leading contemporary choreographers of
classical and traditional dance are Galia Ismailova,
Ibragim Yusupov, Kadir Muminov, Viktoria Akilova,
Yulduz Ismatova, Damira Sagirova, Akbar
Muminov, Sonmas Burhkanov, Takhir Dusmetov, and
Inna Gorlina.

Uzbekistan declared its independence on August
31, 1991, and annually celebrates this event with
festivities in which dance plays a central role. Each
year members of Tashkent's professional dance
ensembles participate in a mass dance, with music
and  choreography  specially  created  for
the Independence Days central concert. The ancient
celebration of the spring holiday of Navruz has also
enjoyed a renaissance in the post-Soviet era, with
numerous concerts featurig dance and a
competition between professional dance companies
for the best new festival program. Hyper-inflation and
the need for reduced government spending has forced
many ensembles to drastically reduce their size. Some
professional dancers and musicians have been forced
to seek employment outside of the arts since the once
adequate government-paid salaries are no longer
sufficient for economic survival. Small, privately
sponsored dance groups have sprung up,
entertaining tourists, foreign business people, and
nightclub clientele.

Traditional Uzbek dance has become more
commercial in nature, abandoning many of the older
classical dances in favor of more lively numbers
performed to ethno-pop style music. Access to
foreign textiles and trims has resulted in traditional-
style costuming being replaced by sequined gowns
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and rhinestone tiaras. Arabic and Turkish style dances
and more revealing costumes have also become
popular at concerts. Some professional companies
and numerous amateur ensembles endeavor to
preserve Uzbek dance traditions. Dance remains
central to Uzbek life. No wedding is complete
without it and televised dance performances enjoy
great popularity, giving leading dancers celebrity
status.

Expanded contact with the outside world,
especially in the 1980s, encouraged Western dance
forms to flourish in the Uzbekistan, including
ballroom dance and American break-dance, aerobics,
and hip-hop. Cultural exchange, most notably through
the sister-city relationship between Tashkent and
Seattle, resulted in an increased interest in Uzbek
dance abroad with non-Uzbeks in the United States
and Europe studying and performing traditional
choreographies. In 1985, the Uzbek Dance and
Culture Society was founded in the United States to
preserve and promote Central Asian culture. Today it
has members in the United States, Europe, Canada,
and Australia.

Conclusion

Today Uzbekistan is paying a great attention to
Uzbek dance. For example, According to Rosa
Vercoe, Uzbek dance has survived a lot: wars and
invasions of the great emperors, religious taboos and
restrictions, the “melting pot” of cultures and
influences of the Great Silk Road, the colonial history
of the Russian empire, and the October revolution
with its “Soviet identity” policies, which ultimately
resulted in self-destructive restructuring and national
self-determination. A pleasing new development is
Uzbek President Shavkat Mirziyoyev’s recent
initiative to create a new state institution,
“Uzbekconcert,” under the Ministry of Culture, which
included 2,500 creative teams and performers,
including dance groups. The purpose of this
association is to strengthen and further develop the
best traditions of Uzbek art. Now, when Uzbekistan is
in such an exciting phase of the new “Uzbek spring,”
it may be that the moment has finally come for the
country to take a fresh look at its ancient cultural
heritage and give it a second wind.

3. (n.d). Retrieved 2019, from
http://crescentmoondancers.com/dance-
styles/uzbek-dance-lazgi/
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Linking Association (USA) - international Association of leading active scientists from different countries.
The main objective of the Academy is to organize and conduct research aimed at obtaining new knowledge
contribute to technological, economic, social and cultural development.

Academy announces acceptance of documents for election as a member:
Correspondents and Academicians
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2. List of publications
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* academics (degree required) - at least 20 articles.

Detailed information on the website  http://www.t-science.org/Academ.html

Presidium of the Academy
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9KOHOMHYCCKOMY, COIIUAJIbHOMY U KYJIbTYPHOMY PAa3BUTUIO.

Axkajiemusi 00bsIBJIsIET IPUEM JIOKYMEHTOB HA M30paHue B CBOI COCTAB:
YieH-KOPPECOHACHTOB U AKa/IeMHUKOB

[Mpuem noxymenTos ocymectsisiercs 1o 25.01.2020.
JIOKyMEHTEHI BBICBUIAIOTCS 10 anpecy T-Science@mail.ru ¢ momerkoii "M30panue B coctaB AkageMuu'".

Cnucok JAOKYMEHTOB MMPEAOCTABJASEMBIX 1JIAA nsﬁpamm:

1. Asrob6uorpadus (poto, nacnopTHble JaHHbIE, 00yUeHHE, Kapbepa, Hay4yHas IesITeNbHOCTD,
JIOCTHOKEHUS )
2. CIIICOK Hay4HBIX TPYAOB
3. Cricok crareit onmy0OIMKOBaHHBIX B HaydyHOM xypHane 1SJ Theoretical & Applied Science
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